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MANFRED MALKIN, 
PIANIST—INSTRUCTOR 
31 West i2gth St Tel. soz4 Harlem 


CLAUDE WARFORD. 
TENOR 
60 Washington Square South. 


Phone, 730 Spring 





GRAND CONSERVATORY OF MuSIC, 
13 West &sth St., New York. Tel. 4152 Schuyler 
Special course for teachers and professionals 
Degrees granted Thorough course for beginners 
Dr. B. Eberhard, Pres (Thirty-ninth year.) 





HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
116 Carnegie Hall, Fri. and Sat 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 
Studi West sth Street 
'Phone, 810; Riverside 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 





ICTOR BIART, priano virRTUOSO. 


\ 
Ir tion Advar Interpretation. Repertory 
Especia tivat of that vivid, flowing quality 
f tone which is the 1 im of musical expression 
Studio Hall, 64 East 34th St., New York. 
re 9424 Madison 





Signor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty-fourt Street, New York 
Telephone: 4879 Murray Hill 





\. RUSS PATTERSON, °ncaiat, 
IDEILLE A. PATTERSON, L@5,, 
Specialty, Voice Development and Diction. 


2 West 58th St Tel. 748 Columbus 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction 
professional and advanced singers 
Residence studio: 8:1 Morningside Ave., City 
"Phone, 2193-] Morningside 


Coach for 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel 

ia Residence studio, 535 Wash'n Ave., B’klyn 





JOHN W. NICHOLS, 
TENOR 


330 W. 58th St., N. Y. ¢ Phone, 1434 Columbus 
Management: A. Friedberg 425 Broadway. 


DUDLEY BUCK, 
TEACHER OF SINGING 
New Acolian Hall, 27 West gand St., 


"Phone, 7408 Bryant New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Methed.) 


Special preparations of chu 
ourse of school music Vocal lnstruction—Choral 
rection 


\ddress: Metropoltan Opera School, 1425 Bway 


Miss EMMA THURSBY, 
SUPRANO 
Will receive a limited number of pupils. 
Residence, 34 Grammercy Park 
Phone, 318, Gramercy New York City 


BRUNO HUHN, 
STYLE, DICTION, AND REPERTOIRE 
Elementary and advanced vocal lessous. 
23: West o6th St.. New York 
Mr. Huhna will teach Mondays during July 





and August 








soloists. Norma) | 


/ EARLE ALBERT WAYNE, 
PIANIST 


| 
Instruction. 
Choral Club Conductor 


Concerts 


1202 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7voth St... New York. 





|GIUSEPPE CAMPANARI, 


| or t2 years leading bagitone of the Metropolitan 





vera House, wil] také.a limited number of pupils 
rent only 


, New York, 


) 
Applicants to be seen by appoir 





668 West End Avenne, nea 


ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 6090 West 114th St., New Yors 


Tel. 7814 Morningside 
(Bet. Broadway and Riverside Drive.) 





FLORENCE STORY, 
ONTRALTO 
Concerts and Musicales and Church. 


Address re of Musical Courter 





CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons. Pouch Gallery, 
Brooklyn 
133 Carnegie Ha New York 


Season opens second week in October 


CARL M. ROFDER, 
PIANIST—INSTRUCTION 


607 Carneme Hall and 423 East rgoth St. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescwerizxy Metmop. 
New York City. 


Studio: Carnegie Hal 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studio: 60 ITefferson Ave.. Columbus, 
Ohio. Telephone, Automatic, 2294 





JAMES P. DUNN, 

Composer and Organist, St. Patrick's Church, Jer. 
sey City. Instruction, Piano, Organ. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 2867-W Bergen. 





Mme. EMMA E. DAMBMANN, 
(Mas. Hermann G. Faieomann.) 
CONTRALTO 
Vocal Instruction, Concerts. 

Residence Studio, Hotel Calumet 
Phone: Columbus 1628. t40 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCALCULTURE, 230 East 62nd Street. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
8s1-8s2 Carnegie Hall, New York 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
th St York 


est 2 








“I can confidently state that Mr. Parson Price’s 
knowledge f the voice, both male and female, 
and his style f singing, entitle him to a high 
rank among teachers.’’"—MAanvuet GaRcta 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 


2146 Lincoln Parkway West, Chicago, Ill. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
128, East toth Street 
Tel. Gramercy 3848 


WALTER L. BOGERT, 
President of N. Y. State Music Teachers’ Ass’n 
TEACHER OF SINGING 
Baritone Lectures and Recitals. 
130 Claremont Ave.. New York. Tel. 291 Morn’side 


Tuesday and Friday, Aeolian Hall 





F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier’; Sec’'y Manuscript 
Society: Organist Central Baptist Church, New 
York 4390 Fifth Ave Tel. 4292 Murray Hill 


Residence, Park Hill, Yonkers, N. Y 





JESSIE DAVIS, 


PIANIST 
Concert Recitals—Lessons 
Stud Hiuntington Chambers, Boston 
CARL FIQUE, Peas 


KATHERINE NOACK-FIQUE, 
Dramatic Sopran 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Miss GENEVIEVE BISBEE, 





| 
i 





PIANIST—INSTRUCTION 
Leschetizky Method— 
Limited number of resident pupils received. 





38 East Goth St "Phone, 6req Plaza 


Cc | musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors. 


MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
—— Method. 21 East 75th St 
"Phone, 1302 Lenox 


Mr ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Stwdio: 16; East 62d St.. New York. 


VON DOENHOFF, 
VOICE—RELEN PIANO—ALBERT. 


1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA, viotrnist. 
Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limit 
number of pupils. 


Address: 23 West r2rth St New York 
{Im Philadelphia Mondays. Address 1:82: Die 
mond St.) 





MARY PINNEY, 
PIANIST 
Studio, 418 Central Park West 
| ostrection. Tel. 4:64 River 


New Song for Contralto 
“Only a Day for Tears” 
By JEAN PAUL KURSTEINER. 
Mr. Kérsteiner receives pupils in Piano, Theorp 


and Composition at his residence studio, The 
Narragansett, B’way and oth St 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall 
Conductor Symphony Concerts 
Summer address, Kursaal—Ostend, Belgium. 


MME. LISETTE JOSTY-HAMMOND, 


Italian Enunciation ed to Singing 
and Speaking in odern Languages 
Metropolitan Opera House Bidg., 
1425 Broadway, New York 








HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
zor Carnegie Hall 
Caia Aarup Greene, Pianist. 
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Ee PIANIST 
= BANKS ===: 
Phone 8820 Sobsyler 





MARY WOODFIELD FOX 


THE WELSH- Pe MANAGEMENT 
10 South 18th Street Philadelphia, Pa. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING SYS Srupy ror Bectnners, 


Or Imrroven Music 

Send for information and booklets of indorse- 

ments. Mrs. Carrie Louise Dunning, 11 West 
6th St.. New York City. Western address: 
*ortiand, Ore. 








MARIE LOUISE ‘TODD | X% 


PIANIST 
TEACHER OF vainaPs 
Studio: Carnegie Hall - New York 


MORTIMER WILSON 


ye gt nl Philharmonic 





Address, maeitee of Season: 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL {eta Nien 


Voice Culture founded on common sense method 
which never fails to bring good results. 


Studio, Ivy Court, 210 West 107th St., New York. 


« FREDERIKSEN 


Ee SUMMER TERM 
R for Violin Teachers, trom June ist 
i to August ist residence Phone 


HC 426 Fine Arts Bldg., Chicago, Il. Graceland 10468 
PiANIGT AND 
EACHER 


iLBECKER:: 
ZL 


Hall. New’ 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


Management: 
WALTER 


171 West 57th Street, New York 
‘Phone 268 Colombes 


ZATELLA 


COLORATURA SOPRANO 
(Pupil of Madame Della M. Valeri) 


Touring iIn Europe 


HULSMANN 
TRIO 


Marie, Helen, Constance. 
Classical and Popular Vocal and 
Piano selections for Concert— 
Recitat— Musicale. 


Address: 
PELHAM, N. Y. 


Mme. Hildegard Hoffmann 

Oratorio and joint Kecitals with 

Mr. HENRY HOLDEN 
Recitals and Piano 


Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Halil 
Address, 144 East tsoth Street, New York City 


LAURA E. 


MORRILL 


Scientific Voice Culture 
Soopeuiene oe for summer school 
"aera we ae ist 


AEOLIAN HALL, 27 West 42nd Street, New York 

















Martina 




















j SHARP-HERDIEN 


5132 Kenmore a" - - 


& JENNETTE LOUDON SCHOOL 





OF MUSIC 
. Jennette Loudon 
Director 


629 Fine Arts Bids. 
Chicago, Ill. 


KARLETON HACKETT 
ae eeee Tiatell Hall, Chicago 


Louise St. John WESTERVELT 


RANO 


Concerts, arin Recitals. 
1353 N. State St., Chicago. 


Elsie DE VOE BOYGE 


PIANIST-INSTRUCTOR 
Residence: 4126 Lydia Street, Pittsburg, Pa. 


ARTHUR M. BURTON 


Fine Arts nee Chicago 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choilrmaster Brick Presbyterian Church. Conductor 




















Mendelssone Give Ciud 412 FIFTH AVENUE, NEW YORK CITY 
ESTHER SOPRANO 
=. moter 


1341 Norwood St.. Chicago Ravenswood 1995 


D VIOLINIST 
bf 2502 North 17th Street, Philadelphia, Pa 


DUBINSKY 


Walther KIRSCHBAUM 


Director Piano Department 
Colurmbian Conservatory, Toronte 


CAROLINE 


HUDSON~ 
ALEXANDER j/| 


Management: LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl WHITMER 


MPOSITI 
Sas wee TsTREET .- PIANSTTSBURGN. | PAL 
Penns y!vania 


College for Women 


2% KROEGER 


ae KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Musical Art Building ST. LOUIS, MO. 


2s, VVILLIAMS 


CHICAGO 




















406 KIMBALL ALL MALL ° ° 


Music Art Shop. Excellent Compositions by 


LULU JONES DOWNING 


Fine Arts Bidg., Chicago, il. Trade supplied by Lyon & Healy 


FRANK WALLER, 2: 


Assistant Conductor Boston Opera Co. 


JOHN B, MILLER, ram 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 











Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 
¢ SOPRANO 
HY CHICAGO GRAND OPERA CO, 
s AUDITORIUM THEATRE 





AUBREY W. MARTIN 
BASS—BARITONE.  Concert—Oratorio— Recital 


Address, Care of Musical Courier, 437 Sth Ave. 
or Box 416, Fairmont, W. Va. 


Katharine HOFFMANN tecsnpans 


WITH SCHU HEINK TOUR 
Home Address: ST. PAUL 





BARONESS LITTA von ELSNER 


Vocal — 





$62 Park Avenue, New York Phone, 6702 Plaza 
CONDUCTOR 


SINAI ORCHESTRAL CONCERTS 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 


Fine Arts Building CHICAGO, ILL. 








{ | i iM S$ Violinist 
Tei. Columbus 2223 


Clarence EIDAM?=' 
Violinist 
S. WESLEY SE ARS, 


Winth Floor, Auditorium Building - CHICAGO 
345 West 70th St. 
St ron es Chur 








22d and Wa t Sts 'Phthad lelphia 
ORGAN RECITALS INSTRUCTION 
LEXANDE 


ZUKOWSKY 


Asst. Concert Master al Soloist Thomas Orchestra 
‘a Accepted 627 FIWE ARTS BLOG.. CHICAGO, ILL 

















= OGDEN CRANE sts. 


Only Teacher of Wilda Bennett with Belasco 
CARNEGIE HALL, NEW YORK 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 





Reader and Singer 
Robert Start rescner orspenns 
133 WEST 56th STREET 
New York City 
THEODORA STURKOW 
RY DEBE Pianist 


PI ( OTT es 
lephooe, Columbus 6253 
4715 Lake Avenue, Chicago, UL 












E Contralto, 
Ss Oratorio, 
y x Recitals, 
H Concerts 
E Address: 4173 Late Ave.. Chicago > 3246 
FR Exolusive Management: HARRY CU 

Fine Arts Chicago, lil. 
BONCI =: 

“In examining a student's voice, and finding it 
at fault, I always suggest to him to consult 
MADAME VALERI There is no voice defect 
that can escane her notice, and that cannot be 
corrected by her ability, tremolo included, when 
bad training has not gone 80 far as to cause loose 
ness in the vocal chords.” 


The Rockingham, 1748 Broadway 
WARCEL aoa’. Viotinist 


Mme. Ghaille - ol 
Mme, E. B, de SERRANO 


Teacher of Olive Fremstad, Mme 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus New York 


SOPRANO 


St. Bartholomew's Church, New York 
Management: WALTER iN, 
171 W.5 St.. New York “Phone 268 Columbus 

















Charlotte 








uo WT Concert 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 





wu's KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 
AEOLIAN HALL 20 West 42d Street 
STUDIO: 1026-27 New York City 

Tel. Bryant 5826 
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TENOR——COMPOSER 


“Two Roses” “Ah, Love but a Da 
“ForeverandaDay” “Maidens” ‘Yes aod ey . 


wallet Gilderte, Hotel Flanders, 193 W. 47th St.. Tel. 6570 Brvant 


RARE OLD VIOLINS 


FROM $850. UP 


JOHN MARKERT & CO., 


BERGEY 
Chicago Opera School 


Fine Arts Bldg. Chicago, il. 


Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $1! 
per 15 lengths, E, A or D 

Finest pure-silver polished 

“G” strings 75c. each 

High-grade Repairing 


SEND FOR 



























CATALOGUE 


S. PFEIFFER 
Dept. K 1966-70 BROADWAY, NEW YORK CITY 


EARNEST 


TENOR 836 Collins Ave. Pittsbury 


CELA. Lois 


& 620 Addison Ave., Chicago 


pERIEDBERO 


ntative Con 


; { 
Ee ay I 











Twe days a week at New York Studios CONDUCTOR—Apolle Musical Clab, Mendelssohn Club 
5 SOPRANO CAROLYN 
Fo CHAP LD 214 Broadway Now York RTMANN 
Tetephone 4570 Sebaytor 
Dramatic Soprano 
3 We Ee. E Teacher of Goorpe Fer mm Berlin; King Concert—Oratorio— Op 
Clark, Paris; Dr. Carl Dufft, N ; Geo. Dixson, 
° Tor Ry Shannah Cumming, Katherine Blood Direction : Mrs. Baboook, 810 Carnegie Hall, New York 
7 good, Florence Mulford, Viola Gillette, Maude 
$ tees Broadway, New York Berri, Jeannette Fernandez, Edith Miller 





Met. Opera House Building 


Special Operatic Training (Including Action) 











Send for Cireulars of this wonderful aid to Piano Study. 
THE VIRGIL TEK 


SPECIAL COURSE FoR TEACHERS 


\ June 25th to July 30th, 1913 
Address: Virgil Piano Conservatory, 42 West 76th Street. New York 





MURPHY 


"t* BR 
METROPOLITAN OPERA CO 
For concert engagementsapply te 
The WOLFSOHN MUSICAL BUREAU 

1West 34th St.. New York 








VIGTOR HARRIS 


THE BEAUFORT 
146 West Sith Street 
Tel. 3053 Columbas 


SINGING IN ALL ITS BRANCHES 





Vocal 
Studios 


RAGNA 





Kimball Hall 
Chicago 


LINNE 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 








The H.P.Nelson Company 


CHICAGO 


GVERET 














One of the three 
Great Pianos of 
the World 


THE oe vo» Conn 


Owners ot THE EVERETT PIANO COMPANY, Boston 











THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patente !) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word 
SE 








GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 


















__CINCINNATL CONSE NSERVAT ATORY of MUSIC SRxaanemer 


Instructs, trains and educates after the best 
methods of Foremost European Conservatories. 
The faculty numbers some of the leading Mu 
sicians and Artists of today. 


Elocution - MUSIC - Languages 


Location ideal with respect to home comfort 
and luxurious surroundin The finest and 
most completely equipped Putldings devoted to 
music in America. Day and resident students 
A enter at any time. TIlustrated Catalog 
oREE 


Highland Ave., Oak st. and Be Burnet Ave., CINCINNATT!, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash"Ave. and Jackson Blvd. Chicago 
THE LEABING SC a hey MUSIC AND DRAMATIC ART IN THE WEST 








A K venty emir ctors the following might be mentioned: 
1 etataedt , Cine . 
Hattstaedt, \ ; arw | Violin—Herbert Butler, Adolf Weidig 
Heniot Levy, Silvio Scior Theory—A. Weidig, Arthur Olaf Anderson 
Karleton Hackett, Ragna Linne, Ed Public School Music—O. E. Robinson 
Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan 
Read, Marie Sidenius Zendt JOHN J. HATTSTAEDT, President. 
Organ—Wilhelm Middelschulte Catalogue mailed free. 





MAXIMILIAN 


PILZER n> 
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Father Finn is doubtless the most distinguished 
musician of the Catholic Church in S€merica 


His recommendation of the Conover Piano is 


as enthusiastic as it is sincere 








FATHER WILLIAM J. 


FINN 


Says of the 
Conover Piano: 











The Cable Company, Chica 
Gentlemen: I take erent placeave in attesting the appegeia 


merits of the Conover piano which has recently been installed 
in my choir hall. 

You can appreciate how important it is for my choristers to 
rehearse to a cantabile tone. The sustaining, singing tone 
quality of the Conover is perfectly suited to the unusual demands 
—- we make on a piano. After a few rehearsals with the Conover 

ofan to notice the freedom of vocalization which it assists. 
band dly, I am delighted with the choice we have made. Inciden- 
tally, your Conover graces any room. Very sincerely yours, 


The (able Campany 


Wabash and Jackson Makers CHICAGO 


March 3, 1913. 


























Myrtle 
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Renowned American 
PIANISTE 


Now Booking for American Tour 1913-1914 


Concert Direction, M. H. HANSON 
437 Fifth Ave., New York 


KIMBALL PIANO USED 




















VIRGIL SCHOOL OF MUSIC Simmer Session 


Conducted by Mr. and Mrs. A. K. Virgil, beginning Sat., June 28th. 
For Prospectus address: A. K. VIRBIL, 1205 Cameron Bidg.. Cor. of S4th Street and Madises Ave., Hew Tort 


iat FOSTER tom. 
= JAWE LA 














Phone - - Riverside 6400 


The Blind Pianist 

















For dates and terms 
Address, CASPAR P. KOCH 
Pitteders. Pa. 
In Joint C rt and Recital with World-Fam 
GAXEFIELD »GAD > MLA: al ~ ing His Own Own Componitions: alee as Ameriens ry oS Taik 
Commercial Trest Daliding, 1451 ipauloee. cor. 41st Street - - - - New York City 
Herbert MILLER Baritone | | SIBYL SAMMIS MacDERMID 
SOPRANO 


Exclusive Management 
HARRY CULBERTSON, Fine Arts Bldg. Chicago 


wasn: Ts E32 S |THE STERNBERG 


sage yet 
anata SCHOOL OF MUSIC, Inc. 
Philadelphia, bad Fuller Building, ro South 18th St, Philadelphia 


WILLIAM J. FALK DAN BEDDOE tenor 


TEACHER OF SINGING 
Interpretation and Artistic Finish 























Season 1912-1913 In America 








VIOLINIST Management, THE WOLFSOHN MUSICAL BUREAU 
so: West truth St Telephone : 1 West sath Street, New York 
New York Morningside 8832 Personal Address, 2469 B’way Phone, 4848 River ] 








"Phone 488: Lenox. 124 East gad St New York | Under the Exolusive Management of R. E. JOHNSTON 
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Jenaer St. 21, } 
Berlin W., May 31, 1013 


The Philharmonie was filled on Monday evening as I 
have never before seen it filled when Frieda Hempel gave 
her only concert of the season. The unnumbered seats and 
standing room under the balcony were crowded to suffo- 
cation and the evening was so warm that, at last, even 
the adamantine hearts of the ushers melted sufficiently to 
permit scores of adventurous spirits to make their way 
forward into the body of the hall, until the aisles were 
filled and the stage was surrounded by admiring listeners. 
3ut even this exodus did not seem to leave any appreciable 
gap in the “Stehplatze”; on looking back the sea of faces 
appeared to make as solid a wall as did the waters of the 
Red Sea after the Israelites had passed through. 

nre 

Frieda Hempel’s popularity in Berlin could not have been 
more amply demonstrated than it was by the enthusiasm of 
this audience. 
lately returned from America was heard 
popular one. 


The program in which the prima donna 
was a short and 
It was opened by the Philharmonic Orchestra 
under Camillo Hildebrand with the overture to “Don Juan,” 
Arten,” 

The clear, 


which came the “Martern aller from 


“Die 
pure quality of voice and artistic finish in execution were 


after aria, 


Mozart's Entfihrung aus dem Serail.” 
fully revealed in this, as well 
from Bellini’s “I 


as in the closing aria, “Qui 
Puritani.” H. R. Bishop’s “Le! 
Here the Gentle Lark,” with orchestra accompaniment and 


la voce,” 


flute obbligato, gave the singer opportunity to display her 
coloratura. Chaminade’s typically French and charming 
‘nee with orchestra, 
although the excellent support afforded her by Hildebrand 
was further called upon in the lilting rythms of Arditi’s 
“Tl bacio,” 
very discreet and effective piano accompaniments by Otto 
Bake “Mondnacht,” d’Albert’s “Zur 
Drossel sprach der Fink,” and Taubert’s “Vom listigen 
Grasmiicklein” and “Der Tapfere Reiter.” There were im- 
hand clapping and shouts of 
which caused the artist to respond with encores. 
nner 

Recently a performance of “Carmen” which I heard at 
the Neues Opern-Theater was of particular interest because 
of the appearance in the title role of Ottilie Metzger. The 
famous contralto held her audience enthralled by the power 
With her beautiful, 


voluminous voice and glowing temperament she gave us a 


completed the list of numbers 


which was given as an encore. Four songs, with 


were Schumann’s 


pressive tributes in flowers 
“bravo,” 


and fascination of her interpretation. 


forceful and vivid picture of the tempestuous nature of the 
Her conception was highly in 
such 


Carmen 


unfortunate Spanish gypsy 
dividual and the 
nobility that an ideal Carmen was presented—a 


invested role with moments of 
that was the victim of her own inflammable, passionate 
rather than one who deliberately lured her 
Strongly contrasted were the mo- 
for example, Carmen’s 


temperament, 
lover to his downfall. 
ments of ungoverned passion—as, 
avowal of her love for Don José in the smuggler’s tavern 
and her ruthless denial of him in the last act—with the in- 
oppresses her in the third act, 
when the cards foretell her death and 
vocally Ottilie Metzger attained to great heights in her 
Marcella Roeseler, as Micaela, 


trospective mood which 


Psychologically 


portrayal of the character 
revealed a clear, sweet, flexible soprano and sang with a 
straightforward simplicity most appropriate to the part, 
while Adolf Jaeger, the possessor of a well modulated tenor 
voice of agreeable quality, was a satisfactory Don José 
Robert Leonhardt 
voice at times seeming unsympathetic, although he fre- 
quently rose to the occasion. Of the others Else Bengell 
as Mercedes deserves mention. The work of the orchestra 
was very praiseworthy and there was manifest “Stimmung” 
throughout the performance. The decorations were loaned 
by the Royal Opera. Director Hagin is succeeding in fill- 
ing the large theater with most enthusiastic audiences thus 
far in his efforts to entertain the summer public of Berlin 
with high-class opera. 


was less convincing as Escamillo, his 


nee 

Remarkably successful was the evening of pupils’ per- 
formances afforded on Wednesday by the vocal class of 
Mathilde Mallinger. In spite of the extreme lateness of 
the season. Bechstein Hall was completely filled with an 
audience that offered great encouragement to the seventeen 
young ladies who appeared on the program The program, 
though unavoidably long, was so varied by well contrasted 
arias and lieder and he voices were for the most part so 
fresh and pleasing in quality and so carefully trained, and 
the pauses were so short that there was no room for the 
monotony which a pupils’ concert often promises. The 
greatest “success of the evening was attained by Violette 
Schadow with her singing of Violetta’s scene and aria from 


the first act of “Traviata,” “Wie seltsam, wie seltsam.” 


Fri. Schadow has a voice of unusually pure, appealing 
quality, which is excellently placed and is flexible and sure 
on the high notes. Her stage appearance is also in her 
favor and she has been so thoroughly trained that she is 
quite sure of herself; she promises much for the future 
Another that of Mar- 
garethe Schreber, who sang the ballad and aria from the 
Vally 
tralto and was heard to excellent advantage in the aria of 


Weber's Later on, at the 


very winning soprano voice was 


jewel scene in “Faust.” Briinn is a gifted con 


‘Euryanthe.” 


Eglantine from 








Published by Hans Dursthoff 
LATEST PHOTOGRAPH OF CARL FLESCH 
end of the program, these three charming voices wer 
heard together in the trio, “Le faccio un inchino,” from 


Cimarosa’s “Secret Marriage.” Lucie Pape sang the prayer 
from “Tosca” with such direct appeal and nobility of con 
Another num 

duet for 
Schmetter 
Wera 
Wazciewska, in songs by Schumann, Brahms and Schubert 


she 


ception that the number had to be repeated. 
ber that 
soprano and contralto by 


charming 
‘An 
ling,” as sung by Eva Buck and Gertrud Fasquel 


was redemanded was the 


Jernecker, den 


ard later in a duet from “Figaro’s Hochzeit,” in which 


».z with Violette Schadow, revealed a soprano voice of 


sympathetic timbre. Throughout the program the unusual! 














MAX 
Who has been elected honorary 
Academy of 


BRUCH 
member 


Arts 


of the f the Berl 


senate 


flexibility and freedom of expression of the performers 
were very grateful and spoke in the highest praise of the 
efficiency of Madame Mallinger’s vocal method. The pupils 
comprised members of the Stern Conservatory, as well as 
of her own private classes 
nne 

The last of the six operatic performances given by pupils 
of the Stern C that 
tution. Of particular interest was the scene from the first 
act of Philipp Riifer’s “Merlin,” in which Ruth Wolffrein 
appeared as Viviane and Raimund as Merlin, to the evident 
appreciation of the audience, which seemed fully in sym 


nservatory did great credit to insti 


pathy with Riifer’s modern, yet melodic and warmly colored 
mode of expression. The composer was present and was 
called before the footlights to 
Susi Hollaender, the daughter of Prof 


respond to the very hearty 


applause. Gustav 


ny 


Hollaender, director of the ( onservatory, was a charming 


Susanna in the second act of “Figaro’s Hochzeit,” her 


lovely voice and exceptional histrionic ability being well dis 
played. Elsa Miiller as the Grafin was also very commend 
Anni Heuser 


the “Magic Flute August Richter, as 


able, as was as Cherubin. In the first act of 


Tamino and Lisa 


Pessarri as Pamina revealed superior and well schooled 


Ellen Gutheil, as Queen of the Night, Kurt Wack 
Papageno, Sarastro, and 


voices 


enroer as Alexander Csillag as 
is Bartolo and Hugo Wolfgang as 


mention 


' 
also deserve 


Figaro 


as do the members of the Conservatory orchestra 


for their excellent accompaniments and performances of 
the overtures under the baton of Prof. Hollaender. The 
latter, as well as Nicolaus Rothmuhl, the head of the opera 


tic department, tl 


were called onto the platform at the close 


ce and tendered an 


Rene 


Che Stern Conservatory 


of the performar 


ovation 


is calling frequent attention now 
at the close of its season of manifold activities to the work 
tf pupils and teachers. Last Sunday 


afternoon several of 


the pedagogues of the institution, including Georg Bertram 


Emma Koch, James Kwast (with the assistance of hi 
wife, Frieda Kwast-Hodapp) of the piano department 
Emmy Schwabe and Eugen Brieger, of the vocal. and 
Alexander Schmuller, of the violin schools, were heard in 


Hall 


in honor of the twenty-fifth anniversary 


a concert given at Beethoven This was the first of 
two concerts given 
f the Kaiser's reign and of the centennial celebration 
nnre 
On the previous Sunlay afternoon the annual prize com 
tituted by the 


Rudolf Ibach, took place in the same hall 


petition in piano playing, in piano firm ot 


Of the five con 


testants from the Stern Conservatory pias department 
Josef Szulc, of Warsaw, of the class of Prof. James Kwast, 
was the winner of the Ibach grand pian Che judges were 
Prof. Richard Burmeister, Ignaz Friedn Ernest Hut 
heson, Leonid Kreutzer and Frederic Lamond 

nee 


A concert was given in the Philharmonie by the Berliner 


Lehrergesangverein last week which awakened particular 


interest because of the recent victory of the society in tl 


national prize c 


held at 


mpetition of German male singing societi 
Frankfort Main The hall 

vation tendered the vict 
of the e 


on-the was sold out in 
and a great 
singers. The climax 
the “Preischor by 


won the first prize, the 


acqvance was oriou 
vening was their rendition 

which they 
kette,” in the competition 
The ¢ 


possession the 


Hegar, with 
‘Kaiser 
as reported at length a month ago 


ompetition 


ologne Manner 


gesangverein, in whose trophy had been 


since the last competition, and who accepted their defeat 
sO ungraciously, have decided to withdraw from futur 
competition for his prize 
mee 
“Der Teufel’s Pergament” (“The Devil's Parchment”) 


Alfred Schattmann 


ut at Weimar this week. Excerpts from it were produced 


is a new opera by which was brought 


with success in concert at last year’s “Tonkiinstlerfest” ir 


will be given again in Weimar next wee 
during the festival of the Allgemeiner Deutscher Musik 
The libretto, by Arthur Ostermann, shows up in a 
humorous light the peccadillos of the men 


Dantzig, and it 


verein 
ind women of a 


small German town of the Middle Ages and the strife he 


tween the two sexes which grows out of the women’s 


slavery to fashion and their husband's frequenting the tay 


erns, The music is said to flow well and is dramatic and 
individual in style, easily holding the attention of the 
listener, although a lack of economy in treatment prevents 
effective climaxes. A symphonic interlude, “Traume.” was 


an interesting tone painting. The opera was received with 


enthusiasm and the was several times called be 


fore the curtain 


composer 


nar 
The recent Bach-Beethoven-Brahms festival netted the 
sum of 21,000 marks, which is to be devoted to benevolent 
purposes 
nene 
Max Bruch has been clected honorary member of the 


of Arts, the endorsement of 
The beloved 


the only honorary member of the senate 


senate of the Berlin Academy 


the Kaiser ratifying this henor omposer is 
but there are two 


Arts, the En 


Berlin museums, Dr 


members of the Academy of 
press and the former director of the 
Richard Max Bruch had 


ite since the time f his leadership of the 


other honorary 


a member of the 
Master 
1Ro2 
and which office he filled with much success until his with 


Schone hec n 


School for Composition, to which he succeeded in 


drawal two years ago from public activity. For twenty-six 


years a member of the Academy of Arts, he was closely 
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ed with the interests of the institution, being leader 
f ears, as is well known, of the department for 
on and theory in the High School for Music, in 
ming one of the directors, and, on the death of 
m, president pro tem. and temporary chairman of the 


which he is now an honorary member. 
nee 
Carl Goldmark’s “Queen of Sheba” will be the next pre- 
t the Deutsches Opernhaus. The composer, who 


er eighty years old, will be present. The work 
en given in Berlin for about twenty years. 
nner 


Paglia was performed for the 3ooth time at the 
Royal Opera last week. It was first given on December 5, 


[he 200th performance was conducted by Leonca- 
im lf on May 26, 1904 
nee 
Belle Godschalk and Jean Drummond are the two latest 
Frank King Clark to be engaged for opera in 
e. These two talented girls are engaged as lyric so- 
, ung dramatic soprano respectively in the 
hes Theater at Uodz, Poland. Lodz is the second 
f Poland, having soo,c0o inhabitants. Miss 
an American, coming from Westfield, N. J., 
I | Drummond is a native of Australia. 
nemre 
ler Bandrowski, the famous Wagner singer, died 
k in Krakau at the age of fifty-three. A pupil of 
‘ inni in Italy and of Salvi in Vienna, the dramatic 
tenor , ll known to the German public through his 
it the Frankfort Opera, and he also sang re- 
lly in Berlin in guest performances. It was he who 
th nitiative in introducing to the public of Warsaw 
Lohengrin,’ Tannhauser” and “Rienzi,” himself trans- 
iting the works into the Polish language and singing the 
\lso he sang in Paderewski’s “Manru.” 
nee 
’ npel has contracted to appear at the Royal 
Opera ring the period from May 1, 1913, to April 30, 
916, eacl ir during the months of May, June, Septem- 
} { letal 
nee 
( Flesch has been decorated by the King of Saxony 
the Albrecht Order of the Knight of the Cross, first 
meme 
lita D. Mason, who was for the past several years 
Vienna correspondent for THe Musicat Courter, and one 
t | the president of the American Music 
Vienna, now is in the managerial line, and already 
red some excellent talent in Berlin and Vienna. 
the artists engaging Mi Mason's services as im- 
p are Marie (Louise Bailey-Apfelbeck and Lina 
Pleister, pianists; Ernesto Rocco, mandolin virtuoso; 
\ r Slack, Italian baritone; Hans Kindler, cellist; Issay 
Mitnitzky, violinisé fore will be announced later. Miss 
Mason sailed last week on the Kroonland from Antwerp 
. York and will immediately begin arranging next 
American tours for her artists It is her an- 
t ittention to see that each artist reaps a pecuniary 
x tour, and she has some original ideas on 
based on her close contact with professional 
r many years, and her thorough understanding 
ne ‘ litions both in Eurone and America. Be- 
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sides she possesses unusual energy and executive ability. 


On various occasions Miss Mason has been offered respon- 
sible business positions and told to name her own salary, 
but she refused them as she did not desire to have her 
business interests monopolize all her time, for she is de- 
voted to the artistic side of life. She feels now that she 
has solved the problem of combining business with art, and 
is entering upon her work with great enthusiasm. 
Lura E. Apet. 





More Praise for Norah Drewett. 

In looking over the large collection of criticisms culled 
from both American and foreign newspapers, and all com- 
plimentary to the remarkable playing of Norah Drewett, 
the eminent pianist, the success that this talented artist has 





NORAH DREWETT. 


achieved becomes manifest at once. Her career has been 
a brilliant one and the praise that has been thrust upon her 
has been well deserved. 

The following criticisms taken from the German press, 
speak highly of Miss Drewett's success at an Erlanger, 
Bavaria, concert in 1911: 


In a concert with the singer, Maria Philippi, well known in 
Germany as an oratorio singer and Bach interpreter, at the Uni- 
versity Town Erlanger in Bavaria, Norah Drewett was engaged as 
soloist In the renderings of the waltzes by Brahms, op. 39, it was 
pleasant to feel that absolute unity of thought with the work and 
the instrument.—Erlanger Tagblatt, December, 1911. 





One must be grateful to Norah Drewett for having brought us 
the seldom played Brahms waltzes, which in tone as well as in 
clarity of form so well suit her.—Friu Rische Nachrichten, Decem- 
ber, torr. (Advertisement.) 





MUSIC IN DETROIT. 


Detroit, Mich., June 4, 1913. 


Tuesday evening, May 27, Manager James Devoe pre- 
sented Marie Ladue Piersol, coloratura soprano, and Bur- 
ton Piersol, bass-baritone, in a recital at the Church of 
Our Father, before an audience that comfortably filled the 
auditorium. Mrs. Piersol has broadened in voice and 
method during her years of study and public singing, and 
has gained that something in manner that distinguishes the 
amateur from the professional. Her contributions to the 
program were the Cavatina from“Ernani” and the well 
known aria from “The Magic Flute.” In addition she 
sang a group of songs, “Mondnacht” and “Sandmannchen,” 
Schumann, and “Romanze,” Mehul. She was obliged to 
respond to encores and her friends were generous in their 
floral tributes. Mr. Piersol possesses a rich voice of un- 
usual beauty and great possibilities. His numbers included 
arias from “The Flying Dutchman” and “Die Meister- 
singer,” and a group of songs, “Der Doppelganger” and 
“Gruppe aus dem Tartarus,” Schubert, and “Heimliche 
Aufforderung,” Strauss. He appeared to best advantage 
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in the Strauss song and the aria from “The Flying Dutch- 
man.” Two duets, one from “The Marriage of Figaro” 
and one from “The Magic Flute,” were delightfully sung. 
Emily Gilmore Stevens was the accompanist of the even- 
ing and her artistic work proved that she has lost nothing 
of her skill during her years of withdrawal from the pro- 
fessional ranks. 


Monday, June 2, Detroit enjoyed a “Wagnerfest.” Some 
months ago there was organized the Wagner Centenary 
Festival Committee, consisting of Clara Dyar, chairman; 
Leo Taube, Christian Leidich, Dr. Emil Rosinger and Dr. 
N. J. Corey. The committee worked indefatigably, with 
the result that not only were there two fine concerts, but 
in the evening standing room was at a premium. The 
committee must be congratulated also upon the improve- 
ment they made in the appearance of the Armory, which, 
under their hands, lost its bareness and dinginess, and put 
on quite a festival look. The Chicago Symphony Orches- 
tra, Frederick Stock, conductor, with Olive Fremstad and 
Inez Barbour, sopranos; Rose Wirthlin, contralto; Lam- 
bert Murphy, tenor, and Henri Scott, basso, were the at- 
tractions. The afternoon program was as follows: “Der 
Fliegende Hollaender” overture, “Der Fliegende Hollaen- 
der,” Spinning Chorus; “Lohengrin,” vorspiel (prelude), 
“Lohengrin,” “Elsa’s Dream’; “Tannhaiiser, bacchanale; 
“Walkire,” Siegmund’s Love Song; “Walkiire,” Ride of 
the Valkyries; “Gétterdammerung,” Siegfried’s Rhine 
Journey; study to “Tristan and Isolde,” “Traume,” and 
“Meistersinger” vorspiel. The program for the evening 
included festival march and chorus, and “Dich, Theure 
Halle” from “Tannhauser”; “Good Friday Spell” from 
Parsifal”; vorspiel and liebestod from “Tristan and 
Isolde”; Entrance of the Gods to Walhalla from “Rhein- 
gold”; Wotan’s Farewell and Magic Fire Scene from 
“Walkire”; “Voices of the Forest” from “Siegfried,” 
Siegfried’s Death Music and Briinnhilde’s Immolation 
and finale from “Géttedrammerung.” With the exception 
of Madame Fremstad, each of the singers were heard once, 
and all made very favorable impressions, being recalled 
several times. The orchestra, always a favorite here, has 
never been heard to better advantage, and its work, 
whether in the ethereal harmonies of the vorspiel or the 
tonal riot of the bacchanale, was an artistic delight. One 
number on each of the programs was furnished by local 
musicians. The “Spinning Chorus,” on the afternoon pro- 
gtam, was sung by the Tuesday Musicale Chorus and re- 
ceived generous applause. In the evening a large chorus, 
composed of the various choral organizations of the city, 
sang under the direction of Herman Brueckner and did 
creditable work. Mention should be made of the handsome 
souvenir programs, which, in addition to the numbers, 
contained a short sketch of the artists, a brief and com- 
prehensive account of Wagner's life and work, and pro- 
gram notes. The story of Wagner and the program notes 
were the work of Clara Koehler Heberlein. 

Jennie M. Sropparp, 





J. Edward Fisher’s Organ Recital. 

J. Edward Fisher, A. G. O., assisted by Mrs. J. D. Allen 
(soprano), Mrs. J. Ryan (contralto), Mabel Sutton (mezzo 
soprano), T. Gibbons (bass), gave the following program 
on May 2 in St. Paul’s Church, Saskatoon, for the ben- 
efit of St. Paul’s Hospital: 





Organ— 
Grand March (Gregorian Tonality) ........... Alex. Guilmant 
ee DR TE dicinckain bc bn ig stcedwiescs Alex. Guilmant 
CS GU Oe TIDS he vc Siw nnics dec cccnes ve Oreste Ravanello 
Es Ge NS widvodbintas ddbAneescies ebiniesadied Bach-Gounod 
Mabel Sutton. 
Organ— 
PreGulium and Pugue . ....0cccccscceecs -Czeslaw Sosnowski 
Wecturme,. p. G We. S covsccceccsesecerss Giuseppe Feratta 
OEE | ork hie on dd tp 86s coins band chscceadewe Nicholl 
A TOON 0 ciao hs5s0 6 deg tkees eCacbss cdacdwannee J. Fauré 
T. Gibbons 
Organ— 
PN nk dba wage ssa c eed bebsncccndcdateneces Carl Piutti 
OID | s wathdweds Hebec'e cavers eset ecossesiavecaveee Delbrucke 
ND Ac Unc ad go cebabbunsies coc seuceectes ects Franz Liszt 
Fe ee hs sis kein c vesvadsdbrcvcecenat Sigismund Neukomm 
Mrs. J. D. Allen and Mrs. J. Ryan. 
Organ— 
EE: dain in kecceudstdapececastsdbbaaunctsueatea F. Kersch 
Serenade ‘ 
ED ' pcduk wade awed bebdanees kine th Erm Eberlin (1716-1776) 


God Save the King. 


The New York Festival Chorus. 

Tali Esen Morgan invites all singers familiar with Han- 
del’s “Messiah” to join the New York Festival Chorus, 
which will sing this work at the national convention of 
organists at Ocean Grove, N. J., Saturday evening, August 
9. The rehearsals are held every Tuesday evening in the 
Church of the Strangers, Fifty-seventh street and Fighth 
avenue, New York City. All the expenses of the singers, 
including the banquet at Ocean Grove, will be paid. There 
will be two special trains on the Pennsylvania Railroad, 
one in the morning and one in the afternoon. 
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\J DRESDEN ff/ 


Dresden Bureau of Tue Musica Courter, 
Eisenstuckstrasse 16, May 16, 1913. 


About this season of the year performances of interest 
at the Opera and the theaters are apt to increase in num- 
ber and to possess new iuterest for those tired of the rush 
of concerts during the busy winter season. As intimated 
in my last letter, | am herewith sending an account of the 
preparation of the Wagnerian operas, preliminary to the 
Wagnerian Festival now being organized by von Schuch. 
As an introduction to this Festival may be regarded the 
concert to be given under Von Schuch’s lead on the rooth 
anniversary of Wagner’s birth, when the “Liebesmahl der 
Apostel” and “Parsifal” excerpts (including also the last 
of the first act for chorus and orchestra) are to be the 
chief numbers of the brilliant program. Then the whole 
“Ring,” in its mew preparation and revision, is to be per- 
formed at the end of May. 

zee 

The new study of the “Walkire” brought a number of 
novel points in the stage setting that aroused amiable dis- 
cussion. Von Schuch has endeavored to follow out as 
far as possible the idea of Altenkirch; this would seem 
to be, not so much to create a world of fantasy, pictures 
from myth or legend, but to create scenes as much as pos 
sible according to the true aspect of nature and thus bring 
the mythology nearer in its allegorical application to ex- 
periences of real life. This is apparently what von Schuch 
and the stage managers have tried to do. The scenery is 
as natural and convincing as it can be made; but this does 
not settle the question as to whether in the end a world 
drawn wholly from fantasy, from mythology and legend 
would not be more effective and more successful as to re 
To discuss many details in this space is obviously 
I shall simply mention that the last scene of 
the magic fire, and of Briinnhilde’s rock, was not as grandi- 
ose as has been seen elsewhere. Of particular interest to 
all was the new Sieglinde of Frau von der Osten and the 
new Briinnhilde of Helene Forti. Frau von der Osten’s 
presentation must be ranked as one of those rare master- 
pieces she has been offering the Dresden public and which 
will go down in the history of our opera as forever mem- 
orable. Forti’s Briinnhilde compares well with that of 
von der Osten, histrionically, but the voice is by no means 
so well developed. 


sults, 
impossible. 


ner 

Two English classical plays have been given by an Eng- 
lish society in the Central Theater under the direction of 
A. Roubaud, and under the “Protektorat” of the German 
Society for Modern Philology, which is, in turn, under 
the “Protektorat” in Dresden of Prince Johann-Georg, 
who with the Princess Johann-Georg was present at both 
performances. First there was “The Merchant of Venice” 
and then an old-time favorite, the “School for Scandal.” 
Those whose native tongue was learned in Old England 
know full well how difficult it is through translation, in 
any tongue, in preserve the beautiful sonority and flowing 
euphony of Shakespeare's lines. The German translation 
in use at the Royal Theater has indeed presented a faith- 
ful equivalent of idiom, of fine shadings in meaning, for 
the most part, yet in spite of all that, Shakespeare in Ger- 
man never sounds the same and never can be made to 
sound the same to an English ear, because of the impos 
sibility of transmitting this very incommunicable sonority 
and noble euphony of the lines. This it was that rendered 
the performance of the “Merchant of Venice” last week 
so very delightful even to the foreigner, through the ex- 
traordinary clearness of enunciation by which scarcely a 
word was lost to the ear, and the melodious, musical dec- 
lamation of the metre. Other notable features were the 
fine reserve and the naturainess of the acting. Here was 
no tearing of passion to tatters, no terrible mouthing, no 
exaggeration of feeling; on the contrary, this noble re- 
straint expressed far more than the most fiery dramatic 
expression. All these delightful qualities were particu- 
larly in evidence in the acting of this English company. 

nae 

At last in Dresden we have seen a “star” performance 
of a Mozart opera. What is the rule, however, in Munich 
and Vienna is the exception in Dresden. In the above 
mentioned cities as much attention is paid to a first-class 
performance of a Mozart opera (all the best forces being 
used) as to Wagnerian or Strauss opera, or perhaps even 
more. On Monday von Schuch directed personally “Fi- 
garo’s Hochzeit” for the first time in years, and yet von 
Schuch is one of the greatest Mozart experts existing 
today. In this all are agreed. His version of “Cosi fan 
tutti” never has been forgotten. But his real powers are 
offered the best occasion for display in the “Figaro” work, 
and under him it celebrated a rare triumph. Thari writes, 
“Tt seemed as if all the charm of the rococo were again 
called into life, with all its playful grace, ingenious hearti- 
ness, rippling laugh and irresistible gliding lightness and 
ease. As though freed from all earthly cloy, the music 
of the divine glides before us in dreamy beauty!” Fri. 
Siems was the Countess, Fri. von Catapol the Susanne, 


Frau Nast the Page, etc. As a stranger in Dresden, Dr. 
Waldemar Staegemann (brother of the celebrated Helene 
Staegemann-Sigwart) took the part of the Count. In 
this role he evidently desired an opportunity to unfold his 
histrionic gifts, and he succeeded admirably, winning 
prompt recognition, even though his voice, which is a 
rather small lyric baritone, was not so well adapted to the 
part. 
RRR 

The new study of “Siegfried,” which was presented be 
fore a large audience last Wednesday, seemed to some 
persons present not to have been as successful nor to 
have created the same enthusiasm as that of the “Wal- 
kure” and “Rheingold.” Yet this is very hkely only a su 
perficial judgment. - The old scenery and the new “deco- 
ration” have to be kept well in mind and contrasted. Those 
familiar with “Siegfried” know how much of the whole 
action, the whole dramatic mood and effect, depend upon 
and are inseparably connected with the scenery and en- 
vironment. The forest and the woods must represent 
faithfully the “Urwald” of myth and legend. It requires 
the magician’s wand to transform all this atmosphere into 
a kind of fairy-land, and to impregnate it with all the 
mysterious, weird and awesome atmosphere of dragon, 
giant, and pigmy. In Dresden’s “Siegfried” the stage set 
ting appears to fulfill these requirements. The first and 
second acts will hardly be surpassed anywhere—in short, 
they are triumphs of Wagnerian stage setting. The parts 
were taken as follows: Soomer, as Wotan; Zador, as 
Alberich; Seebe, as Waldvogel; Wittich, as Briinnhilde; 
Paula Weber (new), as Erda; Ridiger, as Mimi. The 
chief center of interest was Vogelstrom’s new creation oi 
Siegfried. In this part he achieved a triumph. His Sieg 
fried is full of youth, freshness, and life. It goes with 
out saying that every point and feature of the score was 
weighed and balanced with infinite painstaking by von 
Schuch, who imparted all his magnetism to the singers 
and to an orchestra second to none in Europe. 

nner, 

The 172d performance for Contemporary Composition 
at Roth’s Salon April 13 was devoted to that genial com 
poser, Paul Juon. A sonata for viola and piano was per- 
formed by Hermann Lang and Frau von Gromadzitska, 
and some lieder full of musical “Stimmung” received a 
musical interpretation by Prof. Mann with Emil Klinger, 
who accompanied beautifully at the piano. A delightfully 
humorous “Divertimento” for clarinet and two 
played by Arthur Richter, Hermann Lang, and Fri. Brock- 
mann, quite captivated the audience. On April 27 the 
program presented compositions of H. Zoellner, Felix Gott- 
helf, Prof. Roth (variations upon an original theme in 
“Volkston”) and some exquisitely beautiful Lieder of Ro- 
land Bocquet, which were finely interpreted by Herr Broil, 
the composer at the piano. I have spoken often before of 
the impressionistic (Debussy-Strauss) style of Bocquet's 
composition and find him one of the most interesting of 
the modern school of song writers. 

nae 

Fri. Eliz. Kaiser, the well known singing teacher, gave a 
highly successful pupils’ recital last week, in which some 
very creditable work and a number of talented pupils were 
strongly in evidence. That exceedingly gifted pupil of 
Fri. Kaiser, Gerta Barby, sang again with marked success 
the part of Salome last week in Strauss’ best known 
opera, and soon will enter upon her regular engagement 

nenre 

The first performance of Draeseke’s “Merlin” was given 
in Gotha, about the middle of April with success. Many 
persons went over from Dresden. I have received an a 
curate account from one who attended and shall send a 
full report of the opera. It is to be given again in th« 
autumn in Coburg. E. Porrer-Frisseie 


violas, 





Welsh-Sutar Management Announcements. 

Eleanor Gage, the contralto, who has just closed a very 
successful season in concert and recital, has left Philadel 
phia for Ridgefield, Conn., where she will spend the sum 
mer months. 

Mary Woodfield Fox, pianist; Edward Shippen Van 
Leer, tenor, and Grace Graf, cellist, have been engaged for 
a concert to be given later in the month at Washington 
Institute, Washington, Pa. Mr. Van Leer has been en- 
gaged as tenor soloist for next year at St. James Church, 
Philadelphia. 

The Welsh-Sutar management announces the close of a 
very active season. 





Gay Donal’son Accepts Cleveland Choir Position. 

Gay Donaldson, the well known baritone of Pittsburgh, 
Pa., has accepted the position of choir director and bari 
tone soloist in the Euclid Avenue Baptist Church, Cleve- 
land, Ohio. This church has been made prominent by the 
membership of John D. Rockefeller, 





Zichy’s opera “Rodosto” was performed successfully at 
Breslau. 
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ROME {/ 


Rome, Italy, May 25, 1913. 
The Augusteo concerts have come to an end and Fritz 
.reisler closed the third and last series. His art was ap- 


yreciated greatly. He played beautifully the D major con- 


rto of Brahms and then gave us the delightful old piece 

ranscribed by himself. Kreisler was applauded enthusias 

ally and recalled until he had to concede an encore 

Ree 

Little ix-ycar old Willy Feirero, the prodigious chill 

nductor, directed two concerts under the auspices of the 
ists’ Syndicate. Willy was an enormous success 

he public, not satisfied with the ovation accorded after 


the concert, awaited him at the door and accompanied him 


» his hotel, acclaiming the wonder child all the way. 
/f course, the child knows not a note of music. The 


piece he is to direct is played three or four times on the piano 


im, he listens attentively, then takes the baton and 
rects as though he had not done anything else in his 
rt life, giving the entrée to all the instruments. How 


n he know which is the phrase for violins, French horn, 


viola, etc.? is an extraordinary mystery! And still th 


ng of wonder upon reflection transforms itself into 
ity because of the strain it must be for the lad. Another 
cert is announced, as the Augusteo could not hold the 


people who were frantic to hear and see little Willy. 


nee 
\t Santa Cecilia an interesting concert was given by 
nda Landowska, who plays the piano and clavecin 
illy well. Among her best pieces were “The Harmon 
Blacksmith,” “by Handel, and numbers by Rameau, 
ell and Scarlatti. Madame Landowska was accorded 
vation 
meme 
i ni was prevailed upon to give a third concert. Of 
he was applauded to the echo, notwithstanding that 
program was just a little tedious tHlis manager 15 
iO Carrera 
unere 
Wagner's centenary was celebrated here on May 22 and 
es recording | ojourn and demise in Venice ap 
peared in most of the Italian newspapers 
Ree 
Che short season at the Adriano came to an end rather 
ly, the impresario, it is said, having left the com 
without furnishing notice of his whereabouts 
nme 


Leoncavallo’s “Zingari’” had success at the Adriano, The 


bretto is dramatic and the music well adapted to the 


ations, without offering anything new, however. The 


performers all were good artists. The orchestral leader 


Padovaen 
RRR 
At the English embassy, Sir Rennel and Lady Rodd gave 
asked ball which was a magnificent affair, the cos 
ned beauties presenting a sight which was simply mar 


All the Roman aristocracy and foreign fashionablics 


neRrere 
\ few days later this same ball was repeated at the 
itro Argentina for charity 

RRR 
Nicola D’Atri, the competent critic of the Giornal 
talia, has been called to Milan, Bologna, Palermo and 
r cities to deliver his interesting lecture on “Verdi and 
igner : 

RR 
\t the ( tanjia light opera is being given with success. 

Sconamiglio Caraniba Company is one of the best 

’ 


Italy lhe costuming and the scenery are marvels of 


e singers are among the best that can be had in 


nRe 
At Venice a very interesting revival was “Ariana,” by 
nedetto Marcello The opera was written in 1727, but 
he tral parts were lost and Veneziani (aided by Ber 
econstructed the orchestral parts in accordance 
h the music of the time. The opera was a success and 


maestri were ngratulated for the faithfulness with 


lich they kept to the classical line of the epoch 


nRe 


At Cosenza and Potenza the company of impresario 


rbone has been giving “Traviata” and “Don Pasquale,” 


which last Laya Machat, the young American, won a 


real triumph for her charming interpretation and her sym- 
pathetic voice and good schooling. She coached the part 
with the distinguished artist Maria Passari. Miss Machat 
leaves soon for Milan, where good engagements are said 


to be awaiting her. 


mene 


At the Comunale of Fiume “Tristan and Isolde” ha: 


had success. 


nere 

The Teatro Rossini of Venice is housing large audiences. 
neRe 

“Marken” is the title of a new opera by Gianni Bucceri 
nner 


Margherita Berio delivered a very interesting lecture on 


Greek music and musicians, she herself playing some illus 








VIEW OF ROME FROM THE TIBERIUS HILL. 


trative selections on the piano with that art and intelli 
gence peculiar to her. She also accompanied the baritone 
Napaitis, who sang some folklore music and an interes:- 
ing fragment, “Hymn to Apollo” (third century before 
Christ and found at Delphi in 1893 by the French Archzo- 
logic Society of Athens, transcribed by Reinach and the 
accompaniment by Fauré). Miss Berio was eloquent and 
convincing. Her researches went from the most ancient to 





TITO’S ARCH, ROME, 


the most modern music and she delivered her lecture in 
a most natural way. She was applauded and complimented 
by the distinguished audience present. Miss Berio, by the 
way, is a pupil of the celebrated Sgambati. 
RRR 
An encho of Meta Reddish’s success at Post Wheeler's 
reception here was the offer to sing at the Costanzi next 
year. It is not known if the charming young singer has 
accepted. 
RRR 
Maestro Ernesto Sebastioni has taken the theatre at 
Viareggio, one of the most elegant watering places in Italy, 
for July and August, to give “Traviata,” “Adriana Lecou- 
vreur” and “Ballo in Maschera.” No doubt the talented 


young maestro will succeed in putting together a fine com- 


pany which he is to direct personally. 
nner 


Ildebrando Pizzetti, or as D’Annunzio baptized him, 
Ildebranda da Parma, head of the Modern School of Mu- 
sic of Parma, has finished the music to D’Annunzio’s melo- 
drama, “Pisanella.” It will be given, or was to have been 


given, at Paris. 
nner 
Cilea has written the music to a cantata by Lem Benelli, 
in honor of Verdi. 
nner 
Rimini is to have a new theater. The large Teatro Vit 
torio Emanuele they now have is one of the finest in Italy. 
nee 
At Turin an exposition of works of art by women has 
been opened. The press declares it a pronounced success. 
nRe 
The excellent orchestra of Bologna is making a tour of 
Italy under the direction of the young and promising com- 
poser, Ottorino Respighi; several of his compositions were 
successful and encores were demanded. 
nere 
a new opera by Romano, was given at Cag- 
lieri in Sardignia with success. 
nue 
A permanent commission furthering and assisting young 
composers has been formed. The works which are judged 
fit for execution will have a hearing at the Augusteo. 
ner 
The great Greek amphitheatre at Siracusa, Sicily, is to 
have performances this summer, just as they are now giv 
ing at the Roman amphitheatre of Fiesole, the lovely hil 
overlooking Florence. 


” 


“Felma, 


RRre 
The Verdi commemoration which was to have taken 
place Sunday, May 18, at the Sala Verdi, had to be post 
poned on account of the illness of one of the soloists. 
naue 
Mascagni, after having directed two concerts at La Scala, 
has returned to work with D’Annunzio at their “Parisina.” 
nere 
A concours has been opened for the composition of a 
“Requiem Mass” to be given in commemoration of the 
death of King Humbert. Only musicians of Italian na- 
tionality will be allowed to enter. 
nner ° 
An old opera, old because writter. about twenty years 
ago, but new now because almost totally rewritten, has had 
an enthusiastic success at Alessandria. “Andrea del Sarto” 
is the piece and the composer is Maestro Baravalle 
neue 
The Sala Costanzi is in vogue again. Of late several 
good concerts were given there by pianist Elsa von Elé and 
another pianist, Maria Bianco Lanzi. 
nee 
Concerts by the advanced pupils of Santa Cecilia have 
begun. Every musical branch is represented 


D. P. 





Carbone Pupil Praised. 

Matie Fultoni, an artist pupil of A. Carbone, who re 
cently gave a recital at Cortland, N. Y., was enthusias 
tically received and highly praised for her singing. The 
following comments were made by some of the leading 
citizens who were present: 

I have heard many of the great singers in New York and els 
where end enjoyed Madame Fultoni as much as any and more than 
some. 1 certainly consider her a great artist, and all the musical 
people I talked with felt the same.—Mrs. Haskins. 





We enjoyed the entire program very much. Her appearance 
is very pleasing and voice beautiful in quality and expression, 
while her pianissimo work is remarkable.—Floyd R. Smith. 


In so far as the program was concerned the great variety, style 
and character was most gratifying and proved Madame Fultoni a 
great artist.—George H. Carr. 


It was a concert in which every number was enjoyed. Her 
voice is most beautiful and her expression, to me, was simply per- 
fect. In the French and Italian selections she is certainly a won- 
der. I have heard many, both in America and England, but never 
one who so satisfied me in everything they sang. For instance, 
in the last number, we insisted on her singing, though at the 
end of so long a program, “Comin’ Through the Rye,” and her 
rendition of the same was the finest in expression, modulation and 
interpretation I have ever heard, and that was the one remark- 
able and unusual thing in her work, that in every number she 
sang, the different quality of voice, phrasing and enunciation 
seemed to fit the requirements and make us understand, I might 
say, the composer’s ideas and inspirations —Mrs. William Boor 
man, 
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George Hamlin’s Extraordinary Career as an Operatic Artist. 








Undoubtedly, one of the sensations of the musical sea- 
son just closing was George Hamlin’s success in grand 
opera. Mr. Hamlin has long been known as an oratorio 
and concert tenor, par excellence, but the musical public, 
devoted and loyal as it has been to him in those branches 
of the singer’s art, was at first sceptical as to his histrionic 
ability. There were several surprising phases of his in- 
itiation into opera, which by very reason of their con- 
trariety to custom, are interesting to consider. 

In the first place, it seldom happens in musical history 
that a singer makes his debut in opera as a principal, in- 
stead of working up to that pinnacle through a succession 
of smaller parts. George Hamlin made his operatic debut 
as the leading tenor in “Natoma,” singing opposite Mary 
Garden and with several other artists of international 
reputation in the cast, all seasoned operatic artists. 

A second singular point is that instead of making an 
effort to go into opera, the opportunity came unsought to 
Mr. Hamlin through an invitation from the composer of 
“Natoma”—Victor Herbert, himself—to create the part of 
Lieutenant Paul Merrill. 

After all, however, this was not so striking a departure 
for Mr. Hamlin as it might seem, for in a way, he had 
grown up in and about the theater and had always evinced 
a keen interest in things dramatic, as well as considerable 
acting ability, in a purely amateur sense. His father built 
and for many years operated the Grand Opera House in 
Chicago, and so from the days of his boyhood George Ham- 
lin had made many warm friends among the never-end- 
ing procession of actor-folk who appeared in his father’s 
theater. It is chiefly remarkable that, influenced as he 
was by stage life and stage people, he did not effect an 
entrance into the operatic field at a much earlier date. 

A third curious fact is that notwithstanding the popular 
superstition concerning a prophet and his own country, 
Mr. Hamlin’s successful debut in opera occurred with the 
Chicago Grand Opera Company in Chicago, his home city, 
where he was born and grew up and is known to a large 
percentage of the population, if not personally, at least by 
name and reputation. Mr. Hamlin’s debut must have been 
trying. The house was packed from pillar to dome. 
Friends and foes, scoffers and admirers—all were inter- 
ested and curious, some confidant, more doubtful. The 
ordeal was passed brilliantly, however. 

The next role assigned Mr. Hamlin was Edward Plum- 
mer in the revival of Goldmark’s “The Cricket on the 
Hearth.” This part gave him somewhat more dramatic 
opportunity than did Lieut. Paul Merrill and considerably 
enhanced the impression already made of native ability 


which only needed fuller development to possess the true 
ring of the genuine operatic artist. 

Mr. Hamlin’s great chance came when Manager Andreas 
Dippel asked him if he could sing the leading tenor rok 
Gennaro in “The Jewels of the Madonna” the next day 
without a full rehearsal. That he could was proven trium 
phantly, and his fine portrayal of the pathetic figure of 
the peasant lad was a revelation of dramatic power which 
could not fail to win over even the sternest of critics. So 
complete was his success that when the extraordinary 
rranscontinental tour of the Chicago Grand Opera Com 
pany was planned for the Spring of 1913 Hamlin was en- 
gaged for the part of Gennaro. Everywhere his success 
was brilliant. In Seattle, the Post-Intelligencer said: 

The part of Gennaro divides honors with the soprano as th 
leading role in the work, and such art as Mr. Hamlin put into it, 
last night, made of it almost the central figure of interest. Quite 
aside from any consideration of his vocal excellence, the part was 
a brilliant depiction of human emotion done with dramatic power 
Hamilin's perfect enunciation is distinctive among opera singers 
and his voice and histrionic abilities are entirely adequate. After 
all, art is art, and with George Hamlin one could only expect a 
finished perfromance such as he gave last evening 

The San Francisco Bulletin said : 

The Italian tenors could well go to Mr. Hamlin for lessons in 
phrasing. Huis singing was a rare treat. 

The Denver News said: 

George Hamlin, a favorite in Denver, gave us something quit« 
beyond the realm of ordinary criticism in his interpretation of 
Gennaro. This excellent tenor brings rare psychological insight int 
the role. He is an artist, sincere and gifted, with a voice round 
and smooth as velvet, and an interpretation of his part which 
will make it stand out as one of the rare joys that comes in a 
mundane world. 

In Minneapolis the verdict was the same. The Cincin 
nati Enquirer said: 


George Hamlin, the American tenor, who is well known here 
a concert singer, greatly and pleasantly surprised his admirers | 
the fine performance he gave of Gennaro. The role is a ve 
dificult one, but Hamlin not only sang the music in an art 


manner, but also gave a very impressive histrionic account of hin 
selt. 

However, because of this activity in opera Mr. Hamlin 
has necessarily been obliged during these past two sea 
sons to sacrifice much of his concert work; therefore, hav 
ing had a flattering offer from Haensel and Jones, for 1913 
1914, Mr. Hamlin has decided, after his summer abroad, 
to devote the entire season, beginning in October, to hi 
American concert tour, with the possibility of only a few 
operatic appearances. 

Mr. Hamlin’s Western representative is Alma Voedisch 
—( Advertisement.) 





Artist Pupils’ Concerts at Wanamaker’ s. 

Artist pupils of the American Institute of Applied Music, 
New York, Kate S. Chittenden, dean, gave a most credit- 
able rendition of interesting programs at two matinee con- 
certs in the Wanamaker auditorium June 9 and June 11. 
The participants were Elsie Lambe (piano), K. Miriam 
Steeves (piano), Rosa Karasek (piano), Alice R. Clausen 
(piano), Winifred Lee Mayhael (piano), Mabel Besthoff 
(piano), Gladys L. Davis (contralto), Avis Day Lippincott 
(soprano) George Raudenbusch (violin), Florence Flem- 
ing (cello), Claude J. Nettleton (violin), Ralph Angell 
(organ). a 

Every number of both programs was enthusiastically re 
ceived, George Raudenbusch being the recipient of as many 
as four recalls. Those furnishing the second program were 
very generous with their encores. 

The programs were as follows: 

JUNE 9 
...-Sehutt 


- Moskowski 
Dreyschook 


Nocturne, op. 5 
The Juggicress 


Gavotte ........+ ; 
Miss Lambe 
My Heart is Weary (from Nadeshda) ° .. A. Goring Thomas 
3 Mrs. Davis. 
Ballade ......-+ oeenses : osreesbece . Debussy 
Etude in D flat ....... eecese eee coos cnet 
Polonaise ..... jess MacDowell 


Miss Karasek 
Faust Fantasie ‘ , oe ; Alard-Gounod 
Mr. Raudenbush 


I Would My Song Were Like a Star.. Kursteiner 


Mammy’s Song ‘ Ware 
Hindoo Song , eee ..-Bemberg 
Mrs. Davis. 

Concerto, op 11 obdstasacue cies abescanne ...-Chopin 
Miss Lambe 
JUNE 11 
Andante, op. 28 .....- Sebseneused Mendelssohn 
Momento Capriccioso .. .Westerhout 
Prelude, op. 34 ‘ ..«. Binding 
Miss Clausen 
Serenata yo sapuwens Moszkowski 
Barcarolle (Tales of Hoffmann) . Offenbach 
Kuiniak .. Wieniawski 


Mr. Nettleton 


Nocturne, op. 20, No. 1 .. ene ‘ ‘ Sgamt 
Impromptu ........++- See . ‘ 
Miss Mayhall 


Waltz Song, Romeo and Juliette ...... ‘ Gour 
Miss Lippincott 
Fantasie Russe ..... : sees ° . . Kumine 
Miss Fleming 
Witches’ Dance ..... Mac Dowe 
Mac Dowe 


REVETY ccccccevece 

Concert Waltz .... Moszkowsk: 

Miss Besthoff 

Concert overture in | : : ...FPaylkes 
Mr. Angell 





East Orange, N. J., Church Engages Marie Kaiser. 

Marie Kaiser, the well known soprano, has been engaged 
as soprano soloist in the Calvary Methodist Episcopal 
Church, East Orange, N. J. This is considered to be on 
of the most desirable church positions in the country, and 
although there are two quartets, one singing in the morn 
ing and one at the evening services, Miss Kaiser has been 
engaged for both. 

Appended are press opinions which followed two of Miss 
Kaiser's recent appearances: 

In Dell’ Acqua’s “Villanelie” she revealed the possession of an 
organ of great compass and power, fine quality and remarkable 
flexibility. This composition demanded for its adequate rendering 
a highly cultivated voice and one under the complete mastery of 
the singer. Whether in the light and tripping passages or in those 
calling for deeper sympathetic exnression, Miss Kaiser was equally 
successful and at once won a firm place in the regard of Mont 
pelier music lovers. The measure of her triumph was signally in 
dicated by the loud and persistent encore to which she responded 
by singing a charming little Scotch ballad, “I Love My Laddic,” 
with such a wealth of feeling and expression that the audience was 
loath to permit her to leave the stage.—Montpelier (Vt.) Morning 
Journal. 


Marie Kaiser, of New York City, soloist of the evening, was 
enthusiastically received and her lovely voice and singing were 
greatly appreciated.Poughkeepsie (N. Y.) Daily Eagle 

( Advertisement.) 


Mr. Hammerstein says his $3 opera will be worth $8 
Hate to carp, but is any opera worth $8?—New York 
Morning Telegraph. 
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43 Boulevard Beauséjour, 
Paris, June 3, 

Last week there was a festival at the Chatelet with the 
Colonne Orchestra, under the direction of Pierné, conse- 
crated entirely to the works of Ernest Fanelli, the “undis- 
who, it will be remembered, was suddenly 
brought to light last year 
and made quite a furore. 
No better proof could be 








covered genius,” 


forthcoming of the valve 
of advertising. It just 
happened that the daily 


papers were seeking a 
sensation at that particu 


lar moment. Fanelli was 


a sensation sy getting 
unmusical music critics to 
write senseless diatr.bes 
and laudatory symposiums 
about his work, these 
papers made more of a 
sensation of it. And so 
Fanelli has been made. 
Works that were worth- 





less when they were writ 
ten twenty years ago, and 
may still be worthless, 
have now been wildly ap- 
plauded by an excited mob with the usual perverted judg- 


SOEBEL RICHARDSON, 

A pupil of Charles W. Clark, 
who appeared fifty-three times 
at Nice last season. 


ment of the average mob. 
nner 

This “Festival Fanelli” gave a first rendition of the “Im- 
pressions Pastorales,” composed twenty-three years ago. 
Chis is a long symphonic tone-painting, the time necessary 
for the production of the whole of it without pause being 
about two hours and a half. It describes very minutely 
just the idea conveyed by the title—impression of the 
There is in it everything which a lover of the 
country finds enchanting in nature. And it would be a 
very great error of judgment as well as a very great in- 
justice to state that this work has no merit. It has, on the 
contrary, a great deal of merit. It contains many pas- 
sages of the most extreme beauty. Much of it is striking- 


country 
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ly original both in conception and arrangement—original, 
in spite of the fact that it was composed so 
years ago. I am satisfied that were this work cut 
down and arranged by a skilful hand, it would be an im- 
genuine and well deserved success. As I have 
I find the Fanelli case infinitely pathetic. If 
this man had had a hearing, had had, in his early days, an 
opportunity to hear his own works, to “feel” their defects 
to get in touch with the public pulse, he would certainly 
have grown into one of the greatest composers of our 
time. That opinion. To have been able to have 
conceived such bits of harmony, of tone painting, of or- 
chestration, over twenty years ago, without any example 
to go by, without any one to copy, is truly evidence of 
The man was inspired. But that he has grown 
It is difficult to grow when the ear has 


even today, 


many 


mense, 


said before, 


is my 


genius 
is very doubtful. 


no opportunity to test the effect of experiments worked 
out at the desk. What Fanelli’s later works may be like— 
if he has written any—I do not know. But that he can, 
at this late date, start in anew I very much doubt. Fa- 
nelli is the victim of the evil system which makes a leader. 
a conductor, the absolute czar with power of life and death 
over the art and the artists of his community. I will have 
more to say on this subject in a later article on the sub 
ject of American music. For it is evident that American 
composers, many and many of them, are in the same posi- 
tion as was poor Fanelli twenty years ago. Day after 
day we hear absolutely valueless works performed. At 
the operas, at the orchestral concerts, by chamber music 
organizations, etc., we are constantly fed by this unpa!ata- 
ble gruel, this dry and worthless chaff. Why? Simply 
because the makers of it have a pull, or have money, or 
know how to push themselves. And yet I would not for 
a single moment say that this worthless stuff should not 
be performed. On the contrary, I claim that every com- 
poser should have his chance before the public, that the 
public should be the sole arbiter. This does not mean 
that every work of every composer should be performed, 
but that at least one large work of every composer should 
be tried, at least at rehearsal, perhaps at a sort of semi- 
public rehearsal where critics, publishers, ete., could hear 
it and judge of its worth. Had these things or just a por- 
tion of these things of Fanelli’s been tried in this way they 
would certainly have won through. Their value from the 
standpoint of inspiration is incontestable, and the com- 
poser would have no doubt heard their defects, would have 
learned form and a respect for form. But with what 
might have been we have at present nothing to do. We 
can only state that these “Impressions Pastorales,” as 
they now stand, are certainly not fit for performance, ex- 
cept perhaps as a sensational novelty, by any of our best 
orchestras. 
nur 

After many years of expectation we have at last heard 
Charpentier’s “Julien,” and great has been the disappoint- 
ment, even among the composer’s friends and admirers. 
This is hardly an opera in the ordinary meaning of the 
word, and yet it is certainly very far from being anything 
strikingly new or original. It consists of eight detached 
scenes showing the life, material and spiritual, real and 
imaginary, of the Montmartre bohemian-poet. There is 
no story, no action, no denouement. But speaking only of 
the libretto, there is worse than that: there is much vul- 
garity, much evidence of archaic and antiquated thought. 
Charpentier is evidently living, in thought, in a past gen- 
eration. It is as if he were so enamored of bohemianism 
that he cannot bear to let it die a natural death. 

nenre 

And yet, since the “Scenes de la vie de boheme” of 
Henri Murger, and “Mimi Pinson” of Alfred de Musset, 
bohemianism has gradually disappeared. And the ideals 
which led to these works are over half a century old. 
Murger died in 1861, de Muset died in 1857. What they 
painted was a picture of their time. It is not a picture 
of our time; and to us it seems antiquated. Even in 
Puccini's “Boheme” was are much more interested in the 
love affairs of Mimi and Rudolph than we are in the 
antics of these worthless artists who starve because they 
will not work. And it is just this love story, this heart 
interest, that is lacking in Charpentier’s “Julien.” As to 
the music of this work, it has much in it that is borrowed 
from the composer’s own works, little in it that is either 
strikingly new or strikingly beautiful. May I be permit- 
ted to guess that Charpentier himself has been during all 
these years too much taken up with the fascinations of 
Montmartre bohemianism? That he has not learned the 
one great lesson of creative art: namely, that inspiration 


Nikolai SOKOLOFF 0uinist 
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comes by hard, vigorous, unceasing labor, and not by sit- 
ting around in a recipient mood and waiting for the ideas 
to alight upon the pensive brow? I know nothing what- 
ever of Charpentier’s life or habits. I only make this 
guess at an explanation for his evident lack of develcp 
ment artistically because he seemingly does not work, or 
if he does work, he keeps the results of his labors to him 
self. He was born, you see, in 1860, and now is fifty-three 
years old, and when you sum up his entire output (pub 
lished output), it seems pitifully small. What has he 
been doing in all these twenty-six years since he won the 
“Prix de Rome”? Certainly not producing with that en 
ergy and vigor which leads to artistic development. He 
is, at least, now just where he was thirteen years ago at 
the production of “Louise.” And yet it cannot be denied 
that Charpentier is the one musician living who truly rep- 
resents the great school of French romanticism. Is that 
school moribund? It is so claimed by some writers who 
believe that France, like the rest of the world, is wary 
of those maudlin tears, that excessive sentimentality, that 
pessimism and lassitude which follows debauch, that ex- 
cessive and worshipful idealization of immorality. How 
ever this may be, “Julien” strikes one as being old-fas!- 
ioned in thought, as coming too late, as being no advance 
on “Louise.” 
nere 
Madame de Sales tells me that she has booked a num- 
ber of pupils for the summer months and will remain tn 
Paris throughout the holiday season, during which time 
many of her winter pupils will remain with her. Mr. and 
Mrs. Howard E. Cavanah, whose excellent work with 
Madame de Sales has been noticed, have leased an apart 
ment on Avenue Victor Hugo, to which they will return 
after a summer spent in America. At a recital given re- 
cently by pxpils of Madame de Sales, Mr. Cavanah sang 
“Oh Cara immagine” from Mozart's “Mayic Flute,’ 
“Sound an Alarm” from Handel’s “Judas Maccabeus,” and 
with Miss Niebling a duet from “Lakme”; Miss Edwards 
sang arias from Pergolesi and Verdi; Miss Delsolay, who 
possess a surprisingly beautiful voice, sang numbers 
from Beethoven and Schumann, and Miss Profitt, Miss 
Sanghaessy and Miss Brevoort were also heard. It was 
a most enjoyable recital and Madame de Sales may be 
congratulated on the success of her pupils and on having 
such excellent voices to work with. 
nne 
Elsa Riess, a contralto, who is advertised on her 
program as coming from the Bayreuth Festival, which, 
I suppose, is intended to mean the Wagner Theater at 
Bayreuth, gave a recital last Tuesday afternoon, assisted 
Nikolai Sokoloff. I can only say that Mr. Sokoloff is a 
spler.did violinist. His tone is simply exquisite; I have 
no other word for it; large and firm and luscious, and his 
technic admirably clear and sharp. He gave a masterly 
rendition of Handel's fourth sonata, played most brilliant 
ly the second Bruch concerto and the “Souvenir de Mos- 
cou,” Wieniawski, in all of which numbers he was great- 
ly hindered by the faulty accompaniment of Max Neu 
haus. Fortunately he played also Campbell-Tipton’s “Suite 
Pastorale,” accompanied by the composer. And in this 
both the soloist and the accompanist-composer won the 
greatest success of the whole recital. The ensemble and 
interpretation of these grateful and beautiful pieces were 
perfect. It is rare indeed that we are treated to so high 
a manifestation of real art 
nre”e 
Anton Hekking, cellist. gave a concert with orchestra 
last Thursday and won a genuine success from a small 
audience. Hekking, while not being a great cellist, possesses 
an adequate technic and gives pleasure by the evident 
saneness and healthfulness of his production. He played 
the Dvorak and Saint-Saéns concertos and the “Variatio.s 
sur un theme rococo” Tschaikowsky, which was the at 
traction that drew me to this concert. It was well done, 
though the conducting of the orchestra by Casella left 
much to be desired. At this same concert two marches for 
piano, four hands, by Schubert, arranged for orchestra by 
Casella, were played—and had better not have been played 
For what is the use of raking out this circus music which 
even the great composers of other days were asham d 
to produce? 
nere 
Mr. and Mrs. Marcel Chailley gave me the pleasure last 
Saturday of attending a recital of their large and most re- 
markable class of violin and piano pupils at their studio 
I was particularly interested, because many of these pupils 
are Americans, and made a most excellent impression. I 
can, however, in the limited space allotted me, only men 
tion a few of them Vivian and Joyce Shaw- 
Kennedy, of Chicago, played “En Bateau,” duet for two 
pianos, Debussy; Ruth Shaw-Kennedy and Miss Lou- 
yot played two duets for violins with piano accompani- 
ment, by Godard; Miss Russell played the third ballade, 
Chopin. Among the violinists, Albert Moureux, who is 
only ten years old and shows most remakable talent, played 
aconcerto by Sitt. Andree Barrieu, eleven years old, show d 
a very clean technic in Wieniawski’s mazurka; Mr. Challa- 
mel played with a beautiful tone a romance, by Lalo. Mile. 


Louyot, who has a most excellent manner and much firm- 
ness combined with musical taste, plaed a berceuse, by 
Chausarel and a danse by German. Miss Stahl, of Ham- 
burg, played a berceuse by Cesar Cui and a menuet by 
Kreisler, showing a large, firm tone and a most 
excellent technic, while Mile Boujam, second prize 
at the Paris Conservatoire, displayed a most re 
markable technic and the manner of a finished artist in 
a concerto by d Ambrosio. Among the pianists I can only 
mention Mile. Salleron, who showed an exceptionally ar 
tistic mature in the variations on a theme of Beethoven by 
Saint-Saéns—(a most effective composition, by the way)— 
and Mile. Hcrlemont, first prize at the Lille Conservatory, 
who is in every way a finished artist. There were a 
number of younger pupils, but to mention all of their work 
separately would take me beyond the confines of this short 
notice. It is rot, however, because of any lack of appreci- 
ation of the excellence of their work that their names are 
omitted 
neue 

At the Salle Gaveau on May 28, under the auspices of the 

Bach Society, Paderewski gave a recital, assisted by the 
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Bach Chorus, which sang unaccompanied chorals by Bach 
and by Jennequin. Paderewski played the “Fantasie Chr 
matique,” Bach; sonata, op. Itt, Beethoven, and sonata 
in F sharp, Schumann. His performance was wonderfu 
and he had an immense success. There was no end to the 
applause and he played a number of encores. The French 
public certainly agrees with the American public, and, in 
deed, the public of the rest of the world, that Paderewsk 
is a real giant of the piano 
nner 

I wonder if I am telling a secret in saying that the Dr 
Frederick Clark, baritone, who made his Paris debut th 
other day at the Theater Michel, assisting Lily Butler at 
her lecture on “Old London” by singing some old English 
songs, is a brother of Charles W. Clark? I am sure I d 
not know. But I do know that if Dr. Clark takes up 
singing as a profession, it will soon be no secret that he 
the possessor of a most remarkable voice, which is be ng 
rapidly brought to perfection by his brother, who is also 
his teacher. Voices seem to run in the Clark family 

meme 

One of the many pupils of Charles W. Clark, who has 
“made good” in a exceptional manner, is Goebe! 
Richardson, formerly of Chicago, who came to Paris a few 
years ago with the sole purpose of singing grand opera 
That she has succeeded is attested by the fact that last sea 
son she appeared fifty-three times at Nice, singing the fol 
lowing roles: Mallika in “Lakme,” Waltraute in “Walk 
ére,” Lola in “Cavalleria Rusticana,” Caroline in “L’Aigle,”’ 
Uta in “Sigurd,” Ulrigrie in “Le “Bal Masque,” Albine 
in “Thais,” First Fate in “Twilight of Gods,” Mother in 
“Louise.” Mile. Richardson has a remarkably pleasing 
voice and with it splendid talent as an actress. Then she 
has the physique necessary for the work. Having had the 
proper training vocally and being the possessor of a goo:l 
brain she seems to have al! the necessary attributes to 
make her a success 














Philadelphia, Pa., June 8 rors 

Helen Ware, one of the most gifted young violinists 
this city has produced, recently returned from her fourth 
winter season of study and concert tours in Austria 
Hungary, Holland and Denmark. Miss Ware studied 
the greater part of last season with Sevcik, of Vienna, 
and Hubay, of Budapest, but she has also spent much time 
in travel in musically remote regions of Europe, where 
peculiar forms of national music thrive. Her former 
popularity in this city removes all doubt as to the recep 
tion she will receive on her promised appearances here 
next season. 


znenre 
For the last time before his departure this week to lead 
the Cincinnati Orchestra in its summer concerts, Wassili 


Leps appeared in an organ recital in the Church of the 


Saviour last Sunday evening rhe program, which was 


given over entirely to Wagner, included the “Magic Fire’ 
music, the procession of the Holy Grail, and the “Evening 
Star” from “Tannhauser.’ 
neme 
Mildred Faas last week resigned her post as soprano 
soloist at the Church of Christ to take a position in the 
quartet at St. Paul's Church, Ogontz Miss Faas began 


her training with local teachers and only recently returned 


} 


to this city after extended studies in Berlin 


= 
At the recital of the Leefson-Hille Conservatory of 
Music, on Saturday evening last, the following pupils re 
ceived teachers’ certificates: Helen ( uge, Mildred Bray, 
and Elizabeth Mayhew. Features of the program were 
the playing of Elizabeth Harrison, Ruth Nathanson and 
Martha Petit, and the singing of the Ladies’ Chorus, undes 
the direction of Robert Schurig 
nenre 
The twenty-eighth annual commencement of the Combs 
Broad Street Conservatory of Music w eld in Scottish 
Rite Hall, last Tuesday evening ()re t the feature I 
the commencement was the excellent work of the pupils 


Symphony Orchestra of sixty-eight players, under the 


baton of Gilbert Raynolds Combs, director of the con 





servatory On Thursday evening Adele Hudnut, of the 
faculty, and Caroline Geiger gave ai nteresting lecture 
recital in the auditorium of the nservatory on Soutl 
Broad street Miss Hud t lectured n the Com 
method of piano imstruct while Miss Geiger demon 
strated her remarks f ! ne to time at tl plano 
se Fe 

The American Orga Player (] wil ld its twenty 

second annual meeting at Estey Hall on Monday evening 
rr Fr 

The annual dinner of the Music Teacher Association 
of Philadelphia was held in the Presser Building last Mon 
day evening \ ng the speakers at the dinner, wl 
was attended by many prominent in il musical life were 
John Luther Long and James Francis Cooke lhose pres 
ent im led: Richard Zeckwer, Virginia R o, T. Ra 
lr. Ras Jr Virginia M. Madde France 1 Brox 
I. Worcester Worrell, Emily Lorenz Ball, Eulalia Wil 
hams, Adelaide R. Lauder, Perley Dun Aldrich, Mr 
Perley Dunn Aldrich, Mrs. F. Dale, Mrs. L. R. Rogerson 
Mrs. M B. Moulton, M Gabell Frederick Max n, 
Anna E. Dever, Elizabeth G 1 Flaig, Fanme Lee Seabury 
Louise Virginia Moore, Louis Larson, Nell Scl Gra 
C. Roberts, Lloyd M. Roberts, Kat! ne Rothrock, Ed th 
W. Hamblin, Adam Geibel, Geor ulconer, J Mr 
George Falconer, Jr., Katherine Steele, Laura | Staley 
Agnes Clune Quinlan The re Presser Mi kahn 
nestock, H. S. Fry, J. F. ¢ ke, Mr Ss ke, Mrs 
Herbert J. Tily, A. S. Carbett, A. Tubl W. E. Hetzel 
Mrs. W. E. Hetzell, H. ¢ | de M Magrude 
John Luther Lon, Thoma lapper, t Rev. D. M 
Steele, H. Ezermann, Mr Oecller Mrs. H. B. Bryan 
Mr John Tetlow biel \ { " Ly llug A 
Clarke Mr De Horvatl lt De tlor it Mary |} 
lish, M. H. Petzelt, Margas S. R \lice E. Rahn 
Jeannette Gesaner, Harrietta M. Ss ley, Emily H rd 
Alice Lewis Murphy ] 11s¢ ce Gunther Freder 
Peakes, M. B. Swaab, Emma Price, Ada Price, M m % 
Barrow, R. B. Barrow, Ada Turner Kurtz, George ¢ 
quest Anthony, Mr Anthony. May Porter, May T. Wil 
son, Miss Huhn, Mrs Morrow Katherin B I 
Selma Katzenstecin, Mrs. D. D. Wood, Abbie WI 
Mrs. A. G. Cowgill, Anna Bell Stubbs, Caryl Per 
Heaton, Amy A. Wright, Mi: 4. Hunsberger, A. Huns 
berger, Florence Yerger, Mrs. Theodore Press Mr 


Z. T. Stewart. Rollo Maitland Mr Rol Maitland 
Daniel Batchellor, Mr Francis Clarke, Mr M K 


Zimmerman, Maurits Leefson H. P. Quickxsau 
Fussy Old Lady—“I want two good seats for this af 
ternoon in the coolest part of the house.” 


Ticket Agent All right, madame; here are two in Z 
row.” —Life 
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May 5, 1913. 
(song), 


sung by Sibyl Sam 
May 5 1913. 
Hazel Bennett, 


mis McDermid, 
Aeo 


sung by 
nne J England 
but a Day,” 
. Dream’ 
Cl Youngstown, QO., 

Menuet la 
Hall, Pittsburgh, Pa., 


(songs, composer, 


Phyllis” sung by Frances Alda, 


Carnegi April 28, 1913. 


['wo Roses,” “There, Little Girl,” “Spanish Sere 
ide,” “Ah, Love, but a Day,” “Thoughts of You,” “A 
Rose, A Dream” (songs), sung by the composer, Phil 


idelphia, Pa., April 29, 1913. 


Henry F.—~“Zephyrus,” “First Celtic Study” 


songs), sung by Francis Rogers, Rumford Hall, New 
York, May 4, 1013. 
idley, Henry K.—“Hong-Kong Romance” (chorus), sung 
bv the Glee Clul 
Hall, Boston 


laff, Wright B 


» of the Boston Teachers’ Club, 
Mass., May 6, 1013 

‘he Baby Moon,” “A Lullaby” 
New Y¢ 


Jordan 


(songs), 


sung by E. Mullin, irk, May 17, 1310. 
Hahn, Carl—“Saengergruss” (chorus), sung by the massed 
chorus at the Texas State Saengerfest, Auditorium, 


Houston, Texas, May 7, 1913 


Spring” (song), 


COURIER, 437 Fifth Avenue, New York, N. Y.] 


‘My Neighbor's Garden” (“Was tiberhaugt ist 
Mein”), (chorus), sung by the Concordia Society of 
Galveston at the Texas State Saengerfest, Houston, 
Texas, May 7, 1913. 

Harlow, Louis—‘“Little Sonata,” G major (ms.), (piano), 
played by the composer, Huntington Chambers Hall, 
Boston, Mass., May 8, 1913. 

Homer, Sidney—“Uncle Rome,” “A Banjo Song” (songs), 
sung by Dean Blake, Amphion Club, San Diego, Cal.. 
March 12, 1913. 

-“Prospice” (song), sung by Francis Rogers, Rum- 
ford Hall, New York, May 4, 1913. « 

“A Pockethandkerchief to Hem,” “Mix a Pancake” 
(songs), sung by Cleo Gascoigne, New York, May 6, 
1913. 

Fairy Boat (song), sung by Aletta Jacobson, Minne 
apolis, School of Music, Minneapolis, Minn., May 19, 
1913. 

Kroeger, Ernest R.—“Egeria,” “March of the Indian Phan 

“Dance of the Elves” (piano), played by the 
composer, Granite City, IIL, May 16, 1913. 

“Scene Orientale,” op. 37, No. 3 (organ), played by 
Ruth Sligh, St. Louis, Mo., May 17, 1913. 

“Sonata,” D flat major (first movement), (piano). 
played by Horace White, Missouri School for the 
Blind, St. Louis, Mo., May 9, 1913. 

Lambord, Benjamin—“Love’s Fulfillment” 
Francis Rogers, Rumford Hall, 
1913. 

Lang, Margaret Ruthven—‘‘An Irish Love Song” (song), 
sung by Helen Stapleton, Metropolitan Opera House 
Studio, New York, May 24, 1913. 

Le Massena, C. E.—“Cradle Song” (song), sung by Philip 
Spooner, First Methodist Episcopal Church, Rahway, 
N. J., May 23, 1913. 


toms,” 


(song), sung by 
New York, May 4, 


Lynes, Frank—““My King” (song), sung by Glen McCor- 
mack, McKendree College Chapel, Lebanon, IIl., May 
10, 1913. 


MacDowell, Edward A.—‘‘Woodland Suite” (overture), 
played by the Chicago Symphony Orchestra, Frederick 
Stock, conductor, Des Moines, lowa, May 8, 1913. 

Concerto in A minor (piano), played by Mary B. 
Smith, Minneapolis, Minn., May 9, 1913 


—"“To a Wild Rose,” “To a Water Lily” (piano), 
played by Josephine Fritsch, St. Louis, Mo., May 17, 
1913. 

“To a Water Lily,” “Will-o-The-Wisp” (piano), 


played by Leo Zumsteg, St. Louis, Mo., May 14, 1913. 
Suite: “Woodland,” op. 42, “In a Haunted Forest” ; 
“Summer Idyl”; “In October” ; The Shepherdess’ Song; 
“Forest Spirits,” played by the Chicago Symphony Or- 
chestra, Frederick Stock, conductor, Hill Auditorium, 

Ann Arbor, Mich., May 16, 1913. 

A (piano), played by Catherine F. 

ber, Acorn Club, Philadelphia, Pa., May 12, 1913. 

“Idyl,” “Blue Bells,” “Thy Beaming Eyes” (songs), 
by Florence Mulford Hunt, St. Paul’s Methodist 
Episcopal Church, Newark, N. J., May 7, 1913. 

“The Bluebell” (song), sung by Mrs. A. I. Epstein 
Choral Hall, Kirkwood, St. Louis, Mo., May 5, 1913. 

“Thy Beaming Eyes” (song), sung by Fay Squires, 
Jenkins Hall, St. Joseph, Mo., May 8, 1913. 

Manning, Edward—“Nightfall” (song), sung by Frances 
Rogers, Rumford all, New York, May 4, 1913. 

Mason, Daniel Gregory—“Pastorale,” for violin, clarinet 
and piano, op. 8, played by Edouard Dethier, Burnet 
C. Tuthill, Henriette Michelson, Rumford Hall, New 
York, May 4, 1013. 

MeMillan, Malcolm Dana—“The Heart of Farazda,” an 
Arabian song cycle, sung by Christine Miller, Lake 
Erie College, Painsville, O., January 22, 1912. 

—“The Heart of Farazda,” and Arabian song cycle, 
sung by Christine Miller, Des Moines, Iowa, February 
12, 1912. 

—*“The Heart of Farazda,” an Arabian song cycle, sung 
by Christine Miller, Racine Choral Club, Racine, Wis., 
February 13, 1013. 

-“The Heart of Farazda,” an Arabian song cycle, sung 
by Christine Miller, Tuesday Musical Club, Wausau, 
Wis., February 14, 1912. 
—“The Heart of Farazda,” 
by Christine Miller, 


Zie- 


‘“Idyle,” in 


sung 


an Arabian song cycle, sung 
Appleton, Wis., February 16, 1912. 





—“The Heart of Farazda,” an Arabian song cycle, sung 
by Christine Miller, Mendelssohn Club, Cleveland, O., 
March 18, 1913. 

—“The Heart of Farazda,” an Arabian song cycle, sung 
by Christine Miller, Washington, D. C., March 21, 1913. 
—The Heart of Farazda,” an Arabian song cycle, sung 
by Christine Miller, Greensburg, Pa., May 1, 1912. 
—*The Heart of Farazda,” an Arabian song cycle, sung 
by Marie O’Meara, Matinee Musical Club, Duluth, 
Minn., October 4, 1911. 

—The Heart of Farazda,” an Arabian song cycle, sung 
by Marie O’Meara, Thursday Musical Club, Minne- 
apolis, Minn., October 19, 1911. 

Nevin, Ethelbert—“The Rosary” (song), sung by the Ce- 
cilia Choral Club, St. Louis, Mo., May 14, 1913. 

—“In Boccaccio’s Villa” (piano), played by Ester Mid- 
dendorf, St. Louis, Mo., May 17, 1913. 

—‘The Night Has a Thousand Eyes” (chorus), sung 
by the Glee Club of the Boston Teachers’ Club, Jor- 
dan Hall, Boston, Mass., May 6, 1913. 

—“Rosary” (piano), played by Bertha Webb, McKen 
dree College Chapel, Lebanon, Ill., May 10, 1913. 

Rogers, James S.—“Let Miss Lindy Pass” (song), sung by 
Mrs. Anna Harris, Metropolitan Opera House Studio, 
New York, May 24, 1913. 

Salter, Mary Turner—‘The Cry of Rachael” (song), sung 
by Norma Schoolar, Musical Art Institute, Oklahoma 
City, Okla., May 5, 1913. 

—Sleep, Little Lady” (chorus), sung by the Cecilia 
Choral Club, St. Louis, Mo., May 14, 1913. 

—“The Pine Tree” (song), sung by Mrs. Anna Harris, 
Metropolitan Opera House Studio, New York, May 24, 
1913. 

—‘“Mistress Mary” (song), sung by Fay Squires, Jen- 
kins Hall, St. Joseph, Mo., May 8, 1913. 

Scott, John Prindle—“The Secret” (song), sung by Helen 
Shoenfer, Jenkins Hall, St. Joseph, Mo., May 8, 1913. 

Sousa, John Phillip—“Stars and Stripes” (orchestra), 
played at Symphony Hall “Pop” concert, Boston, Mass. 
May 6, 1913. 

Speaks, Oley—“Little One a-Cryin’” (song), sung by Ruth 
Reuillard, Jenkins Hall, St. Joseph, Mo., May 8, 1913 
—“To You” (song), sung by Alice Campbell, Metro- 
politan Opera House Studio, New York, May 24, 1913. 

Spross, Charles Gilbert—“Yesterday and Today,” “Will-o- 
the Wisp” (songs), sung by Elizabeth Hedden, Studio 
500, Carnegie Hall, New York, May 14, 1913. 

“Yesterday and Today” (song), sung by Lydia Jones, 
Queens Borough Musical Society, King’s Manor House, 
Jamaica, N. Y., May 21, 1913. 

—‘Will-o’-the-Wisp” (song), sung by Cleo Gascoigne, 
New York, May 6, 1913. 

Ward, Frank E.—‘“Sonata,” for piano and violin, op. 9, 
played by Henriette Michelson and Edouard Dethier, 
Rumford Hall, New York, May 4, 1913. 

Worrell, Lola Carrier—“The Pine Tree” (song), sung by 
Dean Blake, Amphion Club, Wednesday Club House, 
San Diego, Cal., March 12, 1913. 


Yvonne de Treville Is Her Own Manager. 


The famous coloratura soprano, Yvonne de Treville, has 
become her own manager. This prima donna, who made 
her debut at the age of sixteen years, has been heard and 
eulogized in France, Germany, Austria-Hungary, Roumania, 
Belgium, Denmark, Sweden, Russia, Egypt, Algiers. Eng- 
land, America and Italy. She sings in fourteen languages, is 
a painter, harpist and violinist. Although she was born in 
Galveston, Texas, the most of her life has been spent 
abroad, principally in Paris. Her father, a Frenchman, 
M. De Giersi, was at one time a member of the Russian 
diplomatic corps. Her mother is an American. 

After an extensive riding trip in the Grand Canyon of 
Arizona and Yosemite Valley in California, Madame de 
Treville and her mother will go to the prima donna’s 
beautiful home in Brussels. 

Madame de Treville will return 
October 1. 


to America about 





The Wagner “Ring” and Verdi's “Falstaff” delighted 
Bremen not long ago. 
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\ J CINCINNATI f) 


9 The Westmoreland, Mason Street, Mt. Auburn, 
"Phone, Avon 2923 R, } 
Cincinnati, Ohio, Jume 7, 1913. 
Wassili Leps, who was born in Russia, educated in Ger- 
many, won his success as a musician in America, will make 
his debut as conductor of the Cincinnati Summer Orches- 
tra tonight at a special concert at the Country Club, The reg- 
ular season of the Summer Orchestra (composed of picked 
men from the Cincinnati Symphony Orchestra) begins 
Sunday, June 8. From here the orchestra will go to Willow 
Grove, Pa., where the summer season will end August 24. 
Mr. Leps arrived in this city Thursday and began rehearsals 
with Friday. These rehearsals 
very interesting, showing the complete confidence Mr. Leps 
has in the organization now under his direction. As bits 
of the Rubinstein melody in F. Sibelius’ “Valse Triste,’ 
Liszt’s “Liebestraum” from “Trovatore’ 
floated out into Emery Auditorium, he would rap his desk 
with a quick “Very good!” and turn to another selection 
“The Cincinnati Orchestra is one of the finest in the coun 
try.” he said. Mr. Leps has arranged some very interest 
ing programs for the summer engagement, which will in 
clude 


the orchestra on were 


or the “Miserere” 


classical music as well as operatic selections and 
many delightful waltzes, intermezzi, etc. At Willow Grove, 
Pa., where Mr. Leps conducted concerts somewhat similar 
to those which will be given here, he attained a high de 
gree of success. Mr. Leps is director of the Philadelphia 
Operatic Society and has conducted the Philadelphia Or 
The man 
agement of the Symphony Orchestra predicts for him an 
extensive popularity in Cincinnati before the close of the 
The program for Mr. Leps’ first concert in Cin 


chestra in the absence of the regular conductor. 


season, 
cinnati at the Country Club is as follows: 
Night's . Mendelssohn 
Dvorak 
Rubinsteim 


Overture, Midsumme Dream 
Humoresque 
Kammenot-Ostrow 

. Massencet 
. Wolf-Ferran 
. Wolf-Ferrari 


T'schaikowsky 


Scene Napolitaine 


Entr’act, from the Jewels of the Madonna 


Intermezzo, from the Jewels of the Madonna 


Caprice, Italien 


RRR 

A galaxy of rare talent was presented at the Cincinnati 
Conservatory of Music last Wednesday evening, when the 
piano class of Hans Richard was heard in recital. Beulah 
Davis gave the Beethoven sonata, C minor, op. 53, with 
admirable poise and breadth; Gwendolyn Bayless displayed 
temperamental gifts in the Liszt setting of “Widmung”’; 
Katherine Russell showed a musical nature in her charm- 
ing presentation of the Schutt “Carnival”; Fannie Mae 
Pointer gave hints of excellent qualifications in her ani 
mated playing of the “Etude en Forme de Valse” of Saint 


Saéns. Alice Shiels played with technical freedom, fine 
tonal warmth and mature conception the first movement 
of the great Beethoven, op. 111, sonata. Myra Reed 


demonstrated her fresh musical nature, unusual technical 
proficiency and buoyant talent in the first movement of 
the D’Albert concerto, No. 2. Lena Palmer, who has from 
time to time attracted special attention as a pianist of 
unusual capacity, played the A flat Chopin ballade in a 
The talented Cincinnati pianist, Alma 
Setscher, played the Liszt E flat concerto with bravura 
and in admirable and breadth. Harold Morris 
proved himself a pianist of unusual intensity, brilliantly 
equipped and artistically endowed in his playing of the 
Liszt legende, “St. Francis on the Waves.” It was an 
admirable student accomplishment, and the 
participants, as well as Mr. Richard, are to be warmly 
congratulated. 


compelling manner 


poise 


display of 


ame 
The Conservatory baccalaureate service will be conduct 
ed by Dr. Neibel, pastor of the Mt. Auburn Presbyterian 
Church, in Conservatory Concert Hall, Sunday afternoon, 
June 8, at 4.30 o'clock. The conservatory choir, under 
Harold Becket Gibbs, will sing several anthems, and the 
1913 graduating class of thirty-six members will attend in 
a body. 
nenue 
Wilhelm Kraupner presented Alma Rabe in her gradu 
Cincinnati of Music, 
Thursday evening, June 5. Her playing is marked by ease 
and facility of execution. She made a decisive impression 
with her opening number, the “Orpheus” ot Liszt, and 
revealed a diversity of good qualities in a group of soli. 
The test of the Tschaikowsky B flat minor concerto she 
stood with credit, displaying excellent command of the 
keyboard and a good understanding of the larger forms. 
She was much applauded by a large audience. 
i 
The Cincinnati Conservatory of Music was the scene 
Friday evening of a very interesting joint recital by two 
of this season’s graduates, Corinne Pfaff, violinist, pupil of 
Signor Tirindelli, and Juanita Thomas, pianist, pupil of 
Hans Richard. Miss Pfaff is a young violinist of serious 
ideals, with a mellow tone and sound technic. She played 
the Beethoven F major sonata for piano and violin, with 
Lena Palmer, thereby making a highly praiseworthy open- 


ation recital at the Conservatory 


ing impression, which she sustained throughout her inter- 
esting numbers. Of particular moment was her beautiful 
playing of the Wagner-Wilhelmj “Parsifal Paraphrase.” 
Juanita Thomas imbued her playing of the Beethoven son 
ata, op. 81, with personal charm and youthful vigor, and 
her musicianship was thoroughly in “Zwei 
Liebes-Novellen” of Hugo Wolff were distinguished by 
soulfulness, simplicity and delicacy, and she revealed her 
brilhancy and artistic fire in the G minor rhapsody of 
Brahms. She is a young pianist of excellent capabilities 
Both concert givers were enthusiastically received. 
nne 

rhe graduation exercises of the Cincinnati Conservatory 
of Music will be a brilliant event of Thursday evening, 
June 12. The speaker of the occasion will be Dr. Frank 
W. Chandler, head of the Department of Comparative Lit 
erature at the University of Cincinnati, and the Rev. Lang- 
the Avondale Methodist Church, 
[he musical portion of the program will be given by the 
Conservatory Orchestra, under the Pier 
Adolfo Tirindelli. There will be thirty-six graduates, 
from the post-graduate department, the departments otf 


evicence. 


dale, of will ofhciate. 


directlion of 


vocal culture, piano, violin, organ, theory and composition, 
elocution, public school music, and English language and 
literature, the candidates coming from twelve different 
States, representing a galaxy of unusual talent along these 
special lines of work. 
RRR 

Frederic Shailer Evans, one of Cincinnati’s most popu 
lar teachers, presented his pupils in a splendid program at 
the Cincinnati Conservatory of Music last Tuesday even 














ELEANOR 


PENCER 


AMERICAN PIANIST 
FIRST AMERICAN TOUR SEASON 1913-14. 


Exclusive Management: 


ANTONIA SAWYER 
1425 Broadway, New York City 


Eleanor Spencer masters her instrument with the virility 
and temperament of a Carrefio.—Cologne Zeitung, Jan 
17, 1913. 

Miss Spencer played the Rimsky-Korsakoff concerto with 
great cloquence and sweeping impetuosity.—Leipziger 
Abendzeitung, Jan. 8, 1913. 








Miss Spencer is not merely a very fine executant, but 
she is also a thorough artist and strong and interesting 
personality.—London Daily Graphic, Nov. 18, 1911 


MASON & HAMLIN PIANO 


























ing. Lloyd Miller, a talented pianist, played the B major 
Chopin nocturne in fine taste; Mrs. Curtis Dougherty’s 
reading of the Mendelssohn D minor concerto was in 
vested with charm and brilliancy, and was an interesting 
item of the evening's offerings. Fannie Louise Des Jar 
dins gave a definite impression of individuality and of 
abilities of uncommon order in her playing of the Mozart 
C minor fantasie, and the Schubert theme and variations, 
B flat major. Lucile Skinner, who combines with poetry, 
fine energy and generous abandon, gave a delightful Cho 
pin group; Harry Spangler played with admirable fluency 
and force a group of Liszt and Chopin, giving an excel 
lent account of his powers in the A flat polonaise. Mrs 
Joseph Rawson, Jr., gave the prelude from the MacDowell 
suite, op. 10, with brilliant assurance and authoritative de 
cision, while she played the Strauss “Reverie” with ex 
quisite delicacy and tone color. Helen Venn’s intellectual 
independence, artistic sense and fine technical equipment 
were conspicuously shown in the Scharwenka B flat minor 
concerto, 
ee 

An event of the week that will interest the musical com 
munity will be the thirty-fifth annual commencement ex 
cises of the College of Music at the Odeon on Thursday 
morning. Striking evidence of the increasing standards 
and progress of the institution is manifested in the addi 


tional number of graduates, which this year reaches to 
eleven, more than the college has had in many years. Dur 
ing the past year the college presented a fine series of 


artistic programs, representing al! departments of instruc 
tion, including the brilliant Mozart 
opera, “The Marriage of Figaro,” by the Springer Opera 
Club, 


performance of th 


which came in for much admirable comment for 


those in attendance. The usual brilliant program wil! be 
given with full orchestral accompaniment, and the soloists 
are selected from among the graduating body. Trios from 
the operas “La Gioconda” and “Cosi fan Tutte” will be 


sung by Alma Beck, Viola Foote and Leo Ullrich Anna 
Unruh will aria “I am 
* and William Knox, violinist, is t 

Howard Hess, pianist, will be heard ir 
from the difficult Scharwenka 


Titania” from 
play the Spohr 


von sing the 


“Mignon,” 


concerto the in 


termezzo concerto, and 


Betty Gould will play Saint-Saéns’ “Rhapsody d'Auvergne.” 
Many will be interested in the the flute 


solo in 


pertormance of 


number, a concerto by Chaminade, in which the 
McDiarmid. 


paniments will be furnished by the College Orchestra, aug 


strument will be taken by Ellis The accom 


mented by the customary number of professional men from 


the Cincinnati Symphony Che speaker this year is to‘ be 
George H. Puchta, and the awards will be distributed by 
Adolph Klein of the board of trustees. 


RRR 


Che recital which the College of Music gave at the 
Odeon Wednesday evening was a most enjoyable event 
On this occasion the class of Louis Victor Saar was pre 


sented in a piano ensemble and cital, and 


mposition ft 
was unquestionably one of the best arranged and well pr 


i 


pared programs that has been heard for some time Phe 


" 


the ideals of their emi 
rent master, evidently choosing his model for 


young pianists reflected much o 


their future 
accomplishments, and their playing was all that could b 


desired. Two well written songs by Theodora Sponagk 
of Mr. Saar’s composition class, added to the interest 
the program, and were well received 
nner 
A large audience of music lovers attended the song 1 


cital given by pupils from the class of Li 


» Mattioli, of t 
College of Music, at the Odeor I 


Tuesday evening. The ex 


quisite voices of the participants offered much enjoyment 
and some really rare talent was exhibited In many re 
spects Tuesday evening's recital compared favorably wit 
that given under Signor Mattioli’s supervision a short 
time ago, although several new students were presented 
Laura Baer, Carmen Blow, Gretchen Morris, Elva Kaipe 


an espe cially excelled 


and Walter Vaug! 














nner 
Music will pre t pup from the cla 
ot Oo, princi f the i lepart: t, m 
olo and ensemble evening of ind modern composi 
tions next Thursday evening 
nner 

The Wyoming Musical ( b wave the cantata Kin 
Rene’s Daughter” June 2, the chorus, composed of mem 
bers of the club, doing especially good work under the d 
rection of Marie F. Cochra Louise Evatt was the so 
ist, playing a group of Chopin and selections from Debu 
Vogrich and Friml Jesste PARTLON Tyree. 

MUSIC IN SPOKANE. 
Spokane, Was! 

At the Central Christian Chur an interestu p ra 
was given recently by the choir of seventy-five voices, u 
the direction of Russell Morriso There we electi 
from Gaul’s “Holy City 1} Messiah The Creation, 
Rossini's “Stabat Mater” and the trio “Lift Thin eye 
from “Elijah.” Mrs. James A. Brown, contralt ang 
O, Rest in the Lord,” from “Elijal i. J. Blount, bari 
tone, “O, God Have Mercy,” from “St. Paul H. J. Ander 
on, tenor, “If with All Your Heart fr Elijah,” and 
Mr A. R. Amos, soprar ing the solo part in the “I 
Hammat ’ Lillian Ro is at the organ and Mr | 
Pefl iss 1 at the p 

nee 

On Thursday, May 22 at S t Clay & ¢ i 

m, George | kle ‘ f r n ce tment of 

e Spokane 5S f Music, presented M Frithiof 
lid isted by Audrey Botham, soprano, pup f Fra 
Walker, and Hazel Ham pianist, pupil of | 

d. Inallh ectic Master Eid displayed a mastery 

f the technical difficulties quite 1 f outhf 

performer and re ed well deserve: mendati 

nn, 

Friday, June ¢ advanced puy S Lamber 
appeared in re al at Shern iy & i ( 
Che individuality of the several players, tempered by th 
skilled guidance of Mr. Lambersor rried them through 

most difficult program 

mnnre 

Pupils of the Dunning-Jackson Sc! 1 of Music pleased 

large audien at the recital in Eiler Hal 
June 6. Much ability was displayed by the youthful pe 
formers, and in the enseml noothness quit 
unusual for students, earned pplau Of tl 
violin pupils appearing Bru [ of a 
pleasing personality and t! t t comn 
in one so young, of bringing : ‘ ’ n 
trument, syed the “Meditation” fror Thai by M 

et. and tl “Obertass,” 1 Wie iwsl 

f 10 M. Minewar 

Mahler and Schénberg were great friends. One day the 
former was tening to a work by the latter. At the close 

gentleman on his right began to hiss furiously. “Why 
ire you hissing?” asked Mahler. “I always do when |! 
don’t like a thing,” replied the stranger: “I did the same 


when I heard yours!”"—-Monthly Musical Record 
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Address: Care a ROBERT MAC | LAREN 
221 Fourth Avenue New York 


‘>DUFAULT 


A 
U 
L. TENOR 
Address 339 Wesi 23rd Street 


CECIL FANNING aaritone 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals is 
Germany, Italy and England 
Avaliable for Recitals in America after Sept. ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 
or H. B. TURPIN, Care of American Express Co., 
EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y 


E DAVIDSON PIANISTE 





Tel. 7731 Cheisea 





London, England 








ma 


I 


(Godowsky Pupil) 


WALTER ANDERSON 
New v Berks 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 


Management: 
171 West 57th Street 











YVONNE DE 


TREVILLE 


COLORATURA SOPRANO 


GRAND OPERA PRIMA-DONNA. 
Season 1913-14 
In America from October to March. 


Available for Concerts, Musicales, 
Recitals and Festivals 
American Address: 
62 De Hart Place 
Elizabeth, N. J. 


Detreville-Bruxelles 


European Address: 
68 rue de l’Aurore 
Bruxelles, Belgium 


Cable Address: 
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SBORN- 
ANNAH 


Dramatic Soprano 





AVAILABLE ENTIRE 
SEASON 1913-1914 


DIRECTION HAENSEL & JONES 
AEOLIAN BUILDING 
NEW YORK 





42nd STREET 















Hazel Lucille Peck’s Success. 


Hazel Lucille Peck, the Pittsburgh (Pa.) pianist, has 
been enjoying many successes of late. Miss Peck has appeared 
not only in many important cities in the United States, 
but also tliroughout Germany, and her achievements both 
here and abroad have won for her the praise of the 
critics. The following comm:nts from the press refer to 
some of Miss Peck’s recent engagements: 

Gifted with unusual ability, which has been developed by con 
scientious study, of fine musical temperament, of clear intelligence, 
and of winning personality, Miss Peck at once secures the atten- 
tion of her audience, which increases in enthusiasm to the finish 
of her varied and scholarly programs.—Pittsburgh Dispatch. 





Miss Peck has a delightfully sympathetic manner with the piano, 
and a clear, attractive technic. Her performance was much en- 
joyed by her hearers.—Pittsburgh Press. 





The splendid manner in which Miss Peck played, spoke not only 
of concentrated work for technic and tone, but also of the artistic 





LUCILLE 


HAZEL PECK. 


touches of a true musician After repeated encores Miss Peck 
responded in a very charming manner by playing one of her own 
compositions. —Youngstown (Ohio) Telegram. 


Miss Peck is a young woman of great ability, and as she has 
the musical qualities, will doubtless make a career. 
being pleasing to both the musicians and the 
and some of the numbers were new, which is not always 
piano numbers are given. Miss Peck plays with 
a great precision, but still with what is wont to be called “feel 
ing.” It is all straightforward though without “morbidezza.” She 
was greeted with hearty applause after each number.—Youngstown 


Her numbers 
were well chosen, 
laymen, 


the case where 


(Ohio) Vindicator 





Miss Peck has been a serious student, and her playing shows the 
union of intelligent work and great talent. Her thoroughly com 
petent little hands twinkled through one composition after another 
with apparently little effort, and her audience was astonished as 
well as charmed by her strength and brilliancy.—Monongahela 
(Pa.) Republican. 





gave a program showing a versatility 
and a mastery of technic surprising in one so young. She a; 
proached the great composers with a sure and convincing touch 
and interpreted them with much musical comprehension as well as 
brilliancy. Miss Peck is to be congratulated for the quality of 
her work which, fine as it is, gives promise of greater things in 
the future.—Monongahela (Pa.) Times. 


Haze! Peck, the soloist, 


Few of those present knew how rare a treat awaited them in 
Miss Peck’s playing, and the pleasure gained by the surprise.— 
Butler (Pa.) Eagle. (Advertisement.) 


GRANVILLE MUSICAL FESTIVAL. 


The seventh spring music festival, Carl Paige Wood, 
musical director, was given in the Baptist Church, Gran- 
Ohio, May 27 and 28. The Engwerson Choral So- 
ciety, assisted by Beatrice Eagle Harrington (soprano), 
Walter C. Earnest (tenor), Marcus Kellerman (baritone), 
with Fannie Judson Farrar and Ruth Esther Rockwood, 
accompanists, participated in the first concert, of which the 
following was the program: 





ville, 


Daybreak .cccccnsessecceccncccucescevsescceneccese Eaton Faning 
The Waves were Dancing Lightly vébabvistebeanneeeas ..Kucken 
Chorus. 

Where Blossoms Grow ..... 6.6565 c0cceeeneee Gertrude Sans Souci 
A Moonlight Seng oo. ccccccccscscccccccccesevescesseens Cadman 
RNR onc cds busbbusnscocetsbsccseegbeenl es sacecoutete Rummel! 
Mr. Earnest 
My Shadow .....ccccccessecsccsceeenescncscessesessess Stephens 
Little Gray Dove ....cses ccc cecneceenencencesseenses Victor Saar 
The Lass with the Delicate Air savndescteuweeheseuvslenenn Arne 
Mrs. Harrington. 

Rated oo ccnscdinccauavess tsscabessaevccnsccecete Tschaikowsky 
My Love Dwelt in a Northern Land cis cetetectetes Edward Elgar 
Chorus. 

A Banjo Song .........+.+- cuncnetdoneunnn Sidney Homer 
Blammmy’s SORE .cccccsccccncrccessccceccccuceeenes Harriet Ware 
Bmtee NOS occ cccccectsvesectessccssecsccesd Alexander MacFadyen 
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My Love’s Like a Red Red Rose........se-+++> Carl Paige Wood 
On the Road to Mandelay ................ -Charles Gilbert Spross 
Mr. Kellerman, 

Life has Sent Me Many Roses ..........0.00+ sebecccecnsb kar 
The Faisy: Tages o iigsecvah Kcscpevessocs ceeenesce «++ee.- Bremer 
Wiled mE BOONE nis Vikn es ives caw cccskdviabeccatuceas’é Bullock 
Mr. Earnest 
Pale To ncat iincksbanssscutceaacnbdenksGesbeonssoes Max Bruch 
Mrs. Harrington, Mr. Kellerman and chorus. 


At the second concert, Gounod’s sacred trilogy, “The 
Redemption,” was performed by the chorus, with the same 
soloists, and in addition a semi-chorus, quartet, trio and 
organist. 





The Minneapolis School of Music. 
Minneapolis, Minn., June 8, 1913. 

The commencement exercises will occur next Friday 
evening, June 13, in the school recital hall. An orchestra 
of twenty symphony musicians, augmented by members 
of the faculty and advanced students, under the direction 
of William H. Pontius, will furnish the accompaniments 
for the entire program, which follows: 


Concerto, G minor, op. 22, No. 2.....s.eee008 Camille Saint-Saéns 
: Katherine Allen. 
Ungarische Phantasie cPadeckeepronecdcvs qbendeneoen Franz Liszt 
Resale Saaaias: 
Td: Se ook cad cnace sels thes obs oheotadiemsbkenat Brown 
Mary L. Jamieson. 


il est bon (Herodiade) 
Aletta Jacobson. 


Aria, I) est doux, il est bon (Herodiade) ......... Jules Massenet 


Concerted: Bim. cA ROR iio vebic ccd ntbeeedavaceesest Franz Liszt 
Genevieve Brombach. 
Violin solo, andante and scherzo capriccio ........ Ferdinand David 
Ebba Sundstrom 
Bho Based Pega: vind écavasatade vhadcnechvevesenchahacbens Wilde 
Music by Liza Lehman. 
Dorothy Kurtzman, Edna Funk at the piano. 
Conteres, Wie, sR: EE Vian 6i-k cok ba i dedeticws Edward MacDowell 
Mary B. Smith 


Aria, Il re pastore . Mozart 
Vivian Pattridge—violin obbligato, Ebba Sundstrom. 
Concertstick, E flat, for piano and orchestra....Giuseppe Fabbrim 

Mrs. George W. 
(Directed by the composer.) 
Presentation of diplomas—Charles M. 


nner” 

Lottie Saby, Helen Fargo, Ella Lindefeld, Muriel Pratt, 
Lila Cosgrove, Helen Gronvold and Louise Hersey, all 
pupils of Harrison Wall Johnson, will give a recital Mon- 
day afternoon, June 9 at 3 o'clock. 

nme 

Margueritte Pauly, Harrison Day, Irene Hellner, Flor- 
ence Broker, Vera Hosted, Doris Egge, Emilie Corliss and 
Lidia Wagner, pupils of Oda Birkenhauer, will give a re- 
cital Monday evening, June 9, at 8:15, in the school re- 
cital hall. 


Frasier. 


Holt. 


nner 
Florence Blewett and Helen Hitchcock, piano pupils of 
Harrison Wall Johnson, will give a recital Tuesday even 
ing, June ro, at 8:15 o'clock in the school recital hall. 
nre 
The picnic luncheon attracted nearly all of the pupils 
last Saturday. The program was unique and afforded 
much amusement. “Fortune tellers” were on hand and 
impersonations of teachers were indulged in by advanced 
students. 
nere 
Florence Broker, Hilda Skundberg, Madge Robinson, 
Katharine Allen, Louise King, Irene Hellner, Doris Egge 
and Vera Hosted, pupils of Oda Birkenhauer, appeared 
in recital June 4. They were assisted by Margaret Mad- 
digan, contralto, pupil of Stella Spears. 
ne 
Helen Schroeder and Olive Remley, pupils of Charles 
M. Holt and Mary G. Kellett, gave their graduation re- 
cital last Monday. They were assisted by Genevieve Brom- 
bach, a pupil of Wilma Anderson-Gilman. Mrs. Gilman 
played the piano accompaniment for “Hiawatha’s Wooing,” 
which was read by Miss Schroeder. 
nner 
Dorothy Kurtzman and George Duthie will not give 
their graduation recital until after commencement, as they 
are both reading on the University Extension for the next 
two weeks, 
zene 
Mary L. Jamieson, pupil of Charles M. Holt and Mary 
G. Kellett read at the Soldiers Home last week and also 
at the Longfellow School. 
nRre 


Joseph Holicky, a former graduate of the dramatic de- 
partment, is playing second parts at the Shubert this sum- 
mer. Florence Thompson, another graduate of this de- 
partment, was in the city a few days last week on her way 
to fill a summer stock engagement in the East. 


Edna Hills and Marjory Mecusker gave an interesting 
graduation recital, consisting of monologues and humor- 
ous and dramatic readings. Miss Mecusker was especially 
good in her comedy number, “The House Cleaning,” and 
Miss Hills was best, perhaps, in the dainty monologue, 
“Cherry Blossoms.” Both readers were well received by a 
large audience. 
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STEINERT SERIES OF 





POPULAR CONCERTS. 








The Steinert series of four concerts at popular prices, 
given Friday evenings during Apri! at Infantry Hall, Provi 
dence, R. 1., furnished the following artists: Evelyn Scot- 
ney, soprano, protégée of Madame Melba; Marie Claessens, 
contralto of the Boston Opera Company; Alfredo Ramella, 
tenor; Howard White, basso; Harriet Barrows, soprano; 
Vita Witek, solo pianist; Anton Witek, solo violinist; 
Heinrich Warnke, violoncellist; Madame Carmen-Melis, 
dramatic soprano; Jaroslav Kocian, solo violinist; Edith 
Thompson, solo pianist; John McCormack, tenor; Lucy 
Marsh, lyric soprano; Felix Fox, solo pianist. 

These concerts proved to be so successful that Albert 
M. Steinert has arranged for a series of four concerts to 
be given in Worcester, Mass., Sunday evenings, October 
26, November 9, November 23, and December 7; in Port- 
land, Me., Monday evenings, October 27, November 10, 
November 24 and December 8; in Providence, R. I, Tues- 
day evenings, October 28, November 11, November 25, and 
December 9; in Springfield, Mass., Wednesday even 
ings, October 29, November 12, November 26 and Decem 
ber 10. 

The following outline shows the artists and the time of 
their appearance: 

Worcester, MAss. 

First concert, October 26 Maud Powell, the distin 
guished violinist; Yolanda Méré, the celebrated Hungarian 
pianist; Harriet Barrows, soprano. 

Second concert, November 9: Inez Barbour, soprano; 
Nevada Van Der Veer, contralto; Evan Williams, tenor; 
Reinald Werrenrath, baritone. This quartet will give a 
miscellaneous concert and a performance of “The Persian 
Garden” by Liza Lehmann. 

Third concert, November 23: Johanna Gadski, dramatic 
Wagnerian soprano, Metropolitan Opera Company; George 
Harris, tenor; Marie Caslova, violinist; Edwin Schneider, 
accompanist. 

Fourth concert, December 7: Marie Rappold, dramatic 
soprano, Metropolitan Opera Company; Herbert Wither 
spoon, basso, Metropolitan Opera Company; Felix Fox, 
pianist. 


PortLanp, ME. 

First concert, October 27: Maud Powell, violinist; Yo 
landa Méro, pianist; Lambert Murphy, tenor, Metropolitan 
Opera Company. 

Second concert, November 10: Inez Barbour, soprano; 
Nevada Van Der Veer, contralto; Evan Williams tenor; 
Reinald Werrenrath, baritone. This quartet will give a 
miscellaneous concert and a performance of Liza Leh 
mann’s “The Persian Garden.” 

Third concert, November 24: Johanna Gadski, soprano; 
George Harris, tenor; Marie Caslova, violinist; Edwin 
Schneider, accompanist. 

Fourth concert, December 8: Marie Rappold, soprano; 
Herbert Witherspoon, basso; Edith Thompson, solo pianist. 
Provivence, R. I, 

First concert, October 28: Maud Powell, violinist; Yo 
landa Méré, pianist; Lambert Murphy, tenor. 

Second concert, November 11: Inez Barbour, soprano; 
Nevada Van Der Veer, contralto; Evan Williams, tenor; 
Reinald Werrenrath, baritone. This quartet will give a 
miscellaneous concert and a performance of “The Persian 
Garden,” by Liza Lehmann. 

Third concert, November 25 
George Harris, tenor; Marie Caslova, violinist; Edwin 
Schneider, accompanist. 

Fourth concert, December 9: Marie Rappold, soprano; 
Herbert Witherspoon, basso; Alice Eldridge, solo pianist 
SPRINGFIELD, MASS. 

First concert, October 29: Maud Powell, violinist; Yo 
landa Mér6, pianist; Lambert Murphy, tenor 

Second concert, November 12: Inez Barbour, soprano 
Nevada Van Der Veer, contralto; Evan Williams, tenor 
Reinald Werrenrath, baritone 
miscellaneous concert and a performance of “The Persian 
Garden,” by Liza Lehmann. 

Third concert, November 26 
George Harris, tenor; Marie Caslova, violinist; 


Johanna Gadski, soprano; 


This quartet will give a 


Johanna Gadski, soprano; 
Edwin 
Schneider, accompanist. 

Fourth concert, December 10: Marie Rappold, soprano; 
Herbert Witherspoon, basso, Metropolitan Opera Com 
pany; Felix Fox, solo pianist 





MUSIC IN BIRMINGHAM. 


Birmingham, Ala., June &, 19713 


Among the musical societies in Birmingham the Musi 
Study Club undoubtedly stands at the head both as to en 
terprise and popularity No musical club can figure on 
public support, if not working for something which tends 
to advance the musical interests of the community. To do 
this there must be system in the work undertaken; to give 
concerts simply for the sake of appearing in public serves 
no particular purpose, and does not in a city like Birming- 
ham excite sufficient interest to draw a paying audience. 
It has time and again been suggested to other musical so 
cieties here to adopt a policy which would make local mu 
sicians feel that somebody was working with the idea of 
advancing their interests by “engaging’’ local artists as so 
loists for their performances and pay them for such ser 
vices, but the idea has been rejected. Now comes the Mu- 
sic Study Club, an organization of several hundred mem 
bers among the most influential people in the city, and 
announces “that during the coming year their semi-month 
ly meetings shall be held, not as heretofore, with fixed pro 
grams, but making each program a recital presented by a 
loca] artist; the character of the recital is to be left to the 
discretion of the artists, who will, of course, give their 
best, and who may appear alone or assisted by some of 
their advanced pupils. In this way musical development 
among our own people will be encouraged.” And what 
seems of as mrch importance, the programs will be car- 
ried out as announced, which formerly has not always been 
possible. Three open meetings will be held with artists 
from a distance. Another step in the right direction, and 
which has also been suggested to the other musical clubs 
but not acted upon, is the decision to invite men to be 
come associate members; that this will help making the 
club still more popular goes without saying. 

zee 


The Music Study Club, with its newly elected president, 
Mrs. Charles Sharpe, has, with the adoption of these new 
principles, entered upon a new era, which promises well for 
the advancement of music in Birmingham, and no doubt 
every artist and music teacher in the city will gladly lend 
his or her support to the successful carrying out of the 
plan. The club also for some years has worked for music 
in the public parks during the summer months, a feature 
which, as everybody knows, will create interest in music 
among all classes. It is to be hoped that the club will 
also see its way to pay local artists, who appear at the 
recitals, even though only a comparatively small fee, as it 


is difficult to see why the members of a band should be 
paid and local artists not. However, this is a question 
which undoubtedly will regulate itself in the course of 
the season. 
ee 

On May 13 the Treble Clef Club and the Arion Club 
gave a joint concert at the Jefferson Theater, at which 
Smart's “Bride of Dunkerron” was rendered. The result 
as far as the choral work was concerned, showed that it 
is not feasible to render properly a work of this charac 
ter, if joint rehearsals are not held throughout the season 
Each club rehearsed the work separately, and only three 
joint rehearsals were held, as the ladies could not come 
at night, the men not during the day. For this reason the 
chorus work was not satisfactory, and it is not likely that 
the experiment will be repeated under similar conditions 
Of the soloists, all pupils of Mr. Dahm-Petersen, who also 
was the musical director, conducting the performance 
while playing the accompaniments himself; Irene Jen 
kins was especially highly praised by the local press for 
doing excellent work; the other soloists were J. D. McGill, 
tenor, and J. W. Cox, baritone 

nee 

Successful pupils’ recitals were given by Mrs. Kern 

Mullen, voice, and Carrie Hawley, piano 
DanM-PETERSEN 


Balimann’s Band to Play. 

Music for the fifth annual “cotton carnival,” to be held 
in Galveston, Tex., July 20, will be furnished by Ballmann’s 
Band, of Chicago. Acting Secretary E. R. Cheeseborouch 
was authorized by the committee to close a contract with 
the band for an eleven day engagement at a gross price of 
$s.000, the services of the organization to include daily 
concerts by the band, its soloists and one prima donna. 


Slezak’s Third Chicago Engagement. 
Leo Slezak, the dramatic tenor of the Vienna Royal Op 
era, has been engaged by the University of Chicago to give 
a song recital at that institution on March 10, 1914 


“You don't make very good music with that instrument.” 
said a bystander to the man with the bass drum, as the 
band ceased to play. 

“No,” admitted the pounder of the drum; “I know I 
don't; but I drown a heap of bad music.”—Ladies’ Home 
Journal. 





Steinway 


Profit Sharing 








FOR upwards ofa 

quarter of a century 
Steinway & Sons have 
been pursuing the policy 
of sharing their profits 
with the buying public. 
The gradual increase of 
their output and re- 
sources, coupled with the 
concentration of their 
plants and the employ- 
ment of the most modern 
methods of manufactur- 
ing have enabled Stein- 
way & Sons to produce 
and sell their pianos at a 
lower rate than ever. A 
new small grand piano 
(5ft. 6in.) in a mahogany 
case atthe extremely low 
figure of $750 is the 
splendid result. ‘Thus 
the great problem of 
giving the best article at 
the most reasonable cost 
has been successfully 
solved. Steinway & Sons 
invite the careful inspec- 
tion and critical exami- 
nation by the public of 
this their latest great 
achievement in the art 
of pianoforte building. 








STEINWAY & SONS 


Steinway Hall 
107-109 East Ith Street 


New York 


Subway Express Station at the Door 
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(J LOS ANGELES 


Los Angeles, Cal., May 31, 1913. 
no place in Los Angeles busier musically than 
f tudio home of Mr. and Mrs. Thilo Becker, 
ly no teacher in California has sent forth more 
e “made good” as pianists than Mr. Becker 
tantly and conscientiously, with very little 

t he accomplishes much. That this must be true 
{rs. Becker’s pupils was proved by the violin re- 
en by them last Saturday evening at Cumnock 


work done by the smallest tots was almost un- 


( The first number, a Haydn trio, was per- 
three little folks, not one of whom was over 

rs old, and if you had shut your eyes you would 
d that it was a group of mature and finished 
Not only were note and intonation perfect, but 
and interpretation as well The little cellist 
ten and a pupil of Axel Simonsen; the pianist 


1 of Mr. Becker. It is worthy of mention that 


ng that long and exacting program was a false 





n heard he next remarkable thing was the tac 
n heard. 17 t kable thing the fact 
real comprehension shown in each case, 
vidual characteristics of each one was retained ; 
nothing automatic or stereotyped about it and 
of of good teaching can be shown. Where 
unif ly good it would be unfair to men- 
sper Following is the program: 
1 l and cello ..-Hayds 
lambon *urcell Mayer, | beth le Fevre. 
-oitt 
( Wessendor 
Vieuxtemps 
{ n le Fevre 
Beethove 
P r Mayer 
~ocatelli 
tet ‘ i 
l if Purceil 
Ml I Becker, Elizabet le Fevre 
VV ty wa 
Handel 
1) A 1 
G t ch 
A Cla ( t 
Godard 
( i M rh Becke 
Wieniawski 
D \ £ 
i V Bach 
( ( tor und Mr Beck« 
eRRR, 
ellent program was given as a testimonial to 
| { it the Ebell Auditorium, on Monday 
\p c M Gray weet personality and gen 
won for her many warm friend It 
ity to draw forth such lovirg 
is were a rded Miss Gray on this occasion 
e:esting piano groups she was -how 
wers and applause. Her last group was fol 
in encor 5 was assisted by excellent talent 
“um W varied that it made an unusually 
ing and one quite out of the ordinary 
a mmber of the Society of the New England 
t vhere many former teachers and pupils 
tution have recently formed an organ 
‘ 1 of Godowsky, I understand 
1 larwe audience wa is follows: 
Ve nd von Grof 
D. Poppe: 
fe-Me 
Bemberg 
Delibes 
Beach 
ms kne R 
Ferd. Hilles 
Ny 
M 0) i 
M Francis Korbay 
Dw 
N oO } Saw 
( 
MA ‘ , 
; Franz Abt 
( Jacobs Bond 
Guy d'Hardelot 
‘ , 
! M Y W ’ Wa Hande! 
I Spross 
Ronald 
K 
Chopin 
N Stavenhagen 
.+ ++ Liszt 
Moszkowski 
M i) | 
\\ Schumann 


Irish Folk Song 
Nightingale Song 
Grace James. 
nner 
One of the most delightful of the closing affairs of the 
seasor was the last meeting and the annual luncheon of 
the music section of the Ebell on last Monday morning. 
lhe short program was given by Katherine Fiske, con- 
tralto, one of the notables who has chosen Los Angeles 
as a home and taken up her abode here, and by Mrs. Sid- 
ney Webb, violinist; Mr. Simonsen, cellist, and Mrs. Her- 
nian Ryus, pianist. Madame Fiske sang a group of songs 
and gave a reading and the others gave two ensemble 
numbers. I arrived too late to hear the program, but | 
know it gave great pleasure, for it could not be other- 
wise with such talent. The luncheon following was a brill- 
iant success. During the dainty repast bright and happy 
toasts were given by many of the talented guests and Mrs. 
Ryus, the loved and lovely curator of the music section, 
made an ideal toastmistress, introducing each speaker with 
grace and wit, as well as graciousness. It was an unquali- 
fied success from every standpoint and the members and 
their guests parted until next: season with regret and 2 

beautiful spirit of kindly good fellowship. 
zene 

One of the most finished and artistic programs it has 
been my pleasure to hear from local artists this season 
was enjoyed in Pasadena, Wednesday afternoon, May 28, 
at the home of Mrs. James Nolan Harper, when she and 
Mrs. Samuel H. Baker were hostesses to the Creative Club 
and their friends. The program was given by Beatrice 
Hubbell-Plummer, soprano; Frieda Peycke, composer- 
pianist, and Ernest Hesser, baritone. Mrs. Plummer’s is a 
thoroughly finished and well-rounded art. Her voice is of 
lovely quality, perfectly balanced and is used with rare 
intelligence and fineness. Her pianissimo work is excep- 
tional, and although the voice is lyrical and never large 
in the accepted term, it is warm with a wealth of feeling 
and intellect. Also Mrs. Plummer has done some exceed- 
ingly clever creative work, and her group of children’s 
songs was notable for originality and real lyrical value, 
which is often not true of children’s songs. Miss Peycke’s 
work has been mentioned a number of times in these 
columns. She illuminates any place she appears with her 
sunshiny personality and appealing talent, which is entirely 
unique. Mr. Hesser has charge of the music in the Pasa- 
dena schools, is a pupil of Shakespeare and has a remark 
ably musical and sympathetic baritone voice. He sings 
with ease and a genuine understanding of both the art 
and the composition, betraying a richly endowed mind and 
heart. As accompanists, Mrs. Hennion Robinson and 
Martha Storer could not be more satisfactory. The pro- 


gram follows 


Ich kann’s nicht fassen ...Von Fielitz 
Soupir .. . , ; ‘ ere: a. 
Crocus-Time ..... yet ; ..s+esFrieda Peycke 
My Dearie (Old Scotch) Alberta Jones 
June eee : ....Lulu Jones Downing 
Lamp of Love , cave by savaoes eee 
Group of Little Songs for Little People 


Words and music by Mrs. Plummer 
Fraid Song 
Little Mischief Stars 
Go to Sleep Song 
\ few original songs and pianologes 
By Miss Peycke 
Chums 
The Little Wild White Rose 
The Brat. 
ee Shakespeare songs. 
Come Away, Death. 
© Mistress Mine. 
Blow, Blow, Thou Winter Wind 


Songs by American Composers 


Roger Quilter 


Invictu .+sesee+.Bruno Hahn 
I Know a Hill ’ . Benjamin Whelpley 
Mammy’s Song ....++Harriet Ware 
The Pauper’s Drive -+..-Sidney Homer 
Ernest Hesser 
nee 


William Conrad Mills, who came here recently from 
Washington, D. C., was tenor soloist with the Phoenix 
Choral Society of Phoenix, Arizona, May 6, and scored a 
real success, the press notices being uniformly compliment 
tary. We hope to hear Mr. Mills here publicly in the 
near future. He is making many friends and will be an 
addition to the musical fraternity. Jane CaTHERwoop 


Katharine Goodson’s Stockholm Notices. 
The appended press notices of Katherine Goodson's 
playing in Stockholm, Sweden, tell their own story of the 
great pianist’s triumphs 





Katharine Goodson is undoubtedly one of the most interesting 
piano lights who has visited Stockholm in recent years Her play 
ing reflected many great artistic characteristics: an overflowing, 


passionate temperament, a many sided and fine technic. a marvel 





Sc 


ous capacity for architectural sequence in interpretation, as well 
as for analysis of the emotional contents of the compositions. She 
appeared to the greatest advantage in Brahms’ grand F minor 
sonata, which was interpreted with compelling power and warmth 
The Chopin group received a superb performance. A few smailer 
numbers by Arthur Hinton and A. W. Kramer demonstrated the 
abilities of the concert giver on the bright and characterisite side 
of her playing. The “Etude Arabesque” by Hinton was, besides, 
a little masterpiece of clear, pearl-like runs. The Liszt “Taran 
tella,” played at the end, whirled with a degree of passion and 
bravura which well nigh justified all the horrors of the composition. 
——Social Demokraten, March 4, 1913. 





Katharine Goodson is undoubtedly one of the most captivating 
and interesting pianists who has ever appeared here. Her playing 
has the stamp of perfect proportion; there is never a question 
of “too much” or “too little,” but everything is harmonious, even- 
ly balanced and polished.—Dagen, March 18, 1913. 





This pianist astonishes us more and more by her vigorous and 
powerful tone, her absolutely overflowing temperament and her 
supreme artistic feeling. ‘lue audience was more than enthusiastic 
and exacted a number of encores.—Aftontidningen. March 18, 1913. 





The concert giver’s perfection of technic is in full harmony with 
her truly musical understanding. One is aware in her touch how 
she detects the tonal possibilities of the instrument and reveals 
them to her audience in a rarely perfect manner. Her “forte” is 
powerful but without exaggeration and her pianissimo is clear 
without being morbidly insipid—Aftonbladet, March 18, 1913. 


Katharine Goodson can be reckoned a genius. She is the inspirea 
artist who lets the masters she interprets—whether Brahms, Mozart, 
or Chopin—live again with a full and shining life. She thinks their 
thoughts and speaks their own language when she plays.—Indun, 
March 23, 1913. (Advertisement.) 





BALTIMORE MUSIC. 
Baltimore, Md., June 13, 1913. 

The David D. Melamet Opera Class, composed of sixty 
or more of his pupils, gave the entire opera “La Traviata” 
on Tuesday and Wednesday nights, May 27 and 28, at the 
Auditorium Theatre, with full orchestra, chorus, scenery 
and dances. Hitherto, Mr. Melamet has been content, at 
his spring concerts, to present his pupils in single acts 
from several operas, but this year he and his regularly 
organized pupil body, known as above, determined to sing 
over an entire opera and chose “La Traviata” for this 
ambitious undertaking. Mr. Melamet possesses all the 
qualifications of a leader and stands to-day in the van- 
guard of vocal teachers in America. A musician of the 
highest order, himself a composer of international reputa- 
tion, possessed of an unbounded faith in the ability and 
devotion of his students, ceaseless industry and unlimited 
skill and patience, he must needs present to the Baltimore 
public, by means of his many talented pupils, a splendid 
performance, be it in opera or in the singing of some 
noted composer’s ecclesiastical work. It is a pleasure to 
record the entire success of thse two performances, and 
when one considers the boistering difficulties of such a 
project, without the aid of the mechanical accessories of 
stage and scenery, save only for the last few days of 
preparation, ane instinctively doffs one’s hat to Mr. Mela 
met and his enthusiastic, able and clever forces. The 
cast for Tuesday night was: Margaret S. Kelliard as 
Violetta, Rae Eversman as Flora, Cecilia Thomas as 
Annina, Clarence R. Tucker as Alfredo, Morris W 
Crower as Germont, Charles H. McCouas as Gaston, John 
F. Osbourn as Baron Douphol, John R. Kaiser as Marquis 
d’Obigney, Jean M. Martenet as Dr. Grenvil, H. Harris 
Henderson as Giuseppe and E. B. Miller as the messenger 
Lea Lutzky, a charmingly graceful girl, performed a beau 
tiful solo dance during the masked ball in the second act. 
On Wednesday night the following changes were made in 
the principal characters: Irene Bernstine sang Violetta, 
Mabel B. Taylor, Annina, and Harry Gerhold, Germont: 
the balance of the cast remaining the same. 

nee 

The first performance was wonderfully smooth—indeed, 
was given in such manner as to entirely eliminate the idea 
of vocal amateurism, a striking characteristic of each of 
Mr. Melamet’s presentations in the past. The orchestra 
was very good and absolutely under the control of the 
master musician. The chorus sang with splendid tone and 
rhythm and surprising precision and attack. It has been 
said that Margaret S. Kelliard was extremely nervous, and 
well she might have been, as she was making her operatic 
debut in the difficult role of Violetta. She has an ex- 
tremely pretty voice and gave an excellent rendition of her 
role. Morris W. Cromer, the possessor of an agreeable 
baritone voice, did good work as Germont, notwithstanding 
the fact that he was suffering from an annoying cold, and 
Clarence R. Tucker sang the part of Alfredo in a satis- 
fying manner. The minor roles were all well done. 

nee 

The Wednesday night performance was marked by 
great care and poise on the part of all the participants. 
and the meritorious performances of Irene Bernstein an: 
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Harry Gerhold. The former is a gifted singer with an Peabody Concert Hall before a large and enthusiastic 
exquisite soprano voice which she uses with decided audience. 

artistry, and a more perfect mezzo voice is never heard nReR 

after making due allowances for the natural manifestations 
in the first act of a highly organized nervous system; 
her singing of the balance of her lines was charming and 
called forth enthusiastic applause from a large and repre 
sentative audience. Harry Gerhold gave great pleasure 
in the delivery of his lines. He has a beautiful mellow 
baritone voice, of fine timbre, and did his teacher credit 
John G. Baling deserves mention as a stage manager for 
the smoothness and professional movement of the opera. 
The entire acts were of proper duration and the opera was 
given, as a whole, without a flaw to mar its beauty. Owing 
to the fact that the regular Baltimore correspondent is a 
member of the opera class and was engaged in presenting 


The Goucher College Choir, under the direction of 1D 
Merrick Scott, gave its annual vesper service last Sunday 
evening. Mr. Scott, who is organist of the First Methodist 
Church, has been most painstaking with the young ladies 
with the result that the choir has made marked improv 
ment during the few years in which he has had charge 
of it. The selections by the choir were: “He in Tears 
That Soweth,” Hiller; “Twilight,” Franz Abt, and “Lord 
of All: Being, Throned Afar,” an anthem composed espe 
cially for this occasion by Mr. Scott and dedicated to the 
choir. The soloist of the evening was Dr. Merrill Hop 
kinson, who sang in splendid style “It Is Enough,” from 
: : . E : oe “Elijah”; “Oh, for a Closer Walk with God,” by Schnecker, 
the opera, this review is written, at his request, by Tue and “The Prodigal,” Van de Water >. 8 
Musicat Courter’s former Baltimore correspondent 

Merritt HopKINSON 


Clara Butt’s Views on Singing. 


In giving her views recently on the subject of musical 


Additional Baltimore Notes. study Clara Butt, the great English contralto, declared 


Otto Ortmann received his teacher's certificate this year those singers fortunate whose musical knowledge began 
from the Peabody Conservatory. Mr. Ortmnan has taken a_ with the cradle under the greatest of all masters—the 
four-year course in harmony and piano, his last year at th mother. “It seems to be the impression of singing teach 
piano being under Ludwig Breitner, who has now returned ers,” said the contralto, “that voice students should not 
to Germany. begin serious study until they are about sixteen. In this 

Another promising pianist of the Peabody is Marguerite connection, consider my case. I made my first public ap 
Maas, who has studied under various masters at the con pearance when I was fourteen, and sang ‘Ora pro N bis 
servatory ever since her childhood and has reached a high from Gounod’s ‘Workers.’ I was fortunate in having a 
degree of proficiency. Her technic is excellent, her phras- thoroughly sensible teacher, D. W. Rootham, a non-believer 
ing vigorous, while at the same time she is capable of a in ‘tricks.’ He had no fantastic way of doing things, but 
charming delicacy of expression. During her course in merely listened for the beautiful in my voice and developed 


harmony Miss Maas has composed some very pleasing it, at the same time pointing out faults and explaining how 
little songs. She gave her diploma recital recently in the to overcome them. The principal part of the process was 











17 


making me realize where and how I was wrong. After all 
singing is singing, and I am convinced that my masters 
idea of letting the voice grow with normal exercise and 
without excesses was best. It was certainly better than 


hours of theory. Real singing with real 


music is immeas 


urably better than ages of conjecture. I do not mean tha 
the student can omit preparatory work; solfeggios and 
f 


scales are tome useful. But why spend years dreaming 


»f theories about which there is dispute Even if, as some 
authorities modestly claim the real old Italian school has 
been rediscovered, what is the benefit An art teacher 


might rediscover the actual pigments used by Raphael 
Rembrandt; but to create a student who could duplicat 
the ‘Night Watch’ or the ‘Sistine Madonna’ is quite anoth 
story.” 


Kathleen Parlow, a Brahms Admirer. 


Kathleen Parlow is an ardent Brahmsite and enjo 
Brahms’ glorious concerto every time she plays it: in fact 
all of the great German master’s music has a special fas 
tination for Miss Parlow, who considers him one of the 
foremost composers of al] time The Tschaikowsky con 
certo, as she plays it, always take exceptionally well wit 
her American audiences, while the works of Bruch, Beet 
ven, Mendelssohn, Glazounow and other masters are all at 
her ¢ mand. During her American season, under | Ion 
Charlton's management, Miss Parlow will play a number 
novelties in addition to the favorite that have fieured in 


repertory in the past 


Miss Parlow will arrive in tl United States the last 
f October, and will start n the t vl M; 
Charlton has booked for her The tour will extend to th 
Pacific Coast, and will include many t n Canada. where 
t! violinis ecial fa 
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Greatest Dancer of the Age 
Begins Her 


American Tour 


In New York Oct. 17, 1913 
After which she will appear in the 


PRINCIPAL CITIES 
of the 


mortals of music and po- 
etry in theirs.”—London, 
England, Daily Telegraph. 





M. Novikoil, 


Premier Danseur Classique of the 
Imperial Opera House, Moscow, 
Solo Dancers, Corps de Ballet, 


and Symphony Orchestra 





WONDERFUL 


“No such dancing has been 
seen in the present gener 
ation.”——New York Times 
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UNITED STATES and CANADA 


“When much will live in the 
— is but a dim PAVLOWA minds for all 
time. — London 


Eng., Standard, 





ALL RECORDS BROKEN!!! 


Performances in 6 Months Solidly Booked 
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Central America, Australia, New Zealand, Japan, China and South Africa. 





PAVLOWA’S visit to THIS COUNTRY next season isinthe course of a TOUR THAT WILL CIRCLE THE GLOBE, and is made by permission 
of the Imperial Russian Government and by Special Arrangements with the LEADING OPERA HOUSES of Europe, North, South and 











Management: PAVLOWA BALLET, Inc. 


MAX RABINOFF and DANIEL MAYER, Managing Directors Metropolitan Opera House Building, New York 











ANTONIO PInt 


period preceding the Opening of the METROPOLITAN OPERA SEASON for which PI 


of the Royal Opera, Parma, Italy of the Metropolitan Opera Company 





LIMITED OPERA TOUR OF THE LEADING BASSO BUFFO OF THE METROPOLITAN OPERA COMPANY 


His first appearance apart from the METROPOLITAN OPERA COMPANY and the engagements are restricted to the 


Presenting his celebrated success “‘Il1 MAESTRO di CAPPELLA” that was placed in the repertoire of the 
Metropolitan Opera Company ESPECIALLY FOR PINI-CORSI. To be followed by a CONCERT PROGRAMME. 


SIG. ANTILIO 4i CRESCENZO, TENOR ’. MISS LOUISE COX, SOPRANO Pe HERR JOSEF PASTERNACK, MUSICAL DIRECTOR 


Concert Direction: MAX RABINOFTF, - ~ - - Metropolitan Opera House Bullding, New York 


corRstIi 


NI-CORSI Is under contract. 


Cenductor Metropolitan Opera Company 
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NOTICE TO PUBLISHERS. 





his department is devoted to a review of old and new 
ublicatioy musical works, musical literary works 

ng pertaining to the publishing of matters in 

ich publications and compositions will be re- 


1s are deemed worthy of notice, and Tue Mu- 
Courier reserves to itself the privilege of rejection, 
understood that any work or composition or 


ewed in this column relinquishes its copyright to 
rt or all of its parts so far as a review of the same 
ed his does not mean that Tue Musicar 
r claims any interest in the copyrights; 
mer means that we are not to be held for any in- 
fringement pyright by handling copyright publications 
Y wor im ti ad¢pariment 
ilar attention given to works of American com- 
f nad thew products 
E. Demets, Paris. 
PpouR Le Concert.” Par Armand 
Vv 
J ri hort mcert preludes are in evcry way char- 
icterist ly French rhe treatment of the piano, the ner- 
rhythn he ntowr of the melodic phrases, and the 
f the harmonies, are purely Gallic. We must 
metid the compositions to lovers of modern 
rf f course we cannot guarantee that 
they undoubtedly are, will sat 
t} who demand something more in 
ern onformation to a natiova!l idom 
ire distinguished by number only and 
they belong to that school of piano writing of which Cho 
pin’s etudes are the finest examples. Harmonically these 
new prel re much more modern, or at least more up 
than Chopin's works are, though it is likely that 
y will ¢ out of fashion sooner than the older works 
nt of their lesser musical charm 
lent works, and the product of a skilled 
t ician with a high sense of the dignity of his art 
hr the prelude make a moderate demand on 
rage good pianist. They are en 
tir yond t vowers of the ubiquitous amateur, how 
Intrmes.” Five piano works by Jean Cras 
Tl nt te poen or mood pictures, are called “En 
Islan Preludio con fughetta Au fil de l'eau,” “Re 
La ison du matin,’ 
| ire { | mples of the best French manner in 
} times seem a little too childlike in melody, 
nevertheless extremely well written and put 
t ther by composer who has structural facility as well 
7 “ 
There no attempt at realism in this music, the titles at 
best n¢ erely guides to the sentiments expressed by 
100. By Paul Bazelaire 
lor rilliant nd difficult work has for subject 
»f Achilles over the death of Circe and 
nce of the gods for having robbed him of his be 
1. In a dream she revisits him. The music portrays 
entiments to the best of the composer's abil 
f the composition must lie in the intrinsic 


ipart from any story it may or may 


nic resour »f Paul Bazelaire are apparently 

I his “Ballade” is tragic and brooding 

Lt rnful character throughout, notwithstanding 
\ r and brilliancy 


The Macmillan Company, New York. 


it N \ ANI A collection of one-, two- and three 
for git f hig 1wol grade, compiled by 

f music of the girls’ high 

f music contains many of 

| ratur including Schubert, 

\ Rul Sulliy Nn, Nicolai, Mo 
Reinecke, Raff, Abt, and men of lesser cali 

| ’ In compiling these songs for 
h sel rade the aim has been to offer to stu- 

igh order of merit. Both Ameri 

eat mposers have been drawn upon in 


llection, and in each instance the composition 


best adapted to the special purpose of the book has been 
selected. There has been no desire to compile merely popu- 
lar songs, but rather to make a collection of the best and 
most adaptable works of eminent composers. In addit'on 
to the artistic value of the songs they afford excellent ma- 
terial for sight singing and the mastery of technic.” The 
work is fairly well printed but is by no means free from 
misprints, as, for instance, on page 25, last beat of last 
measure of second line, the lower notes of the right hand 
part should be F and A flat. 

There are 2 number of such errors in the book. It is a 
pity also that an educational work should not be accurate 
in all that it teaches. We refer particularly to “The Star 
Spangled Banner,’ which was not composed by Key, only 
the words being the production of the Baltimore lawyer. 
The melody is an old English air which was popular in the 
United States at the time Francis Scott Key wrote the 
words. The composer of “Hail Columbia” is not named, 
and the author of the words is called F. Hopkinson instead 
of Joseph Hopkinson. 





Franz Kohler’s Pupils at Oberlin College. 


Franz Kohler, director of the violin department at Ober- 
lin College, Oberlin, Ohio, is just closing one of the most 
successful seasons in the history of his department. Among 
those who will graduate this year, there are many pupils 
of marked talent and not a few who have already gained 





FRANZ KOHLER 


considerable prominence as violinists. Mr. Kohler’s pupils 
are to be found in many parts of the country and from re 
cent reports all are meeting with marked success. Direc 
tor Kohler deserves great credit for his achievements at 
Oberlin College. 


MUSIC IN ALABAMA. 
Talladega, Ala., June 1, 1913. 
Elizabeth Cunningham, soprano, formerly of the Boston 
Opera Company, gave a recital program at Talladega, Ala., 
May 109, assisted by Hattie Allan Cox, a reader of 
prominence, with Raymond Cox, accompanist. This bril- 
liant young soprano scored another artistic triumph, re- 
vealing a coloratura voice of beauty and temperament. Her 
opening number, the “Ah fors e lui” from “Traviata,” 
placed her in immediate favor with the audience, and each 
succeeding number brought forth prolonged applause. 
Campbell-Tipton’s “A Spirit Flower” was perhaps the most 
artistic number given, while Cadman’s “Call Me No More” 
showed the dramatic ability of this gifted young singer. 
Particularly noteworthy were the readings of Mrs. Cox. 
She displayed a very charming stage presence, captivat- 
ing her audience in each number. In Eugene Field's “Night 
Wind” and other dialect numbers, the reader's ability as 
a humorist was very much appreciated, while Aldrich’s 
“Pauline Pavlovna” brought forth all the dramatic ability 
of this artist and received much praise 
Much of the sucess of this concert rested on the accom- 
panist, Mr. Cox, who at all times was in perfect sympathy 
and harmony with the singer H. A. Bruner. 








\ fj WASHINGTON §j / 


*Phone, Col. 3098, 
The Kenesaw Apartment, 
Washington, D. C., June 6, 1913. 


Georgia E. Miller, director of the Virgil Clavier Piano 
School, had as her guest during the past week A. K. Virgil, 
founder of this method of piano teaching. Mr. Virgil, 
while in Washington, presented certificates to pupils who 
qualified under the instruction of Miss Miller. 

nne 

Frank Norris Jones, pianist and teacher, has inaugurated 
a series of Sunday musicales, at each of which he pre- 
sents one or more of his advanced pupils. This plan is 
very satisfactory to friends, pupils and critics, as advance- 
ment under Mr. Jones’ tutelage can readily be followed. 
An excellent program was given May 25 by Kathryne 
Bouck, who displayed fine technic, which, with her mental 
poise, would indicate a bright future. Mr. Jones is as- 
sistant teacher to S. M. Fabian, one of Washington's popu- 
lar teachers of piano. 

ner 

While we take pleasure in mentioning the accomplish- 
ments of the pupils of Felix Garziglia, yet there is always a 
feeling of regret that Washington is, from season to sea- 
son, deprived of hearing this master of the French school 
in concert. But Mr. Garziglia’s engagements at three of 
the leading schools of Washington, as well as his own large 
studio class, prevent his giving time to public appearances. 
A delightful program for the blind at the Library of Con- 
gress was recently given by his advanced pupils. 

neuer 

A fortunate girl is Flora McGill, soloist for several years 
at the First Church of Christ, Scientist, as she has just left 
Washington for a year’s study under the celebrated lieder 
singer, Julia Culp. Miss McGill has had many things in 
her favor, and should achieve much from this association. 

nme 

While it is rather a common thing abroad, here in Amer- 
ica it is cause for wonder to see a musical prodigy but 
three years of age appear on the concert stage. At the 
commencement exercises of the Von Unschuld University 
of Music, held in the Columbia Theater last Tuesday af- 
ternoon, the daughter of Madame von Unschuld, Madeline 
von Unschuld, Lazard, was heard in one piano number, 
This little lady speaks three languages and devotes much 
time to the study of music in all its branches, and, with 
all, is normal, healthy and happy. Her mother was at one 
time court pianist to the Queen of Roumania. 

nur 

Elizabeth Reeside, the talented daughter of Mr. and Mrs. 
Howard Reeside, entertained the Harmony Improvement 
Musical Society at its first meeting. This is a society for 
musicians who have studied abroad. But why the exclu- 
sion of those less fortunate? It is surely possible that 
profit could be gained by both, through exchange of prin- 
ciples learned here and abroad. 

nRre*e 

Henry Purcell Veazie is giving pleasure by his many re- 
citals, given both in Washington and Baltimore, before sail- 
ing for a long course of study abroad. A very interesting 
recital was given in Baltimore at the Florestan Club, when 
he had the assistance of Harold Randolph, director of the 
Peabody Conservatory. 

nee 

Katharine McNeal, a talented Washington pianist, has 
just returned from a year’s study abroad under Oliver 
Denton. It is to be hoped that Miss McNeal will be heard 
in recital before going back to her studies in Berlin. 

neme 

Ethel Tozier-Hardy continues her weekly trips to Wash- 
ington from New York, as her class here still grows, and 
it will be regretted if her large class in New York and 
Orange, N. J., prevents her from teaching in Washington 
in the future. Madame Tozier-Hardy was recently heard 
in a private musicale at the home of Mrs. Bradshaw, in 
East Orange, N. J., when the assisting artist was Beatrice 
Bowman, of the Montreal Opera. Dicx Roor. 





Russell Bliss to Sing in Madison, N. J., Choir. 
Russell Bliss, the baritone and a prominent pupil of 
Laura F. Morrill, New York, has been engaged as soloist 
at the First Presbyterian Church, Madison, N. J. 





Mr. Hammerstein says he will give opera or go broke. 
But many men have done both—New York Morning Tele- 
graph. 











IN AMERICA 


1915-14 


ROVERS APRe. KATHARINE 





Management: Antonia Sawyer 
1425 Broadway, 


New York 


‘ KNABE 
EO@HSEON 
























ple 
cal 
ac 
wh 
up 
ras 





June 18, 1913.) 


THE MUSICAL COURIER 








19 














Madame Valeri’s Summer Plans and a Pupil’s Success. 


This summer promises to be a busy one for Delia 
M. Valeri, the well known New York teacher of singing. 
Because of the fact that she has been endorsed by Ales- 
sandro Bonci, the noted tenor, Madame Valeri has received 
an unusually large number of applications from students 
and teachers who desire to continue their studies in New 
York during the summer months. For this reason Ma- 
dame Valeri has decided to open her studio at The Rock- 
ingham, 1748 Broadway, on Tuesday, Thursday and Sat- 
urday of each week, throughout the summer, devoting the 
other days of the week to teaching at her country home 
in Neponsit, L. 1., which is only forty minutes from New 
York 

One of Madame Valeri’s most successful pupils is Mar 
tina Zatella, the young American coloratura soprano, the 
success of whose recent tour with Signor Bonci was told 
in last week’s issue of THe Musica Courier, This young 
sifger is constantly winning praise, not only for herself but 
also for her teacher. 
followed some of her recent appearances: 


Appended are press criticisms which 


Bonci had with him an attractive coloratura 
Martina Zatella, who 
fully. 

The audience greatly 
that Signor Bonci and Miss Zatella sang in concert. At the close 


Signor young 


assisted him to vary the program, delight 


ppreciated the two portions from operas 


of part one of the program they gave the grand duo from the 
last act of “Martha.” 


ornate singing of “The Last Rose of 


Miss Zatella beginning the number with an 
Summer.” The “Farewell 
to Earth,” aria from “Aida with which they closed the program 
was beautifully done, but so cut in the rendition that its full effect 


could not be felt 


Miss Zatella, who is pursuing her study under Mme. Valeri f 
New York, at the advice of S‘gnor Bonci, has a most promising 
coloratura voice This is her first concert tour, and in May she 
goes to Italy to make her debut in opera. The middle and lower 


portions of her voice have a beautift yric quality, and she ex 


periences no difficulty in the handling of her voice in the lower 





ranges, as do other co res She has a steady, pene 


high whict 
maturity and correct use wil! bring it will be most satisfactory 


many 


trating tone, and with the clarity and roundness 


Miss Zatella shows undoubted musicianship in the handling of 
her ensemble number with Signor Bonci, and in the numbers that 
she sang alone. It 
twenties to sing the mad scene from “Lucia” at all 


is something for a young girl in her early 
even if she 
1 , 


does take her trills cautiously and scantily Among the lyrics that 
she gave, and indeed, perhaps the best number that she contributed 
during the entire program, was the light, coquettish “Mimi Pinson,’ 
by Leoncavallo. 

Miss Zatella is a very 
great 


successful 


pretty voung American girl, and beauty 


is a asset in opera She has excellent foundation for a 


operatic caree Fort Worth (Texas) Star-Telegran 


He is accomnranied this year by Francini, and assisted in his 
work by Martina Zatella, a soprano of note who has been 
especially pocular throughout the present tour 

Miss Zatella included a number from “La Boheme,” and th 


mad scene from “Lucia.” has a sweetness and ton 


quality that is unusually 


rhe diffienlt notes of the I 


she handles it with ease 





she managed with a direct 


f complete 





lexterity that conveyed the impr assurance an 


excellent training. Her opening song, “Come Down Laughing 
Streamlet,”” was a delicate and effective bit of work Fort Wort 


(Texas) Record 


Bonci, with M ZateNa 


one of the best recitals Des Moines has heard this year 


Signor is the assisting artist, gave 





rhe most enjoyable numbers of the program were the duets by 
Miss Zatella and Signor RBonci, which were sung superbly The 
voices blended well, and the dramatic touch was well brought out 
The grand dvo from “Martha Flotow) was the first bie duet 
and then bringing the evening to a brilliant close was the duet 
from “Aida,” “O Terra Addio” (Verdi) with its tragic beauty 

In Miss Zatella, Des Moines found a charming sopran of 
pleasing personality and possessing \ beautiful voice, she 
captured her audience almost with her first note. The applause 
accorded the young singer was nearly equal that accorded Bonci 
which was at times prolonged to unusual length Especially in the 
upper register does Miss Zatella’s voice show its beauty Of wide 
range, clear and smooth, it lost none of its sweetness even in its 
highest notes “Come Down La ig Streamlet” (Spross) 
“Dearest” (Homer), and “The Star” (Rogers), were the opening 


(Donizetti) was well 


Miss 


numbers The mad scene from “Lucia” 


sung, but without acting it seems t ose some of its force 
Zatella gave “Zeffiretti” from “Idomeneus” (Mozart), “Un Verde 
Praticello” (Wolf-Ferrari) pleasing interpretations, and then 
came the light “Mimi Pinsor 
seemed admirably suited to the artist. The return of Miss Zatelia 


most 


dainty from “La Boheme,” which 


will be most welcome —Des Moines (lowa) Register and Dealer 


In Martina Zatella the audience coloratura 


soprano of fresh and youthful charm. She disclosed a very fine 


discovered a 


high voice of crystalline purity and exquisite quality. It is an 


rgan made for elaboration, and the brilliant skyrocket effects of 
cadenzas and their lacey frills The “Lucia” mad scene was a 
splendid vehicle for its expressior The “Zeffretti” from “Idome 


neus” (Mozart), “Un Verde Praticello” (Wolf-Ferrari) and “Mimi 


Pinson” from “La Boheme Puccini) were her best delivered 
pieces.—Des Moines (lowa) Capital 
The audience expected a treat in Bonci, but it was not prepared 


for the beauty of the clear lyric soprano of Miss Zatella, whose 
girlish charm and unassuming manner gave ber an attraction at 
once to the audience, that was doubly enhanced by her pure velvet 
like tomes as she 
Laughing 





gave her first group of songs. “Come Down 
“The Star.” The mad 
scene from “Lucia” was given with remarkable brilliancy and finish, 


aside from the fact that Miss Zatella is too young to have attained 


Streamlet,’ “Dearest,” and 


the heights of dramatic intensity reached by older singers. Her 
breath control was wonderful, and her cadenzas and trills were 
perfect. In response to an enthusiastic encore she gave Cadman's 
“From the Land of the Sky Blue Water,” an essentially lyrical 
composition, especially well suited to her voice 

In the duo from the last act f Martha,” Signor Bonci and 


Miss Zatella were greeted with wildest demonstrations of spontane 


ous applause, to which they responded with “L’Elisir d'Amour.” 








with lofty tenderness and deep emotionalism. As a close to the 
varied repertory they gave “O Terra Addio,” the duo from “Aida, 
that was a fitting climax to an evening of unexcelled pleasure 


Oklahoma City Times 


Miss Zatella, young, girlish looking, with the most winning 
affectedness of manner, possesses a coloratura voice of great purity 
freshness and flexibility She fairly won the audience at her first 
English “Come 


“Dearest,” by 


songs Down 


Sidney 


appearance, when she gave three 


Laughing Streamlet’’ (Spross) Homer, and 
“The Star,” by Rogers This favorable 


she reappeared to give the mad scene from “Lucia,” in which she 


impression deepened when 


displayed such a crisp and glittering staccato, a trill so lovely 

its evenness, and altogether so delightful a facility in coloratura 
have her eturn to give Cad 
Water full of poet 


singing, that the audience would 


man’s “From the Land of the Sky Blue 


suggestion 


After the grand duo from the last act of “Martha,” in whi 


Signer Bonci and Miss Zatella appeared together, the house burst 
into a whirlwind of applause that demanded an encore, graciously 
anted in “L’Elisir d'Amour,” which delighted the audience eve 





Daily Oklahoman 


Advertisement. ) 


more, if possibl Oklahoma City 


Alice Eldridge, Pianist for Worcester Festival. 


success Of genuine artistic 


As conclusive 


proof of the 
Alice Eldridge 


merit, comes the choice of as soloist at th 











ALICE ELDRIDGI 
forthcoming musical festival to be held at Worcester 
Mass., the first week of October 
Miss Eldridge has just closed her first concert season 


and wherever she has been heard the verdict has been 


unanimous in its enthusiastic approval of her playing and 


personality. A series of concerts in Western cities as well 


as in and around New England is now being booked for 
the young ptanist 
Guil t Graduates at W ker’ s. 





Two public concerts will be given in the Auditorium at 


Wanamaker’s, New York, on Friday and Saturday afternoor 


by graduates of the Guilmant Organ School 
William C. Carl. The 


of this week 


under the direction of Dr 


will be without ticket Following are the programs 
FRIDAY AFTERNOON JUNE 2 AT 
I andia (a tos en Sibe 
T. Seott Bubrr 
Toccata in F major J. S. Bact 
Antotnette Varick Doughty 
Largo ¢ Maestoso allege symphony in D mimor Guilmant 
Mary Adelyn Vroome 
Finale from the fifth organ symphor Wid 
Gra Mildred Edwards 
Concerto in B flat Hande 
\ te estoso, allegro 
Harry John Ka 
Finale fre { nor mata Fieure 
Lester B. Major 
Allegro from sixth symphor Widor 


Grace May Lissenden 


SATURDAY AFTERNOON, JUNE 21, AT 2:3 
Toccata and fugue in PD rt r Ba 
Roy Kinney Falconer 
Sonata in ‘ ne 
Andante macstoec allegro risoluto 


Cornelius Irving Valentine 
Elegy Milliga 
Spring Song Hollins 
Har Vincent Milligan 
Concerto, The Cuckoo and the Nightingale Hand 
Katherine Estelle Anderson 
The great G minor fugue Bac 
Rowland William Claficy 
Toccata from the fifth organ eymphony Widor 
Mary Adelaide Li 
Theme, variations and finale Thiek 


Kate Elizabeth Fox 
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Ohe 


Senate 


Ohe World’s Best 


Piano 


The best piano means 
one of perfect parts— 
the materials must be 
thechoicest that money 
can buy; the workman- 
ship must be the finest 
that skilled hands and 


k een 


eyes and 


great 


brains can produce; the 
tone must range from 
the soft and sweet to 


the 


powerful; 


fullest and 


most 
the action 


must be the perfection 
of elasticity and re- 
sponsiveness; the fin- 
ish must be elegant, 
and worthy of beautiful 
surroundings. Such an 
assembling forms a 
perfect piano—the 
K nabe, 





KNABE PLAYER-PIANOS 
possess the same lead- 
ership in artistic qual- 
ities that has charac 


terized 


every 


Knabe 


product, embodying 
the highest possible 
efficiency in expres- 


sion 


Representatives 


control. 


throughout 


the world 


Catalogs and information forwarded upon 


request. 


freight and expenses added 


points. 


New York prices universal with 


to outside 


THE KNABE 


The World’s Best Piano 
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Is it a picnic if they have a band? 


@ 








In opera. contraltos rush in where some sopranos 
fear to tread. 


o-—-- 





RFACTIONARY—Any composer who stays in one 
key for more than two measures. 
PRE es 
CoLtoGne has just finished its eighty-ninth an- 
nual nether-Rhenish music festival. Fritz Stein- 


bach conducted. 
~-- O— 


CoLoNEL RoosevELtT, anxious to win the Nobel 
Peace Prize again, is getting ready to intervene in 
the opera war next season. 

Henry T. Finck calls Arnold Schénberg a 
“professional cacophonist.” How much more aw- 
ful, though, were he only an amateur. 

CatirorN14’s State Music Teachers’ Association 
will meet in convention at San Francisco from July 
8 to July 12. A large attendance is expected. 





a 
@———— 


Recerprs for the Philadelphia Orchestra’s 1912- 
13 season, under Leopold Stokowski, were $121,- 
917, as against $106 a ine “ iets winter. 

BERLIN reports that its Philharmonic Beethoven 
festival did not draw crowded houses. That is 
ominous, coming from the “most musical city in 
the world.” 

sO 

THe society for the prevention of useless noises 
might make a start by forbidding the public per- 
formance of——. (Fill in the name of the com- 
position you like least, and mail to the committee. ) 

natal iithamane 


Joun Puivip Sousa’s twenty-ninth annual fall 
tour with his inimitable band will open August ro. 
On Sunday, August 17, Sousa and his musicians be- 
gin a three weeks’ series of concerts at Willow 
Grove, Philadelphia. 

Tuat kind of musical enthusiasm is not much 
which spares applause after a fine performance of 
a symphony, but lavishes it on ill trained singers 
who shout the “Lucia” sextet or the “Rigoletto” 
quartet at festive cabaret shows. 

At the recent meeting in Toronto, Joseph Weber 
was re-elected president of the American Federation 
of Musicians. He is one of the most popular officers 
the organization ever had, this being his thirteenth 
vear of service as chief executive of the A. F. M. 

(GERMANY’S Emperor dedicated Berlin’s athletic 
stadium to be used at the Olympic games there in 
1916, then drove to the Royal Opera and listened 
critically to a rehearsal for a jubilee performance in 
his honor, Music and muscle now are not so far 
apart in the Fatherland as they used to be. 

---——_-@— --— 

Unper the patronage of Archduke Eugen, the 
“Mozarteum” at Salzburg is to give five festival 
concerts August 2, 3, 4, 5, 6. The compositions to 
be performed include chamber music and choral 
works, songs and piano numbers, and orchestral 
selections by Mozart, Bach, Beethoven, Schumann, 
Haydn, Schubert and Brahms. The orchestra will 
be that of the Munich Konzert Verein. 

sarnmepnsrillenceasiasesi 

From the Outlook: “One of the evidences of 
musical development in America is the establish- 
ment here and there in different parts of the coun- 
try of musical festivals.” Music festivals are not 
evidences of musical development, as the tonal his- 
tory of England proves more conclusively than that 
of any other country, and the demonstration is con- 
vincing, for Albion represents the real home of the 
music festival. Worcester, Mass., which is the 
leading music festival town of America, shows 


among its inhabitants no higher level of musical 
culture or achievement than other communities of 
the same size in this country. On the contrary, 
managers all agree that Worcester is one of the 
worst towns on the map so far as the patronage of 
high class concerts is concerned. The American 
music festival usually represents performances of 
oratorio, grand opera, or excerpts from grand 
opera. Those are not the highest forms of music. 
No one ever has heard of chamber music being 
performed at an American music festival. In Ger- 
many they do such things better. 


—_——o-—--— 


Wuar has become of the polonaise, that musical 
form which Chopin ennobled and Liszt aided in 


bringing to artistic perfection? Alas! so far as- 


modern composers are concerned, the polonaise for 
piano seems to have gone the way of the gavotte, 
the sonata and the fantasies on operatic melodies. 


————-_ 


On Monday, June 16, a cable was received from 
London stating that Alma Gluck sang before an 
audience of eight thousand people at Albert Hall 
and that her success was truly exceptional. The 
cablegram further stated that the London press 
commented upon her singing in a most favorable 
manner and that she was engaged to appear again 
on the 24th and on the 29th of this month. 





sient 

From the Century Opera Company come cir- 
culars to the effect that it will sell “coupon books” 
of tickets entitling the holders to use them at any 
desired performance, the terms of sale of the books 
being twenty-five per cent. of the full amount upon 
purchase, and other payments of the same pro- 
portion to be made November 10, 1913; January 
12, 1914, and March 14, 1914. Opera on the credit 
system is a distinct novelty, and that part of the 
new scheme seems almost sure to become popular. 

A very interesting judicial decision comes from 
California, where the Supreme Court has declared 
the agreement between San Francisco and the Mu- 
sical Association (formed to build a municipal 
opera house) of that city to be illegal. According 
to the decision, the association, being a private cor- 
poration, must donate the building to the city, and 
cannot own property on ground belonging to the 
municipality. Furthermore, it has been declared 
by the high tribunal that the city is to appoint a 
managing board for a limited period, and not in 
perpetuity as specified in the agreement heretofore 
in force. This will delay building operaticns con- 
siderably and probably frustrate or interfere serious- 
ly with all the plans at present made. Opinion of 
the Supreme Court attitude is divided in San Fran- 
cisco, but the general view seems to be that the 
Municipal Opera powers will bow to the edict and 
work in harmony with the city. 

6 

Kaiser W1LHELM II sent to Cosima Wagner on 
May 22 a telegram which, in translation, reads: 
“Today, the 1ooth anniversary of Richard Wag- 
ner’s birthday, I cannot let pass without sending to 
you, most gracious madam (gnadigste Frau), a 
token of my remembrance. Throughout the nation, 
this day, so significant for German art and Ger- 
man culture, will be celebrated, and from a thank- 
ful heart my thoughts also reach out toward 
peaceful Bayreuth (where he who was born 100 
years ago rests from the struggles of his life), the 
sanctuary from which the greatness and fame of 
Wagner’s immortal creations and work have been 
carried forth into all the world, to the salvation 
and prosperity of German art. In my opera house 
[ am having performed today my favorite work, 
the ‘Meistersinger,’ for the pupils of the Berlin 
high schools, in order to impress educationally the 
spirit of Richard Wagner upon the growing gen- 
eration. Further, a memorial celebration was held 
in my Play House, where the ‘Flying Dutchman’ 
was given for the first time. Witnecm I. R.” 
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AN ALLIANCE. 


In connection with THe Musicat Courter an- 
nouncement of last week regarding the establish- 
ment of an office in San Francisco, the following 
publishment will be found of interest. It appeared 
in the Pacific Coast Musical Review of June 7, 1913: 

Feeling that the musical activities of the Paci- 
fic Coast are such as to require the attention of 
the entire musical world, and knowing that the 
influence and circulation of the Pacific Coast Mu- 
sical Review is restricted to this far Western 
Territory, the editor of the Pacific Coast Musical 
Review accepted on March rst of this year, the 
position as San Francisco representative of the 
New York Musical Courier, undisputably the 
greatest musical weekly in the entire world. 
Since March 26th, there have appeared in the 
New York Musical Courier letters from San 
Francisco every week extending on the average 
over a page. These letters have set forth the 
activities of local musicians as well as those of 
students and have given to the world an idea as 
to our musical growth. 


The Musical Courier’s San Francisco Office.— 
With the establishment of the San Francisco of- 
fice of the New York Musical Courier the mu- 
sicians of this territory have now an opportunity 
to reach not only every corner in their own Pa- 
cific Coast through the Musical Review, but also 
they are able to reach every corner in the entire 
musical world through the New York Musical 
Courier, the largest circulated, most brilliantly 
edited and most influential musical journal in the 
entire world. In order that our musicians are 
kept in contact with the musical world in general, 
they should subscribe for the New York Musical 
Courier in the same generous manner as they 
have done in the case of the Musical Review, and 
they will find that while the price is more than 
that of any other publication devoted to musical 
news, the paper itself is correspondingly superior 
to any other musical journal. The Musical Cou- 
rier has especially progressed in the last few 
years, and will be found indispensable after care- 
ful reading. 

The editor of the Pacific Coast Musical Review 
will be glad to accept subscriptions or advertising 
patronage for the Musical Courier from all those 
interested in a great musical journal. The office 
is at Rooms 1009 and ro1o Kohler & Chase Build- 
ing, Telephone 5454. The Musical Review has 
already made the necessary plans, which will 
presently be consummated, to open regular offices 
in Oakland, Los Angeles, Portland and Seattle 
(some of which offices already exist) and the Mu- 
sical Courier office will be combined with the 
Musical Review office in any of these localities, 
if practicable. In this manner the Musical Cou- 
rier, like the Musical Review, will be thoroughly 
in touch with the inner musical life of the Pacific 
Coast and its representatives will have an oppor- 
tunity to present the news to the New York 
paper in its most attractive colors. With the im- 
pending exposition, this service will be of great 
value. 





Two Separate Institutions.—The Pacific Coast 
Musical Review and the Musical Courier will 
not combine. They will continue to remain sep- 
arate institutions. Only the need of the Pacific 
Coast for universal exploitation of its musical 
activities has inspired the editor to give the Pa- 
cific Coast musicians this great chance to enter 
the world-field in music. In this he has shown 
his interest in the musical welfare of the Coast 
even to the possible creation of competition by 
an Eastern paper. But the Pacific Coast Musical 
Review, through twelve years of constant efforts 


in behalf of music on the Pacific Coast, has estab- 
lished itself sufficiently in the confidence and 
good graces of our people to gladly welcome com- 
petition, even to such an extent as to lend it 
actual support. Trusting that our friends will 
assist us in making this Musical Courier office as 
successful as they have in making the Pacific 
Coast Musical Review a permanent institution 
we will promise to continue working in their in- 
terests unselfishly and fearlessly. 


Joint Advertising and Subscription Rates.—In 
order to benefit both Pacific Coast and Eastern 
artists who desire to reach the entire musical 
world, the Pacific Coast Musical Review and the 
Musical Courier have agreed upon a joint adver- 
tising and subscription rate. In this manner 
artists who desire to visit the Pacific Coast may 
reach all teachers, students, musical clubs, man- 
agers and in fact every one interested in music in 
this territory through a joint advertisement in the 
Musical Courier and the Musical Review. Pa- 
cific Coast artists who desire to secure bookings 
in the East or reach definite sources that might 
interest themselves in their career, can get the ad- 
vantage of a joint advertisement through the 
columns of the New York Musical Courier, the 
largest circulated musical journal in the world. 
Musicians and students who desire to get the 
musical news of the entire world can do so by 
securing a club subscription for the Musical Cou- 
rier and the Musical Review. Further particu- 
lars regarding these joint rates will be published 
in subsequent issues of this paper. This agree- 
ment between the Musical Courier of New York 
and the Pacific Coast Musical Review has been 
made in order to give artists every opportunity 
to reach every corner of this country, and thus 
increase concert attendance in a manner to benefit 
musical taste and musical culture. 

ALFRED METZGER, 
Editor and Publisher Pacific Coast 
Musical Review. 

There is nothing to add to the foregoing except 
to say that THe Musicar Courter feels it has found 
an uncommonly able and effective Pacific coast ally 
in Alfred Metzger, whose musical and journalistic 
qualities are well known to the readers of this pa 
per through his long association with it. Against 
great odds he founded and maintained successfully 
his lively Pacific Coast Musica! Review, and with 
his fearless and trenchant pen established his au 
thoritative standing as one of the vital artistic 
forces of the West. 

The co-operative understanding between the Re 
view and Tue Musicat Courter will bear large 
and important results to be disclosed in due time. 


. 


HANDS ACROSS THE SEA. 


It is with mixed feelings that one reads the 
news of Milton Aborn’s departure for Europe in 
order to seek American singers for the purpose of 
including them in the company at the new Century 
Opera. Mr. Aborn explains that he “may bring to 
this country some foreign singers, providing they 
can sing in English as well as in the Continental 
languages,” but that so far his negotiations” have 
been with natives of America now appearing at 
Furopean opera institutions.” He explains, fur 
thermore, that most of our native singers now are 
abroad, having been forced to go there to obtain 
experience and repertory. Of course, this is not 
news to those who have followed closely the trend 
of things operatic on our shores for the past dozen 
years or So. 

Tue Musicat 
the habit of our opera and concert managers, and 


Courter often has pointed out 


string quartets, and music publishers, and piano 
houses, to favor the foreign artist over the home 
grown product. Strictly speaking, the reasons for 
such a proceeding are economic, because the de- 
mand always regulates the supply, and the demand 
of our American public seems to be for the foreign 
article in the artistic line. Our native audiences 
seem inclined to pay more to hear music or mu- 
sicians that are from the other side of the pond, 
and as most American opinions are expressed 
through the medium of the dollar, this view of the 
comparative desirability of 


and Euro- 


pean artists and composers seems to be chargeable 


American 


to the same consideration. 


Our American opera singers, with a few ex 
ceptions, have been forced to begin their artistic 
careers in Europe, and to exile themselves for 
many years from their native heath in order finally 
to win its approbation. While this is a concrete 
application of the old belief that a prophet does no 
win honors or shekels in his own country, it seems 
to be no valid reason why such a system should 
apply to music, and especially to singers. Singers 
bad or indifferent, whether they 
sing here or in Europe. If they are good, they 


should be heard, no matter where. 


are either good 


So far as schooling goes, the finishing process 
in vocalism can be obtained as easily in America as 
in Europe. We have in this country teachers who 
know every rule, principle, trick and angle of the 
vocal game. 

It certainly seems a selfish notion that we are 
willing to have the long suffering opera audiences 
of small and 


towns afflicted with a bevy of singers, who thrust 


German, Italian, French Belgian 
themselves upon the public of such communities 
the 


them from appearing in the opera houses of New 


in order to lose there faults which prevent 
York, Boston, Chicago, Philadelphia, San Fran 
cisco, etc. 

Some day all this will be rearranged and re 
adiusted, but from present indications that will be 
a few minutes after the arrival of the millenium. 


“ParsiraL” will be brought out at Mayence, 


January 2, 1914, and that will be one of the first 
German stages to produce the work after its release 
Hofrat took 
initiative in this project, had some difficulty in per 
suading the city fathers of the advisability of spend 


from Bayreuth. Behrend, who the 


ing municipal money in producing the work. One 
forth 


was that Mayence as yet has no public swimming 


argument brought against the undertaking 
baths, “and they are more necessary than ‘Parsi 
fal!’” In spite of the soundness of such a stand 
point, after an hour’s debate, M. 18,000 was granted 
for the preparation of scenery, costumes, etc. One 
can imagine the relief with which the musical en 
thusiast mopped his devoted forehead after this 
struggle with the hard headed, unemotional and 
thrifty magistrates—the more so because the con 
sistency of their line of argument might have been 
made so difficult to refute. 
that 


which we presume heads the list of virtues, good 


For instance, if they 


contended cleanliness is next to godliness, 
ness only knows how far down music ought to be 
placed in the municipal directory of virtues to be 
That reminds one of some of Bismarck’s 


views on music 


fostered. 
He is said to have had a good ear 
and an agreeable, but wholly uncultivated baritone 
voice, and he enjoyed hearing music at home, par 


ticularly Beethoven, which, he said, “agreed best 
with his nerves.” But he never cared to visit con 
certs. The entrance fee and the necessity of being 


wedged into a narrow seat spoiled all the pleasure 
the music might afford. Just the thought of pay 
ing money to hear music was distasteful to him; he 
thought that music should be given freely, like love 
@ 

Ir shall never be said in these columns that the 
California musician who was arrested for attempted 
incendiarism played with fire. 
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THAT $10,000 OPERA PRIZE. 


Composers who contemplate participation in the 
National Federation of Musical Clubs’ competition 
for a prize of $10,000 to be given for an American 
grand opera will be interested in the following data 
published by the committee which has the matter 
in charge Dav id Bispham, Mrs. Emerson H. 
Prush, Mrs. David A. Campbell, Mrs. E. T. Tobzy 
Jason Walker: 

This offer is made possible by the generosity of 
Angeles, California, who not 


the citizens of Los 
nly have raised the cash prize of $10,000 for the 
National Federation of Musical Clubs, but promise 
a production of the prize opera on a splendid scale 
in 1915 as the attraction for their city during the 
Panama-Pacific Exposition. 

[he musical material for producing the success- 
ful opera will be part of the expense of production. 

The Constitution of the United States calls for 
this before 


five country 


a residence of years in 
naturalization papers can be taken out. 

The contest opens with this public announce- 
ment 

[he composer and librettist must be citizens of 
the United States. Unless American born, date of 
naturalization will be required. 

‘The opera must be grand opera, so recognized, 
one, two or three acts, but the entire performance 
must not exceed three and one quarter hours, in 
intermissions. 

‘The libretto must be in English, and the text, 


cluding 


either original or translated, be worthy the sponsor 
ship of the National Federation of Musical Clubs. 
\s the time is limited for submitting operas in 


this competition, the scenes and characters of the 
will not be limited, but where everything 


else is of equal value, 


libretti 
the preference will be given 
to one of American character. 
[he manuscript must be submitted on or after 
1914. No manuscript will be received after 
\ugust I, 
All scores 
and the opera submitted must not have been pub 


July 1 
IQ14 
must be 


in ink, and clearly written, 


lished nor have received public performance. Con 
testants should send with opera a piano reduction 
hestral score 
All scores 
them 


ot ore 
the c 


a mark of identification, send 


must be anonymous, mposers 
with 

with the manuscript a sealed envelope contain 
ing name, address and birthplace and the same 


nN irk 


Che scores will 


of identification 

be returned by express. 

Che award will be made by a jury of recognize | 

cted by the National Federation of 
rhe two-thirds of 


will be necessary 


authorities, sele 


Musical ¢ agreement of 


lubs 


the jury for a decision. 


‘The opera receiving the award will be given a 


thoroughly adequate production at Los Angeles, 


Cal., during the month of June, 1915, under the 
auspices of the National Federation of Musical 
Clubs, at the ninth biernial festival, to be held in 
the city of Los Angeles. 


| nae T 


the terms of this competition the Na 

nal Federation of Musical Clubs will reserve the 
right to produce the prize opera for the first sixty 
thereof, 


Ances 


without royalty to the com 


shall take 
months from the first performance. 
The National Federation of Musical Clubs, at 


These performances place within 


tentvs 
the close of the twelve months, relinquishes all 
claim to the prize opera 

‘All scores must be sent by express, charges 
prepaid, to Illinois Trust Safety Deposit Company, 
and La Salle street, Chicago 
Walker, the 
American Music Committee, where they will be 


lackson Boulevard 


Il), for Mrs. Jason chairman of 


kept given to the judges. 
“The National Federation of Musical Clubs will 
give all possible protection to manuscripts, but will 


not be responsible for insurance or any expense 


until they are 





connected with manuscripts, except the transfer to and until the opera had won its way onto all of the 


and from judges. 

“All contestants expecting to enter this competi- 
tion should send notification of such intention to 
Mrs. Jason Walker, chairman, 116 South Michigan 
avenue, Chicago, Il. 

“Printed circulars containing the above condi 
tions will be mailed upon request and will be give) 
general circulation.” 

One does not quite understand why “all conte:t- 
ants expecting to enter this competition” should 
notify the chairman. Will not that militate serious- 
ly against the anonymity of the contest and prac- 
tically constitute a record of those defeated? 

How are pianists and violinists to be prevented 
from tacking the flaunting rags of a showy cadenza 
to the silken web of a great composer’s art work? 
Why must we witness an artist take off his coat, 
roll up his shirt sleeves, stand on his head, turn a 
back somersault or two—metaphorically speaking— 
in the midst of an otherwise excellent performance 
concerto? While the performer is demon- 
strating to the audience his ability to perform any 
music the composer might write, the composer has 


of a 


to remain in the background waiting for the per- 
former to return to the music which is already 
written. As well might a Shakespearean actor pause 
in Mare Anthony's peroration, step down to the 
footlights, and recite “How the water comes down 
at Lodore,” or “Peter Piper picked a peck of 
pickled peppers,” or “She saw sea shells,” in order 
to prove to the audience his ability to pronounce 
and recite any passage Shakespeare 
might have written. What is the difference be- 
tween the artistic value of a word cadenza and a 


any word 


The cadenza now is no more than 
down 


note cadenza ? 
the 
earlier musical age when the singer reigned su- 
It was probably the discovery of an au- 


survival of a custom handed from an 
preme. 
dacious prima donna or popular tenor who seized 
the opportunity of the 6-4 chord on the dominant 
preceding the final chords to soar aloft and make 
a number of amazing vocal displays as the move- 
ment ended, so that the applause of the audience 
would be stimulated at the right psychological mo- 
ment. In many cases the cadenza which was im- 
provised by the singer was musically on a par with 
the composition of the composer. But where is the 
performer who can add a cadenza of sufficient mu 
sical merit to stand unabashed beside the master 
And what 
right other than that of custom has a performer 


pieces of Beethoven, Chopin, Brahms? 


to add three minutes of sound and fury to the tone 
Beethoven, in his last con- 
his in full. 
Schumann has done the same in his poetic A minor 


poems of the masters? 


certo, has written out own cadenza 


concerto. These facts are irrefutable proof that 
the composers resented the intrusion of the per- 
formers’ cadenzas which would otherwise have 
been gratuitously offered to the hearers by the same 
hands that had showered Beethoven and Schumann 


on them. 


Now that “Carmen” is to be restored to the reper- 
tory of the Metropolitan Opera, one is led to won- 
der again how such a work possibly could have becn 
a complete failure when first performed in Paris at 
the Comic Opera thirty-eight vears ago. So over- 
whelming was the fiasco that Bizet was overcome 
with despair and his death, which occurred three 
months later, no doubt was hastened by this disap- 
No pains had been spared to make the 
premiere a brilliant one. The famous Calli-Marie 
was entrusted with the title role and all the other 
roles were in the hands of leading artists; and the 
scenery and costumes surpassed anything known to 
There was great interest in Paris at 
that time in the Spanish bull fights, so that the li- 
bretto seemed calculated to win popular fancy. And 
yet it was so far from being a success that it was not 


until eight years after the death of the composer 


pointment. 


those days. 


principal stages of the world, that the Paris Opera 
ventured to place the work in its repertory again. 
A reason has been put forth for the fiasco which 
goes to show on what minor and often irrelevant 
details a success or a failure may turn. It seems 
that a certain Minister to Paris had ordered a 
box for the first performance of “Carmen,” but 
was advised by the short sighted director of the 
Comic Opera to attend the public rehearsal alone 
before deciding to come with women and oc- 
cupy a box at the premiere. This, of course, be- 
came generally known, and the alleged immorality 
of the text prejudiced the listeners to such an 
extent that the great beauties of the music were 
overlooked. If this were the real reason for 
the fiasco, it leads to some interesting speculations 
on the evolution of public ideals. If the premiere 
of Carmen had been postponed until the present day, 
we are inclined to believe that the Parisians would 
immediately have recognized its musical worth. 
Granting that the public has advanced thus far in the 
field of musical criticism, how would the moral as- 
pects of the case have affected the public interest of 
today? It goes back to that much mooted question 
of music and morals which THe MusicaL Courter 
considers a fruitless discussion. 


<6» - —— 


THE first musical library to be established by any 
municipality within the United States is to be start- 
ed in connection with the Los Angeles public li- 
brary. The Tribune of that city explains: “The 
first step toward the musical library will be the 
soundproofing of the room to be used by musicians. 
The room, which will be 20 by 20 feet, will be en- 
tirely separated from the main library and will be so 
constructed that the music will in no way confuse 
or interrupt the reading or study of any of the pa- 
trons of the general library. The musical library 
will be equipped with pianos in order that music may 
be tried by people who prefer to hear music before 
purchasing it, and also to test their ability to master 
it. Another feature of the library will be to stock it 
with musical scores, consisting of the classical, op- 
eratic and popular airs. Another feature will in ail 
probability be taken up later, which will be that of 
adding graphophone and phonograph records for 
the benefit of lovers of the preserved music in mak- 
ing selections before purchasing a new set of rec- 
Now let the faddists get busy in Los Ange- 
les and write to the newspapers there recommend- 
ing the different kinds of music that must be used 
and must be barred by the library. 


ords.” 


Criticisms of America and the American musi- 
cal public by foreign opera singers should be re- 
garded with the indifference they deserve. In the 
first place, the faultfinding singers know nothing 
about America, as most of them never travel much 
further than between their hotel and the opera 
house, and in the second place, the great American 
public is not confined to the persons who visit the 
opera houses in New York, Boston, Philadelphia 
and Chicago. It probably will be as great a sur- 
prise to the vocalists in question to learn that the 
large majority of the really musical American 
public never visits grand opera, as it will be to 
receive the information that the territorial area of 
the United States stretches a good deal larger than 
the space between Broadway and the Italian res- 
taurant in Thirty-fourth street. 





Music to stimulate cows into giving more milk 
is one way in which the tonal art is being utilized. 
and the Rochester Post Express now tells of 
another: “Harvard is furnishing her students with 
music as an aid to the examination season. Fifteen 
minute organ recitals are held several times in the 
chapel a day so that the quiz worn students may. 
under the soothing tones of the organ, regain suffi- 
cient calm to continue the grind.” 


June 18, 1913.] 














best bits of musical that ever has 


One of the 


come to 


repartec 


our notice appears in an English contemporary 


“Camille Saint-Saens was asked whether he liked the 


music of the new radical, Schonberg. 
“Thinking for a moment, the veteran composer rephed 
No.’” 
nee 
Chat reminds one of the clever 


retort of Chopin, who 


while visiting in Scotland shortly before his death, wa 
asked by Miss Sterling how many lumps of sugar he liked 
in his tea 

Without a moment's 


“One 


hesitation the famous musicia 

answered 
nme 

And then again, there was Beethoven and 

bon mot at Schonbrunn. On the 


memorable walks, 


his celebrate 


occasion of one of his 


Beethoven's hat blew off \ passerby 


chased it, recovered the headgear and with a bow asked 
its owner: “Is this yours?” 
Quick as a flash the Jove of music said: “Yes 


ere 


No less characteristic is the historical d 


instance ¢ 


ymnnect 
with Mozart's trip to Paris, when he stopped at Leipsic on 


the way and breakfasted with his father at an inn. “How 


would you like your eggs, sit the waiter inquired of thi 
young musician. 
Hardly had the last 
mortal 
“Fried.” 


word 


bac k 


been spoken, when the im 


genius flung the unforgettable epigran 


nme 
proved that 
unborn, the American M« 


Recent championship tennis although the 


American Beethoven remains 
Loughlin is hard to beat 

nee 

Richard Strauss recently met an i mu 

had not seen for some years. “What are you doing now 

“Writing a book on harmony,” answer 


laughed 


asked Strauss 


the other. The composer uproariously 


the use of a book on harmony, queried, “when all o 
flat major with a G sharp 
nme 


who said 


Aboard,” 


us are writing | 


Fields’ new 


called “Al 


that Lew 


should be 


He is a nasty wag 


roof garden show, “All 
Are 


Bored,” 
aE fe 


Shall one bow one’s head in shame or shake one’s loins 


his ideas on 


York's 


in laughter at our revered Mayor Gaynor and 
music? A Mrs 
chief executive 


certs of classical 


Henrietta Spader wrote to New 


a few days ago, suggesting that free con 


given for the peepul of this 


Mrs 


music be 
city. Mayor Gaynor dictated this and sent it to the 
Syjader: 

“I think it would be better for you to 
Park Commissioner about the 


first talk with the 


giving of iIree concerts o! 


classical music, time just now is very much taken up 
Also at this time the city has no money to spend for ad 
that 


lew 


as my 


ditional music. And then again, I am not able to see 


the city should furnish grand opera music. Only a 
people are able to understand it 

“The great Rufus Choate was not able to understand it, 
with all his refinement and fine nervous system—as fine as 
a stringed instrument. When he went to the Opera he had 


to say to his niece: ‘My dear, please interpret to me the 


libretto, lest I dilate with the wrong emotior It is wit 
music as with poetry 

“Nearly all of us are able to enjoy simple music or a 
simple poem, but only a few among us are able to enjoy 


Milten s 


voice ol 


listening to grand opera music or the reading of 
‘Paradise Lost.’ Music is th 
poetry—light music of light poetry and heavy 
music of like poetry. When we 
lightful ‘Ode to the Passions’ we 
remember how it begins 


“When Music, 
While yet in 


expression of 
and intricate 


Collins’ de 
You 


read 


fully 


again 
realize thi 


maid, was 


early Greece she 


heavenly yourg, 


ing, ete 
“Sincerely 

Ww. J 

have struck our 


poking 


yours, 
Gaynor, Mayor.’ 
august Mayor that 
fun at 


It does not seem to 
Rufus Choate might 
librettos rather than at operatic music 
moderns who agree Rufus that the 
tween some opera stories and their scores is 


have beer ope rati 


There ire miarniy 


wit! connection be 


ny 





unfathoma 
Mayor fo 





has the 


remote. But what earthly excuse 
penning that shocking twaddle about music being “the ex 
pression or voice of poetry light music of light poetry 


and heavy and intricate music of like poetry”? More and 
more it becomes apparent that the tonal art and the tariff 





are things to keep quiet about unless one has those sub- 
jects under intelligent control. 

RRR 

Adams, g Mail, vers 
opunon of Mayor Gaynor’s musical mishap 

When Music, 


here was no 





Amiable Franklin P. of the Ever 


ics DIs 


heavenly maid, was young, 
Gotterdammerung” ; 
Debussy didn't sigh and sob + 
When Music 
Methink l hark t Xen phon 
‘When I Get You Alon 


And Eschylus and Sophocles 


was Grecian squab 


ming out 


sing “Suwanee Shores” and “R. | Lee 
And | suppose that hoi poll 
Sang rags of wild Hellenic \ 


And | Athens had 

\ mayor knowing good from bad 
Who kept the 
n Music 
And 


IMay Ine 





public’s morals pure 


and in Lit’rachoor, 
had the 


selfi-same public strung 


When Music, heavenly maid, was young 
ner, 
Another metred protest comes from John O'Keefe, in 


the World 
He likes not the orchestra's px 
When Siegfried is forging the sword 
Phat species of music resounding 
exceedingly bored 


Nelhic 


, 
taken away 


Just makes him 
But “Poor 


They ve 


ray 


By him is a ballad adored! 


you should « 
Chat 


mpel him to visit 


Parsifal” matinee show, 


He'd painfully murmur, “What is it 
And why do they worship it so 
I'd much rather hear 
The melody clear 


That 


tells of an Aged Black 


He gently admits there are highbrows 


Who worship the dissonant Strauss 


Eestatic clear up to the eyebrows 
And shivering under the blous« 
But give him a “coon” 


Example of tune 


lo gladden his heart in his house 
What cares he for Debussy, 

Who makes no appeal to the throng 
Just sing him that “Linger 


And oh, he'll be 


\ symphony pome 


Long, Lucy,’ 


lingering long 


Can't drag him from hom« 


Because it’s no popular song 
So why should the city be paying 
For concerts that fill him with grief 
Municipal bands should be playing 
Melodies simple and brief 
For instance, that rare 
And beautiful air 
Hail to the 
nee 


“Hart's Island Reformatory 


Entitled—er Chief! 


Band gave a concert for the 


A, Ss 


News item 


march opened and 


Was it 


life prisoners at Sing Sing 


usa 
closed the progtam The Bars and 
Stripes Forever”? 

a 


It is in the Evening Mail, too, that we have been reading 


a series of paints on “How to Sing Recently Nevin 
“The Rosary” was the subject of the lesson. Some of the 
instructions read as follows 

Now let us commence on the song. The first ord 


should be played softly. Don’t hurry to commence singing 





I voice should be full, but not loud, and on the word 
‘dear’ you must pause slightly for tix ake of the 
chord. 

“Take a half breath after the word ‘apart,’ and sne 
‘My rosary’ with full voice, but not too loud, and the 


Each hour 


with medium voice and rather faster 


second ‘My rosary’ a little slower and softer 
a pearl’ is to be sung 
slight 
prayer’ a littl 

“Now 
the tone and gradually get louder, culminating on the word 


With 


make a pause on ‘pearl,’ and sing ‘each pearl a 


slower and softer 


with the words ‘to still a heart’ you must change 


wrung.’ increasing excitement sing ‘I tell cach 





23 


ghee" 
bead, etc., and strongly mark each word of ‘and there a 


cross Do not slur between the words ‘cross’ and 
eee 

‘Directly after the chord of the next bar is sounded, 
commence singing ‘O- memories,’ etc. rather sdftly, but 


with much meaning in the voice: make a slight pause on 


less,’ and sing in a louder but controlled tone ‘and burn, 
lh an " : 

with an accent on ‘burn’ (not too much), letting the vo:ce 

die away immediately after the accent | kiss each bead 


is to be sung with intensity, getting louder and louder, and 


work yourselt up to sing loudly (without sacrificing tone 


and passionately ‘to 


Take 


KISS the cross 


care not to diminish tone on the word ‘cross,’ 


slur up to ‘sweet,’ and make this note the loudest in the 
song. Uiminish tone on the word ‘heart,’ and don't hold it 
Another short silence wait, then after the next chord has 


been sounded sing slowly and reverently, with an even 
lowing, soothing tone the words ‘to kiss the cross 


rhe point of the foregoing, as ye may have guessed, is 


one able to <« wut the Evening Mail directions 


need 


any irry 


does not them 


zn ne 


ls Rachmaninoff's C sharp 


minor prelude to remain th 





net result of ail the recent Young Russian endeavor in 
music Some of us had built pes upon Scriabine, but 
now the sad news mes via Moscow that the gifted sym 
phonist claims t e able “to portray prismatic colors 
tone Light mus for lors and irk musik 1 
like colors, we pres 
nen, 
At Solder bie Harvard thletic er nd p! 
grap are 1 t ake t athlete move faster On 
¢, m { 1 elp, help 


Wagener the 


world will care for fifty years hence is t Wagner wh 
nsciot you lif the t dazzlir 
romat i the Wagner i the rhs drama | 
there nv other Wagner 
ee 
R West H stead, N. W 
I Ma ) 
I Variation 
In you $ f May 7 1 ippeared the follown 
paragrap WW e three B I 1 Why not t 
twenty-four B Bar Beet en, Brahm Heri Kr r 
ier, Balakirew, Bizet, | Imann, Bellini, | n, Brech 
Balfe, Bantock, Bartlett, Bazzi Bea B Borel 
dieu, Bosso, Brockway, Bridge, Brull, Buck, Bungert 
N ther ire twent ec, for one must not forget Bad 
arczevska, much anathe tized composer of “TI Maiden 
? iy T At cast ! < € ! i ‘ ! ! ! reat 
unportance, but here is a turther list of twenty-five fame 
musical B's whi I hope have not forgotten: Baillot 
Bargiel, Ba nern, Becker, Benda, Bendl, Benedict, Bet 
nett, Benoit, Bergen, Bériot, Bertini, Bishop, Blumner 


Bottesini, Brambach 


nsk1 


Burgmuller 


Bohm, Boito, Bortni Bronsart 


Bruneau, Bulow Buxtehude and Busoni | 


ould mention several other eminent musicians whos« iT 


name begin with B, but I think the two list you and I 
have given will suffice 


ALGERNON ASH 
nner 
Art r Hartman tne Vv t t a ta I Aiway t 
ne lightly shead f the time Ten year Zo € 
played an Arbe mposition called “Tango He say 
Never would I have done it could I have foreseen to wih 


it would lead 
_¢ 
New York 


So is death 


According to the Pre noise is killing 

mankind 
zene 

lvertisement in the Chicag 


Bona fide ribune 





rROt 


BLI 


lerful teacher 


TO FORGET 
take 
Z 251 


LONESOMENESS 


piano le ms; worm Address 


Tribune 











W t be done if all da ng red maid 
t n humming the rst variation in Book I| of th 
Brahms’ elaborations of a Paganini thems 
a 
Ernesto Consol ittle nm writes t m fr Italy 
sionally nder stress of strong persua 1 fr Vir 
{ m es abroad with the little ¢ Re 
ently Consolo pere eceived from hi g | eful 
¢ which bore all the « of having beet rib 





Affect 


nately Yor 
es Fe 

4 Chinese Minister in Washington 
Marine Particularly 


went to hear th 


jand piay was he impressed 
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player; so much so, in fact, that he offered him 


a handsome engagement in China. “I have never seen a 
ler,” said the visitor, “who could swallow as much 
pipe as you and spit it out again, and yet the people 
e regard it with an utter lack of enthusiasm.—Harper’s 
_ meme 
hough Mrs. Grieg tells exactly how Edward Grieg 
his “Peer Gynt” music, and her valued description 
efore us at this writing, we confess reluctantly that 
d not do it ourselves. 
enue 


yrding to present municipal plans, New York will 
elebrate the Fourth of July officially with concerts of 
triotic music. Was the firecracker such a nuisance, after 
5 mrne 
Josef Hofmann’s recently published books on piano play- 
g remind us of “How to Get Rich” articles written for 


gazines by muilionaires. 
ere 
l'riday, June 13, 1913, was the unluckiest day of the year 
d to get our piano tuned. 
nRne 


Beethoven did not like his song “Adelaide.” That makes 
unanimous 
neRe 


Wher The Life of Wagner” is shown here on moving 





picture films, the baseball paragraphers will have the time 
lives purposely mixing up Richard and Hans of 


| ¢ 
nRre*e 
Vladimir de Pachmann retiring? He never was. 
ee 


Owing to the Flag Day holiday last week this issue of 


Tue M 1. Courter will appear at the same time as 


eRe, 
(hat was a great quartet playing at Meadowbrook last 
A RRR 


lwenty thousand aliens arrived in New York last week 
[he Metropolitan Opera House will have to widen its 


ace for standing room, 
nur 
omehow split infinitives remind one of piano playing in 
which the left hand always strikes the keys before the 
right 
nere 


egfried O’Houlihan, who has just arrived in Europe 

writes on a steamer post card: “We had a smooth trip 

er, but I was seasick all the way. The steward’s orches 
practised outside of my cabin.” 
meme 

Young persons seen at this season wandering about 

ely and staring abstractedly into space may be set down 


y as 1913 graduates from conservatories of music 


Dimitrieff Saves the Day. 
lr success of the Massell pupils at the Aerial 
Theater, on May 21, when they performed “Faust” 
agliacci” in costume, with scenery and orchestra, was 
great that several musical organizations requested the 
petition of the same program. Alexander Russell, mu 
al director at Wanamaker’s, proposed to Mr. Massel! 
that his pupils sing on June 12 in the Wanamaker Audi 
riut One half hour before the Prison Scene from 
sust” was to be given one of the leading singers was 
taken ill. Nina Dimitrieff, who was scheduled to sing one 
» of songs came to the rescue 
Get sdmebody quickly,” she said. “Send to some music 
re and get me a few numbers. Announce to the public 
that | will sing an extra group of songs.” 
music arrived just in time, and the enthusiastic and 
longed applause which greeted Madame Dimitrieff 
showed her great popularity with the New York public 
Che following program was given, with the change men 
d al f Mr. Zwibak in the 
prologue from “Pagliacci” for Mr. Rischel 


the substitution « 


wove and 


gue Pagliacci) R. Leoncavallo 
Mr. Rischel 
} we song (1 st Gounod 
Miss Turit 
locelyn), ¥ in obbligato by Miss Michaelis 
Maiden Dargonijsky 
Expectatior Alexander Russel! 
My S$ \ Henry Hadiey 


Madame Dimitrieff 


\ aa (Cavale Rusticana Mascagm 
Miss Buschek 
Ave M 1 Schubert-Wlihelm) 
Jeno Hubay 
Miss Michaelis 

i Song Bemberg 

(Violin obbligato by Miss Michaelis.) 

Mr. Zwibak 

» mano (Deon Giovanni) . Mozart 


Madame Dimitrieff 


Scene from Faust 


Madame Dimitrieff as Margherita 
M. Wagma as Faust 
M. Zwibal as Mephistopheles 


The others who took part were: Sarah Quritz, mezzo 
oprano: Marie Buschels, soprano; Julie Fenlen Michaelis, 


fs 


iolin; Sophie C. Dooman, piano, and Carlo Ronchi, piano 


Vv 








Eleanor Spencer's Successes as a Prodigy. 








As a child of ten, Eleanor Spencer astonished the musi- 
cal connoisseurs of her native city, Chicago, by her re- 
markable playing. It is not only the exceptional technical 
command of her instrument, but especially her rare musi- 
cal insight into the spirit of the compositions she essayed 
and her rhythmic verve and temperament that astonished 
the public and critics. So pronounced was her success that 
she was taken East and heard under the most favorable 
auspiecs in New York, Boston, Philadelphia, Providence 
and other cities 

Now that Miss Spencer has been abroad and won for 
herself an enviable European reputation, some of the 
criticisms on her playing as a child will be found of inter- 
est. These press notices are 
now reproduced for the firs' 
time : 


These discerning ones whwo 
availed themselves of the oppor 
tunity to attend the Eleanes 
Page Spencer recital last week 
Monday, will not soon forget 
the rare musical feast they 
were permitted to enjoy upon 
that occasion The charming 
personality of little Miss Spen 
cer almost instantly brought her 
audience into the closest artistic 
sympathy with the young musi 


cian One is reminded of 


Rubinstein’s advice where he 
says, “Touch each note until 
you make cach note sing,” and 
Miss Spencer has unconsciously 


followed that advice, for all her 





notes do sing Her abandon PHOTO OF ELEANOR SPEN- 
and rush at times make one al CER, TAKEN TEN YEARS 
most giddy by the splendid AGO 


sweep of their impetuosity. Her 

techni (bah! hated word) is like her music—all her own 
fresh, delightfully free and _ individual We wonder if the 
soul of Mozart has indeed come back to dwell among us in 
this little twentieth century maid? At any rate one evening listen- 
ing to little Miss Spencer interpreting music is worth whole cycles 
of having our ears tortured with the usual keyboard acrobat of 


every day life Albion is grateful to little Eleanor Page Spence: 
cnd hopes to hear her often in the future, which will be a glorious 
one for her, we are sure.—New York Free Lance 


Eleanor Page Spencer made her first appearance here last night. 
The dainty Miss won rounds of applause for every classic she 


played. With wonderful skill this small Westerner rendered the 
most difficult music apparently with the ease of a Joseffy.—Phila- 
delphia Evening Bulletin. 





Eleanor Page Spencer, a child of ten years, masters the most 
difficult piano compositions in a manner that would do credit to 
the most celebrated artists. No prodigy of later days can be com- 
pared to her, unless it be Josef Hofmann. Miss Spencer has no 
doubt a remarkable career ahead of her, and before many years 
have passed she will be heard of as probably the most celebrated 
of modern pianists.—Pawtucket (R. L.) Evening Times. 


It is impossible to adequately describe the complete mastery 
which this little child has over the piano. The audience last even 
ing was simply spellbound.—Providence (R. 1.) News 


Eleanor Page Spencer's manipulation of the piano keys made 
the audience sit up and rub its eyes before it could be convinced 
that such a mite of a girl could be playing.—Philadelphia North 
American. 





Eleanor Page Spencer, from Chicago, the remarkable child pian- 
ist, gave a private recital in the studio of Hans Schneider before 
a small and select audience of music teachers and piano music 
lovers last night. As the executant is but ten years old the brilliant 
exhibition she offered must be regarded as an extraordinary one 
With a surprising strength and force of tone, she combines the 
utmost delicacy of passage playing and dexterity such as is found 
as a rule only in mature musicians. Her interpretations are nota 
ble for their symmetry and esthetic balance. Every composition she 
deftly handles in its individual spirit and cach master is treated 
accord.ng to his character and style. The program the young miss 
gave was such as would be a task well achieved for the best pian 
ists.—Providence Telegram. 





Eleanor Page Spencer, child pianist, delighted the audience with 
her precocious mastery of the piano, playing many difficult selec 
tions.—-New York Times. 


Eleanor Page Spencer will certainly interest all musicians for 
she is one of those rare children in whom music seems to be 
born. No amount of teaching could have made her what she is 
at her years.—Boston Post. 


Eleanor Page Spencer is a youthful piano player but has skil! 
that is inherited, not made. All music lovers will be interested 
in this girl.—Boston Herald. 





Kleanor Page Spencer's mastery of the piano is remarkable 
Boston Globe. 


Kleanor Page Spencer, a child pianist, proved a genuine treat 
yesterday, her execution of difficult classics being remarkable for 
one of tender years.—Philadelphia Inquirer. (Advertisement.) 











Andrea Sarto Wins More Praise. 


Andrea Sarto, the well-known baritone, formerly of the 
Metropolitan Opera Company of New York, has been very 
busy during the past season filling concert engagem<nts. 
Although the season is practically over for the majority 
of artists, Mr. Sarto’s work still continues. Late concerts 
and musicales have kept this artist bus’er than usual, but 





ANDREA SARTO 


the laurels that have been heaped upon him have made 
it worth his while. 

Among Mr. Sarto’s recent engagements was the tenth 
annual concert of the Adelphi College Glee Club, of Brook- 
lyn, N. Y., which took place on Monday evening, June 9. 
On this occasion he added several numbers to the club's 


program, each one being enthusiastically received; is 
selections were :“Im Wunderschonen Monat Mai,” “Aus 
meinen Thranen,” “Die Rose, die Lillie,” “Ich grolle nicht” 
(Schumann), “Invictus” (Huhn), “Love Me or Not” 
(Secchi) and “Gypsy Song” (Russell). 

Mr. Sarto’s recent appearances in Hartford, Conn., and 
Scranton, Pa. were very successful and the praise that 
followed was well deserved. The appended criticisms are 
culled from the Hartford papers: 

Mr. Sarto won laurels for himself by his artistic rendition of 
Lucifer. He is a singer of unusual ability, and is without 
a doubt one of the best baritones heard in Hartford in several 
years. His voice is well placed throughout its entire register and 
his singing was a decided pleasure to all. Mr. Sarto’s magnetic 
personality added much to his part.—Hartford Daily Times, May 
24, 1913. 

Mr. Sarto was a very excellent Lucifer His voice is well suited 
to the music and in the rollicking measures of mockery sung as 
part of the pious chant of the pilgrims he was unusually good.— 
Hartford Daily Courant, May 24, 1913. 

On Thursday evening, June 12, at Flemington, N. J., 
Mr. Sarto scored another success as one of the soloists in 
Haydn's oratorio “The Creation.” His singing on this 
occasion was magnificent and won hearty applause.—(Ad- 
vertisement). 


Newkirk’s Aeolian Hall Studio. 


On October 1, Lillian Sherwood Newkirk will open 
her new studios in Aeolian Hall, New York. All appli- 
cations for lessons and appointments prior to that date 
should be sent to 11 Morgan avenue, Norwalk, Conn. Mrs. 
Newkirk will conduct a summer class until August 2. 
when she will go to the White Mountains by motor and 
then to the Maine woods for fishing. Last week, Mrs. 
Newkirk closed her season’s work at the two fashionable 
seminaries, where she is the directress of music. She 
sang at both commencements, and her choral club of 
thirty-five young ladies of the Hillside School also took 
part. 





“You don’t make very good music with that instrument,” 
said a bystander to the man with the brass drum, as the 
band ceased to play. “No,” admitted the pounder of the 
drum, “I know I don’t; but I drown a heap of bad music.” 
—Ladies’ Home Journal. 
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President Walter L. Bogert, Vice President Alfred Hal 
lam, Dr. Franklin Lawson (chairman of the program com- 
mittee), Frederick Schlieder and confreres must have been 
highly gratified with the financial and zxsthetic results of 
the twenty-fifth annual meeting of the New York State 
Music Teachers’ Association, held at Saratoga Springs, 
N. Y., June 9-12, 1913. 

Not since the well attended Binghamton meetings of 
over a dozen years ago, under the presidency of Dr. Ger 
rit Smith (beloved musician, sweet nature, now alas! gone 
to his too early reward) and of Sumner Salter has the 
attendance been as large. The present writer knows, be 
cause ae has attended them. This was due in large meas 
ure to Mr. and Mrs. Hallam, who worked up a local list 
of over 1,000 members at $2 each. In the Smith-Salter 
years the large numbers of teachers attending, universally 
bringing with them pupils, was the feature; at Saratoga 
there were few teachers, but a large loca! patronage. Many 
converging trolley lines, good railroad service, celebrated 
artists on programs, and the advanced culture of this oldest 
settled portion of the Empire State (next to that of New 
York City), all aided in bringing out the remarkable at 
tendance. Five hundred dollars separate receipts for a 
single evening was a record figure (Wednesday night) 

rived at Saratoga, the Janpolskis, President Bogert, 
J. L. Dilworth, Mr. Coan (of Ginn & Co.), ye scribe and 
wife were met by Mr. Hallam and escorted to Hotel Wor 
den, official headquarters. Here were found, already reg 
istered, Clarence Dickinson and wife, Charles Gilbert 
Sprocs (accomplished accompanist and composer), Mr. and 
Mrs. Viafora, Anna Case and J. N. Priaulx. 

OpeninGc Receprion 

The ont-of-town guests, members of the New York State 
Music Teachers’ Association, and a number of musica) 
artists who had arrived to participate in the three days’ 
program, arranged for the twenty-fifth annual session of 


the association, taxed the capacity of the auditorium at 











CONVENTION HALL 


the reception by the Skidmore School. It was given for 
the entertainment of the early arrivals through the kind.ess 


lover of musik 


of Mrs. J. Blair Scribner, who is a great 
and always a well wisher of Saratoga Springs 

The reception was truly a gala affair. Everyone was ex 
tended a hearty welcome by the members of the reception 
committee, who were everywhere and on the lookout to 
see that everyone was occupied. 

(in entering the auditorium, guests were ushered to the 
receiving line and presented to Mrs. Scribner, President 
and Mrs. Charles H. Keyes, Mr. and Mrs. Alfred Hallam 
Walter L. Bogert, president of the association; E. Pear 
Van Voorhis, secretary, and Frederick Schlieder. member 
of the program committee. 

rhrough the reception committee, many of the guests 
were given an opportunity of meeting some ot the promi 
nent musical people present. Miss Watts of Ballston and 
her companion furnished excellent music, playing duos for 
piano and violin. Later some of the young folk danced 
Following the reception, guests were escorted into the gym 
nasium, where refreshments were served. The entire af 
fair was well planned and greatly enjoyed 

Tuespay Morninc, JuNE 10 

Following the opening prayer by the Rev. J. E. Wagner, 
President Charles Henry Keyes of the Skidmore Schoo! 
of Arts, delivered a felicitous speech of welcome, on be 
half of both the institutiofi and the village. He promised 
members immunity from arrest, saying the police of the 
village had been instructed to overlook any idiosyncrasies 
of visiting musicians. (This promise was of mighty in 
terest to certain convivial spirits!) President Bogert re 
sponded, then took up the matter of qualification for teach 
ers, local branches, etc., advocating standardization of the 
teachers. 

In conclusion, President Bogert expressed his app-ecia 
tion of the large gathering and thanked the people of Sara 
toca for what had already been done for the convention 
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hive great physical strength, mere gift. A gift is a seed. The oak was once an acorn, Hang 

ier s. Then comes the delicate it on the wall or lay it away by itself and it always remains an 

be over twenty-six and a man acorn. But place it in the earth and allow the elements of nature 

be intellectual and temperamental to act upon it and it grows into the mighty oak. The accom 

a singer must also be an actor and be able plishment of any worthy thing is a matter of growth, of develop- 
the footlights with dramatic reali- ment. He who waits for “the still small voice” to shout must 


needs wait until the trumpet of Gabriel summons him to account. 





Music is made of tones, not noises. Noises or sounds are 
elements of nature, but they do not make music. We are musi 
cians by virtue of a gift, but a gift did not make us one. It is 


oe ve Fae 


better to say that all of our accomplishments are results of indus- 
try rather than the spontaneous activity of a socalled gift. 

there is a gift that is universal; a gift whose potency can not 
be questioned. I speak of the gift of the harmonic sense. If it 
is rich in the appreciation of color and form we turn to art and 
become painters, if it is rich in appreciation of tone we turn 
to music and become musicians The harmonic sense is a human 
faculty that recognizes the fitness of things. It lies at the very 
bottom of our musical ability, and to its development must be 
attributed the success of musicians. Music can find no other 
organ. Trace the musical development along the ages past to the 
resent The wealth and beauty of our musical literature today 
is not the result of an objective science. Anyone who has listened 
sincerely to the works of Bach, Mozart, Beethoven, Chopin, or 
any of the masters of tone must admit that music as represented 
by them is the result of a certain something that has been devel 
oped by various means to a point of truthful expression Some 
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t requirements and in addition 


he may study with a rea 


‘ preparatory study get his 
ne language about ten 





it in other languages. Ii 
f t yperas nearly any manager 
tr 


ippearance 
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é n Feilitszch telegraphed her inability to be 
I’, W. Wodell of Boston gave a talk on the 











vhich should be required of singing teachers 

ther paper by Isidore Luckstone, on a similar subject 

ead Mr. Bogert. Subsequently there was a general 

ly ssion anent the propositions laid down by 

Mucke many teachers present disagrecing most de 

with his theories and practice of the same. Dr 

ind Adelaide Gescheidt were of these, and the MAUDE KLOTZ 

t ar d by this talk-fest may be imagined from 

et that th ession lasted until 1:30 p. m. may call this expression the result of inspiration. But what is 


‘ . inspiration but a highly sensitized harmonic sense. Rob life of 
neously there were two sessions at the Baptist ; 
the harmonic sense and music will return to its savage state, 


th rhe ) P oO a oe oT ‘rederic 
n Improvisation,” under Frederick namely, noise Iwo things, especially, are to be learned, the first 
reating a vast amount of interest. This well is the knowledge of the constructive elements, and the second is 
med and capable organist and composer believes that the persistent and practical practise of them 


. We must know the corresponding elements of har n hythn 
n is not a gift, but rather a matter of develop : wit tip nm “it mean, eee 
and melody, in order to become proficient in free use of them 


il impulse, controlled by knowledge of har in improvisation. It is safe to say that the power to improvise 
iintans with musical forms Louis St ll lies in the reach of everyone, when we consider that Alexandre 
W. Riesberg asked Mr. Schlieder questions, CGuilmant, the eminent French organist, practised improvisation for 
. : twenty years before doing so in public 
personal opinions. In part, he said: ; . ° 
law thas ewer ‘thet enme” ashes The speaker followed with an improvisation of a simple 


bilit provise effectively than theme beginning with’ A-B-C, in Handelian style. Then 
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he gave a humorous improvisation on “Over the Fence Is 
Out,” both of which were immensely clever and hugely 
enjoyed. Following this, Clarence Dickinson, organist of 

















ALBERT GREGOROWICH JANPOLSKI, 
Russian baritone, in Boyar costume. 
the Brick Church, New York, played the following pro- 
gram on the organ, which was in good condition: 


PUGS te Deda estes cicicive sive icenwas bat viadien eb doces« Bach 
Memate BIG .cesscees ade ays sheng dteateats cena sdpaueguass Quantz 
Penryn ee cebu cemensé ecegoedbaah Bubeck 
Chansons sans Paroles ......... pele wenn ss eeeees T8chaikowsky 
Fantasie and Fugue on “B-A-C-H"”......... ipteccheneeees st Liszt 
Ie IN ong da vices cp Canad oe aNK OTe 
intermezzu ........ écpaseaewsess van beeen a eeteneheaame Rogers 
DOTORUEO oc cccsccsecss STE yer atom eek na .... Dickinson 
Norwegian War Rhapsody.... «.+++-Sinding 


The church was entirely filled for the Dickinson rec.tal, 
people seeking seats in the gallery, and the numerous un- 
usual qualities of the organist, including musical warmth, 
and all-conquering technic, shone prominently. There was 
dash in the Bach fugue in D, giving it spontaneity; a cer- 
tain dramatic quality of conception and touch made the 
Liszt fantasie and fugue on A-B-C simply splendid; and 
the simple charm of Dickinson’s own “Cradle Song” won 
everybody 

Tuespay AFTERNOON. 

Mrs. Frances Clark gave an address on “The National 
Federation of Musical Clubs,” “Plans and Hopes,” etc. 
There followed an hour of chamber music by the Tollef- 
sen Trio, consisting of Mrs. Schnabel-Tollefsen, pianist; 
Carl H. Tollefsen, violinist, and Paul Kefer, cellist. They 
played this program: ' 


SOPOMAES ccc cccvecsvecccevacecccesscesenecvsssecesvecees Wido 
Scherzo from Trio Op. 78.....cccccsccscecccecsececseses Godard 
The Tollefsen Trio. 

Sonate We. a, GR  BBiccsocccccwcccecccvestesecvececs ....- Grieg 
Mademoiselle Schnabel Tollefsen and Mr. Tollefsen. 

Trin im A WOE, GR. BO ok cs cs saccerevessivectosens Tschaikowsky 


(“In memory of a great artist’’). 
Pezzo Elegiaco. 


fema con Variazioni. 
The Tollefsen Trio. 


The pretty music of the serenade, the dainty lightness in 
the Godard scherzo found warm admiration, Then the 
true musical ensemble of the Grieg sonata, in which both 
the Tollefsens did fine detail work, and lastly, the splendid 
breadth and worthy conception of the too long Tschaikow- 
sky trio, all this prompted appreciation in all hearts, and 
resounding applause rewarded the three artists for their 
high-class performance. 

Following this, Albert G. Janpolski gave a song recital, 
with this program: 


Come raggle di Gol... ..0.ccescccosvcvceces SUAS vadbene Caldara 
WO Sk osc xc ctucrks sudasnecetates weeinese ieyaveden Brahms 
IO nc adcdocedcncvasesecccceccccscenevececesoncésuen Dvorak 
SOMRIIEND 5 ca ceddvcdccacenncesdoccetiscduseunesnseéneeves Grieg 
Lem cccccuses Peer eT Tere TT ee re Gretchaninoft 
££ srr reer errr reer Kalinnikoff 
Approtta OF Borteg. occ csc cicssaccctscsccceseeseess Rachmaninoff 
Aria from Eugen Onegin ..........cccceeeesencees Tschaikowsky 
Barge Song....... 

WeNOn 64 Ge cec vies Russian 

Cossack Lullaby.... ( Folk-songs 

eT ee 

eS Se See rere Per: Pr errr eer es MacDowell 
PE SOE ae baka weet eo cck we detedeebeeeeestinvinces Chadwick 
Peis ere BOTs uo oie neo hone pevckdetucesenvedes E. German 


Owing to the length of the addresses, and the interpo- 
lation of a talk by Mr. Baird of the executive staff of the 
Century Opera Company (which latter was in the nature 
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of a fine advertisement for this newest operatic enterprise), 
Mr. Janpolski was obliged to omit some of his numbers, 
as the “Eugen Onegin” aria, etc. His noble voice 
flat of resonance and ap 
effective 


such 
never sounded better, a high E 
pealing quality in “Babylon” 
Then the group of songs in English made impression not 
to be forgotten, the singer giving more freely of himself 
If anything, the Russian songs made the 
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every moment. 
big hit, for they have hez 
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Janpolski won sig 
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Later in the meeting Mr 
reference to which is found 
under Wednesday this Charles 
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Tuespay EVENING. 

The Schubert Club of male voices (forty men, of Sche 
nectady, N. Y., twenty-five miles distant), under the con 
ductorship of William G. Merrihew appeared simi 
larly a dozen years ago with the same club, at the Sara 


(who 


toga Convention), furnished the backbone of this concert, 

and Marion Sims, 
Merrihew made th 
of the men of that previous ap 
“Pullma 
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excellent Troy pianist. Conductor 
statement that only nine 
pearance were in the present chorus. 


ing them after the con 


\ special 
trolley” brought the singers, ret 
cert. So well did they sing the opening “Song of the Vik 
ings” that they had to repeat it 
tnmes during the evening. “O Fair and Sweet,” 
setting of Cantor's song leading to 
excellent material in this chorus, and 
unaffected 


and this occurred several 
a dainty 
created admiration, 
repetition. There is 
conductor Merrihew leads them with direct, 
beat. In Buck’s “Twilight” the second basses sang a low 
E of effect making proportions. J. L. Battle, E. T 
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Grout 
and James H 


incidental solos, the club closing the program with Buck's 
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Anna Case made nothing less than a sensation with her 
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This 


brilliant singing, 


high F in “Casta Diva.” young woman surely has a 


DR. FRANKLIN LAWSON 


big future, for she sings temperamentally and with intel 
lectuality. Her coloratura work places her in a class by 
herself, while her purely lyric singing showed a voice wu 
expectedly large, after the “fancy singing” with trills 
scales and the ornaments characteristic of the 
A storm of applause brought Miss Case out 
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ers, making her singing of “Ah fors e 


She sang as encore the 
Cadman, 


ind effective 


from *‘Mignon.” Songs by 


Homer and Pessard completed her appearance, each of 
these having just the right characterization; especially was 
there much charm in “Bonjour Suzanne.” The audience in- 
sisted on more, so she played her own accompaniments to 
the “Banjo Song.” 

Ellison Van Hoose, the tenor, sang with that power of 
voice and depth of expression associated with his name. 
The beautiful aria from “Romeo and Juliette” was his first 
number, followed by the encore, “Donna e mobile,” which 
latter brought down the house. Songs by Tipton, Brown 
and Logan completed his second appearance, all good 
songs, suiting his voice and style well. Strong as were the 
applause and expressions of appreciation on the part of the 
audience, those who know the Van Hoose voice know he 
was not in good condition, indeed deserving praise for 
keeping his word. 

WEDNESDAY EVENING. 

“Hiawatha,” cantata by Coleridge-Taylor, with Mary 
Carson, soprano; Franklin Lawson, tenor; and Albert G. 
Janpolski, baritone, soloists, the musical backbone being a 
chorus of two hundred voices, composed of the Skidmore 
School Choral Class and the Oratorio Society of Glens 
Falls, Alfred Hallam, conductor, with an orchestra, formed 
the attractive scheme for the evening concert. Conductor 
Hallam had thoroughly schooled his singers, and accom- 
plished wonders in the short time they were under his 
command; the consequence was a very enjoyable tonal 
mass, welded into a fairly homogeneous body, able to at- 
tack the high notes above the staff with confidence, and 





WILLIAM HINSHAW. 

to sing expressively, with one eye on the conducior, an! 
“Hiawatha’s Wedding Feast” went 
with fine vigor; “The Death of Minnehaha” was full of 
somber color; and the closing “Hiawatha’s Departure” was 
of deep musical and emotional significance, under the Hal 
lam baton. Mary Carson, who made a hit in the afternoon, 
made another with her sweet voice and interpretation of 
her role; she looked sympathetic and appealing, putting 
these qualities into her voice. Albert G. Janpolski’s vocal 


the other on the score. 





CONVENTION HALI 


SARATOGA SPRINGS, N. Y. 
Seating capacity, 5 000 


ization of the word “Minnehaha” brought one’s emotions 
to the surface; from the beginning “Behold Me! I Am 
Famine” to his closing air, he sang with fine authority and 
reliability. Such singing is a joy to the conductor as well 
as the audience, for it shows musicianship of high order, 





combined with the necessary qualities which make a hit 
with an audience. 

Of Dr. Lawson’s singing only good things were heard, 
especially of his clear enunciation of the text. His singing 
of “Onaway, Beloved” was full of feeling, the high and 
clear tenor voice rising against a too heavy orchestral part, 





ETHE! LEGINSKA, 


especially on the high B, which he hit true in the middle, 
easy of emission because of the right production. 

The largest audience of the entire convention heard this 
choral evening, and very few of the 3,500 people left be- 
fore the end; the greatest possible compliment to all con 
cerned in the performance of the beautiful, melodious work. 
Nearly $500 was taken in at the door in single admissions. 

Tuurspay MorninG, JuNE 12, 

This session began with a business meeting, including 
nomination and election of officers, reports of committees, 
and miscellaneous business. 

On the invitation of Dr. Charles H. Keyes, on behalf of 
the Skidmore School of Arts and the village, the associa- 
tion voted unanimously to return to Saratoga Springs for 
their meeting next year. Tentative invitations hac been 
received from Auburn and from the city of New York, but 
there was no opposition to the motion made by Gustay 
Becker, to bring the convention here for another year. 

In inviting the association to return, President K_ yes 
guaranteed, on behalf of himself, Mr. Hallam and oth- 
ers interested locally, to secure 1,000 memberships in the 
village and vicinity for next year. He said that he rejoiced 
to have the association in the village, and although he did 
not want to be selfish or have the institution which he 
represented appear selfish, he wanted the members to return. 

“We have tried in our own small way,” he said, “to en- 
tertain you and can only promise that 
next year will be as good as the bes: 
this year.” 

A report from the secretary-treas- 
urer, E. Pearl Van Voorhis, showed 
that the association was in an excellent 
financial condition and that the re- 
ceipts for this convention had been 
greater than previous years and that 
although the expense this year was 
very high, a substantial balance will be 
left in the treasury. $3,000 has been 
received through memberships and two 
auxiliary associations, the Dutchess 
County Association and the Fraternal 
Association of Musicians of New 
York City, also contributed substan 
tially. 

The election resulted as follows: 

Alfred Hallam, president. 

Raymond S. Wilson, secretary-treas 
urer. 

E. Pearl Van 
dent. 

Program Committee to be named by 
the president. 

Place of meeting, 1914, Saratoga Springs. 

Amendments to the constitution were adopted, and sev- 
eral changes in the by-laws were made. An addfess by 
Charles H, Farnsworth of Teachers’ College, president of 
the National Music Teachers’ Association, followed; also 


Voorhis, vice-presi- 
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one by Hollis E. Dann, of Cornell University, subject “The 
Co-relation of the Conservatory and Private Teacher in 
Public Schools.” 

Tuurspay AFTERNOON. 

These sessions began with a lecture by Henry Dike 
Sleeper, professor of music at Smith College, on “The 
Study of the Aesthetic Arts,” followed by a vocal recital 
by Gina Ciaparelli Viafora, soprano, wife of the well known 
cartoonist of that name. She gave what was practically an 
Italian program, singing in true Italian style, and anyone 
knows what that means. Her singing of 
“Madame Butterfly” displayed her voice well; later some 
songs in English. were not so happy, although she sang 
“Until” by Sanderson so well it had to be repeated. Tos 
ti’s “Good-bye” was well done, and she sang the “ 
aria as encore, and “Vissi d'arte” following the second re 
call. 

Maud Powell being unable to appear, Fdwin Grasse, the 
blind violinist and composer, took her place, playing this 
program, on which please note his own three pieces: 


“Un bel di” from 


Boheme” 


Sonata, op. 108 stages Brahms 
Prelude and allegro, E major . Pugnani 
Chanson Louis XIII, and Pavane .Couperin 
PURO Fisccvececes Tartini 
Concerto, last two movements a vbec bac nneees cad bokeee 
Song Without Words, No. 4.. . Grasse 
Scherzo Caprice . -Grasse 
Second Polonaise . Grasse 


Here there was variety sufficient to afford tae: very able 
violin virtuoso every opportunity for disclosing his emi 
nent technical and warmly musical equipment. Dignity 
pervaded the opening sonata, George Falkenstein sharing its 
interpretation, as well as playing all his accompaniments 
His own three pieces have musical worth, and sustained 
applause led him to add one more 


“Wellenspiel.” 


original composition, 


Puurspay EveNnineG 


Convention Hall again held a fine audience assembled 
to listen to the final concert, in which the following par 


ticipants appeared: Maude Klotz, soprano; Ethel Legin- 
William Hinshaw, baritone, Metro 


politan Opera Company 


ska, concert pianist; 

Walter Golde and Mr. Spross 
The three solo artists were a well 
co-ordinated trio, each supplementing the other in the par 
ticular specialty. 


played accompaniments 


Beginning with Leginska’s playing of 
Beethoven's (with a few 
explanatory remarks by Mr. Hallam), there ensued one 


continuous stream of enthusiasm. 


“Anger Over the Lost Penny” 


The pianist won no less 
than four recalls after this, her personality and playing 
captivating the audience. Her next solos consisted of four 
etudes by Chopin, played with all the grace, fire and com 
plete technical mastery imaginable. So vigorous was the 
applause following this tour de force that she had to play 
again, this time selecting known 
This had beauty and poetry 
of conception, full of real tenderness and a certain prima 


Moszkowski’s waltz in E, 
also as “Love's Awakening.” 


donna like abandon; again resounding applause followed 
For her closing numbers she played Leschetizky’s “Two 
Skylarks” and the Schulz-Evler “Blue Danube” waltzes, 
creating a climax of tremendous proportions. It is sim 
ply amazing what terrific effects this youngster gets out of 
the piano. Miss Klotz wins all hearts by her friendly, un 
affected personality, gaining expectant attention ere she 
sings; this is succeeded in turn by real interest in her sinz 
ing, so full of tone-color and varied expression; and the 

naturally follows that true interest on the part of the aud! 
ence which the expert critic recognizes as the proper 
thing. The song by Koemmenich, “Madchen-Gluck,” had 
tenderness, the Weckerlin “Bergere” was a genuine pastoral 
song, and Puccini's “Un bel di” was sung with th: warmt) 
of expression one associates with Italian singers. Later 
on she sang songs by Ronald, Henschel, Daniels and Chad 


wick, pleasing more and more with each. “Somewhere” 


was one of her encore songs, beautifully distinct in enun- 
ciation. 

As to William Hinshaw, this vocal and physical giant 
came, sang, conquered; that sentence tells the story. His 
high F in “Der Atlas,” the originality of Haile’s song, “Die 
Werkeluhr,” coupled with the singer's conception of it; and 
a mighty, high G in Hermann’s “Wanderer,” sung dramat 
ically, all this was imposing, stunning in effect, winning the 
fine fellow tremendous outbursts of applause. A humor 
ous song by Mozart followed as encore, the clean-cut enun- 
ciation of every word being heard throughout the vast hall 
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THE FAMOUS GEYSER SPRING AT SARATOGA SPRINGS 
N. ¥ 

His second group consisted of songs by Americans, and 
Rossini’s “Largo al factotum” closed the group with eclat 
Together with Miss Klotz, Mr. Hinshaw closed the pro 
gram (one of unusual delight to everyone within hearing) 
with Verdi's “Mira, di acerbe” from “Trovatore.” 
RESOLUTIONS oF THANKS. 


During an intermission in the concert Mr. Bogert read 
the resolutions of thanks prepared by a committee consist 
ing of F. W. Riesberg, chairman; Jenny M. Wickes, J. S 
Dilworth, Albert D. Jewett and Joseph H. B. Joiner 

Whereas, everything possible having been done to mak 
this, the twenty-fifth annual convention of the New York 
State Music Teachers’ Association, a success, therefore be 
it resolved: 

The warm thanks of the committee are hereby tendered 
to: 

1. The Skidmore School of Arts, for many 
courtesies extended 

2. The Rev. J. E 


3. Mrs. J. Blair Scribner, president; Mrs. Charles Henry 


graceful 
Wagner for the opening prayer 


Keyes, and the reception committee for the well arranved 


and greatly enjoyed reception 
(Continued on page Ww.) 
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Available entire season in concert 
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for the splendid work done. (Over 1,000 mem 






ress and public of Saratoga Springs for gen- 
erous space and large at 
tendance 







6. The retiring officers 





for their efficient, effective 





work 





7. The distinguished ar 





tists who gave their services 





gratuitously. 
8 Alfred Hallam, who 








) CHULD gave of untiring energy, day 
and night 
t Club, male voices, of Schenectady, and 





1 nore ( I Cla and Glens Falls Oratorio 










lo Charles Gilbert Spross for his admirable ard 
i ipaniment 
CONVE ON Notes AND HAtcr-Nortes, 
l ither prevailed. During the first two days 
it Ww n hotel Following this it becam 






ra nm Saratoga for tour summers past has made 
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ind waters in the village limits are now 

tate having bought the wells. The famous vichy 

r t best-liked table water), is outside the 
remal pr ite property 

nt Keye f the Skidmore School, created laugh 


immunity from arrest,” the police 


notified to overlook any infractions by mem 
nvention 

i of Arts is named after the parents 

re Scribner (Mrs. J. Blair Scribner), and 

ral education of young women in 


had a ing woman named Louise Martin 


lled by many “a wonder,” for she sings 
ne key, or in the octave above He is 
ut é ce as a soprano. Hearing her sing with 


ld call it a boy's voice. 
men from the Carlisle School were in 
nvention; they are students in an ex 
Skidmore School. Some of them 
ely, in the “Hiawatha” chorus. 
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Cy membership committee, Mrs. Alfred Hallam, tion was missing. Impett is dead, White lives in Boston, 


others hid themselves somewhere. 

The official colors of the New York State Music Teach- 
ers’ Association seem to be identical with those of the 
suffragettes, white and orange; they floated everywhere. 

Five members prominently identified with the Associa- 
tion a dozen years ago were present, viz.: Emma Miller, 
of Oxford, N. Y.; Mrs. H. Van Vliet, of Albany; Abram 
Lansing, of Cohoes; Sumner Salter (ex-president), of 
Williams College, and Mr. Scovill, of Niagara Falls. 

The Buffalo Convention of 1911 found large audiences 
on hand, but still larger ones attended those of Saratoga. 
1913. Convention Hall often had 3,000 people in it 

Charles G. Spross played most of the accompaniments. 
Other names were on the program, but these did not come; 
Spross is an orchestral host in himself. One of his feats 
of the past season was the playing of the Mendelssohn 
concerto in G minor with 
a brass band accompani- 
ment at Poughkeepsie, Au- 
burn and elsewhere. 

The Casino, in which 
song recitals and chamber 
music were held, is the din- 
ing room of the former 
gambling house known as 
*Canfield’s.” It is beauti- 
fully finished in white and 
gold, with stained glass 
windows in the ceiling, 
each representing a differ- 
ent month. The building 
and the beautiful park-like 
property surrounding it now 
FREDERICK SCHLIEDER belongs to the State of 

New York. 

Pianist Leginska had a battle with a bat just preceding 
her last solo; the thing flew round about her head co ‘tinu- 
ally in the green room and corridor, (Note: The reader 
will please study the said hair in the picture printed here- 
with. ) 





The colored head waiter of The Worden sang in the 
“Hiawatha” chorus, and showed active interest in all the 
music during the convention. 

The beautiful estate, hundreds of acres, of Mrs. Trask, 
widow of Spencer Trask, the deceased banker, is to be 
used for public purposes in due time, through the munifi- 
cence of the owner. Tragedy and death have followed in 
this family, sufficient to have crushed anyone; Katrina 


Trask, however, keeps on writing, and will produce a play 
in New York this autumn. 

Sumner Salter found many old friends on hand, re- 
minding the writer of his first State convention, in 1892, 
at Syracuse. Harry Pepper, 
tenor, and Sumner Salter, ac- 
companist, were prominent 
on a program. The com- 
bination of Pepper and Salter 
created much amusement. 

F. W. Riesperc. 





Three Artists at 
Teachers’ Convention 

Among those who appeare | 
on the program at the con- 
vention of the New York 
State Music Teachers’ Asso- 
ciation, held last week at 
Saratoga Springs, were Wil- 
liam Hinshaw, baritone of 
the Metropolitan Opera Com- 
pany; Maude Klotz, soprano, yariz VON UNSCHULD. 
and Ethel Leginska, pianist 

The Saratoga press commented as follows upon the 
splendid work of these artists: 

In selecting performers for a program of the kind, one would 
of necessity have to go very far before securing a trio equal in 
any way to Maude Klotz, soprano; Ethel Leginska, pianist, and 
William Hinshaw, baritone. 

fhe accomplishments of Maude Klotz are not to be lightly 
passed over. Her sweet soprano voice has a remarkable carrying 
tower and she was heard distinctly in every corner of the big 
hall. That her work was appreciated was evidenced by three 
beautiful bouquets which she received. Of her numbers, “Un 
Bel Di” (“Madama Butterfly’), Puccini, and “Spring,” were especi 
ally pleasing. The Saratogian. 





The throng at last night’s concert in Convention Hall was as 
large as at the first concert on Tuesday, if not larger. And those 
who stayed to the final concert were not disappointed. It presented 
two of the best grand opera singers in the country and a great 
piano player, and no one who heard the final duo by William 
Hinshaw and Maude Klotz, or the piano demonstrations by Ethel 
Leginska, will fail to remember it as a great musical occasion 
The Sun. 

Maude Klotz was the next artist to appear Miss Klotz's 
soprano voice has a delightful quality about it that is most en 
trancing to her audiences Her singing of “Un Bel Di” from 
‘Madama Butterfly,” by Puccini, brought out the beautiful quality 
and exceptional range of her voice. Miss Klotz has also a charm 
ing personality——The Sun. (Advertisement. 
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THE DISTINGUISHED ENGLISH BARITONE 


will return to America for forty appearances across the United States and Canada, en 
route to England at the conclusion of their Australian Tour. 
certainty of repeating last Winter’s triumphs, which were admittedly the sensation of 
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Marion Green’s Recent Successes. 
Marion Green, the well-known Chicago bass-baritone, 
favorable comments during 
Some of his 


has been the object of many 
the past season from both press and public. 
recent criticisms from the press follow: 


The first part of the program was given by Mr. Green and the 
ladies’ chorus. Mr. Green had his audience with him from the 
very first and the enthusiasm increased with each succeeding num 


Wheaton, Ill., May 9, 


ber.—Wheaton Illinoian, 1913 


taken up by Mr. Green in 
audience and gen 
The Orpheus Clud 
artist 


The first part of the 
work; he held 
responded 
congratulated on its 
of such note—Du Page County 7 


program was 


solo the closest attention of his 


erously to the enthusiastic encores 
rtune in 


W heaton, 


securing an 
Ill, May 9, 1913 


good f 
me, 


is to be 





AS SOLOIST WITH THE ST. LOUIS ORCHESTRA. 


rhe program included two baritone selections, by Marion Green 


the rich full tones and compass of his voice thrilled the iudience 
with its marvelous power and beauty.—Springfield (Mo.) Repub 
lican, May 11, 1913 


Marion Green, a Chicago baritone, proved himself of exceptiona! 





talent and won repeated applause by his singing.—Springfield (Mo.) 
Leader, May 11, 1913. 
IN “THE PASCHAL VICTOR” AT AURORA, ILI 

Marion Green is far noted as an oratorio singer, and often gives 
the musicians of this city an opportunity to hear him in this work 
His work was never better than it was last evening.—Aurora (Tll.) 
Beacon, May 3, 1913 

THE MARION GREEN CONCERT QUARTET 

rhe quartet singing last night was finished intellectually, tech 
nically, and musically, and a listener must of necessity have been 
most unappreciative of harmony and quality to fail to get enjoy 
ment. The numbers were sung with delicacy and rhythm that 
brought rounds of applause. The quartet maintained much poetic 
appreciation and musical insight as well as expressive quality. The 


soli good and the singers were enthusiastically en 


were equally 


cored.—La Fayette (Ind.) Journal, June 3, 1913 
One of the most enjoyable musical treats of the year in La 
Fayette was the concert given at the Dryfus last evening by the 


Marion Green Concert Quartet It marked the closing of the con 


cert season and attracted a good sized audience. In many respects 
it was the finest concert of the excellent course offered by the 
conservatory All the numbers last evening were artistically rend 
ered with full regard for musical values, and the audience thor 
oughly enjoyed each selection The quartet gave a poetic inter 
pretation of the superb numbers and the listeners manifested un 
usual appreciation The soloists all won rounds of applause and 
were enthusiastically encored La Fayette (Ind.) Courier, Tune 
}, 1913 ( Advertisement.) 
The Schola Cantorum to Give Public Concerts. 
. The Schola Cantorum, Kurt Schindler, conductor, will 
be under the management of Antonia Sawyer next sea- 
& 2 


son. This chorus will give two public concerts in Car- 
negie Hall, New York, and one in Brooklyn, N. Y., with 














CONVENTION 


SARATOGA 
Mrs. William 
Richardson 


ARTISTS SNAPPED AT 
Left to right: William Hinshaw, 
Maude Klotz, | 


soprano, and 


baritone Hinshaw 


> Dexter manager 





the best soloists it is possible to secure. There are two 
hundred voices in this chorus, all of which are unusually 
well trained 


\ Wagner cycle has just been completed at the Stadt 
theater in Augsburg, all of the operas and music dramas 
with the exception of “Parsifal” having been performed 
with great success. 


Marguerite Bonney, Supervisor of Music. 

Marguerite Bonney, supervisor of music in the public 
schools of Saratoga, occupies a prominent position because 
of her official connections. She is a graduate of the Amer 
ican Institute of Applied 
Music, New York (Kate S 
Chittenden, dean), in the 
public school course, and 
also of the American 
Institute of Normal Meth 
ods, Boston, Mass She 
spent some years studying 
vocal music with prominent 
teachers in Syracuse, Al- 
bany, and New York, and is 
known as a vigorous work 
er, who achieves results 
She has in hand a work 
devoted to public schoo! 
music teaching. Previous 
to taking her present posi 
tion she was in charge of 
Norwich, N. Y 
school music 

Herewith follow 
press excerpts: 

The chorus training was 
work of Miss Bonney, and the 
reflects much credit, not 
but also for her 
to hold her forces 
accord.—Norwich Sun 


public 





MARGUERITE 
Sapervisor of Music, 
Schools, Saratoga 

ae fF 


BONNEY, 
Publix 
Springs 


several 


the 


for 


skill an 


whic 


result only her musical 


knowledge, 
enable her 


and executive ability, 


pertect 


tact 


together in and sympatheti 





and 


matters is unusual.- 


perfect it 
Albany 


Miss Bonney possesses a voice of rare quality 
tonation, and her versatility 


rimes-Union 


in musical 





too highly commended, an 


their musical 


The 


the children cannot be 
good results of 


of Miss Bonney 


The work of 
the 
direction 


it shows training under the 


careful Saratogian 


(Advertisement. ) 





Carolyn Willard a Favorite. 
Summer finds many artists relaxing, though sometimes 
for but a very brief period. In the accompanying picture, 
it will be noticed that Carolyn Willard, the pianist, is not 





CAROLYN WILLARD 
an exception. She is here shown in the act of picking 
syringas at her summer home in Union City, Mich 
Miss Willard gave a very successful recital at Union 
City on June 6, which was attended by a large number 
of music lovers from Union City and surrounding town 
The occasion proved a rare treat for these Michigan 


people, and Miss Willard’s popularity was attested by the 
warm enthusiasm her audience displayed 


Hartford Conservatory Closing Recital. 

The sixteenth annual closing recital by the pupils of the 
Hartford (Conn.) Music 
Unity Hall, Hartford, Conn., on Tuesday 
10. The vocal department has been in charge of Theodore 
York tenor, for the past 


students 


Conservatory of was given at 


evening, Jun 


Van Yorx, the well-known New 
fifteen years, and on this occasion the not on'y 
acquitted themselves in a thoroughly satisfactory manner 
but exhibited a style that reflected the and 
skill of their instructor. The hall 
affair was said to have been the most dignified and mer 
torious ever held there. The were assisted by a 
string quintet and the program was as follows 


competency 


was crowded and the 


sole ists 


April Morn Ratte 
Ida Mae Lyons, sopran 
Concerto in E major, op. 25 (last ment) Rubinstei 
Dorothy Rich 
(Orchestral parte played by Mr. Abell, second pian and string 
quintet.) 
The (Quest 2 Smith 
Mrs. G. W. Whittemore, alto 
My Heather i Condor 
Kenneth Sessions. ten 
Romance Svendse 
Ida Rising 
(Orchestral parts played by string untet 
Carmen, Seguidilla, Habanera Bizet 


Edna Parry, alto, of New York 








Concerto in E major. op. so, scherzo M oszkowski 
Florence Cars 
(Orchestral parts played by Mr. Abell, secon and string 
tet.) 
Prologue, Pagliacci Leoncavall 
“eS ag eer 
Gypsy Melodies Sarasa 
Allan J. Welt W alte Hirst 
Chanson Provencale De Acqu 
Ida Mae Ly s, sopra 
Rigoletto paraphrase Lis 
D y Rich 
Moonlight Cadma 
Ah, Love But a Day I 
Charles H. (¢ ] q 
Concert } " As ¥ \ kow 
Florence ( 
(Orchestral parts played by Mr: Al 
} tet 
Dear Love, Lend Thine Aid (S lehila S t-Sae 
Edna Parry { N York 
Mr. Van Yorx will teach in his New York studios, 2 
West Thirty-eighth street, this summer 
Charles L. Wagner to Europe. 
Charles L. Wagner, the New York manager, leaves today 
(Wednesday) for Europe on the steamship Campania 
While abroad Mr. Wagner will visit his niece, Grace Wave 


ner, who is studying with De Reszke in Paris, and will als 
John Me( \lice Nielsen and Rudolph Gan 
Mr. Wagner expects to New York about A 


wust I 


see ormack 


return to 


Janpolski at New York Teachers’ Convention. 


\lbert Janpolski, the Russian baritone, sang at the New 
State Music 


last week 


York Teachers it Saratoga 


“prings and f } rmances th 


artist perf 
press had the following to say 


The 


the m 


song recital by 
sical part of ‘ nvent New York State Mus 
Teachers’ Associatior Mr. tan j n 1 ‘ 7 
and his appearance 
THtISIC 

Mr. Jany 


¢ interpreted in an excellent 


olski's program in f (x wn cones 


with his large relic ‘ yg ‘ 
He has become f sing f R : 


Saratogiar 


ession 
folk songs 


rhe 





noble te etat ‘1 
singing impressively be tif H +} g x 
was the singing ft t . sweet 


Sur 


ter; his 


Saratoga 


lanpolsk whose ta P < f 














ALBERT JANPOLSKI 

features f the festiva His appearance 
ull lovers of fine singing He C . 
exceiient manner na made 4 sting pre 
sudience with his Ruasian a English grout The Saratdg 

Accompanied by s ree ents the \ s Hk 
Orchestra, the sol ts were f re tf ‘ 
tion than the average listens . ‘ M Janpoisky 
rich baritone voice and work » arti ar fave with the a 
ence, as Hiawatha.—The Saratogian (Advertisement 
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LL CHICAGO [f? 


C} , Jume 14, 1913. 
remple Conservatory cortimencementt exer€ises, 


Bush Temple Theater, on Thursday 
Friday evenirig, June 13, arid Saturday 


d evening, June 14, were exceptionally well 
nd the students heard at the various concerts 
result of excellent training. The management 

Temple Conservatory had a somewhat difficult 

king the commencement exercises a 


day period, instead of being contented 
the general rule here and elsewhere 
the public all those who deserved 


mmencement exercises, Mr. Bradley, the 
f d it necessary to secure the Bush 
eries of concerts. The innovation 


¢ in every respect. The parents of many 


ere highly satisfied that such a chance had 
r children, and many of the out of town 
rmly applauded by friends from their 
had journeyed to Chicago to be present 
ment ercises. To review at length the 
necessary ind to single out even one 


‘ it of place to say the least, 

ippeared gave satisfaction, and, con 

fifty students furnished the program, 

| ike too long to mention every one. The names 
idents appeared in these columns last 


d be highly congratulated for the 


mencement programs given hy the Bush 
Conservatory this year. It was bably the best 
the North Side school, one of the largest in 
kind in the Middle West Kenneth M 
e an address on Saturday evening preceding the 
| Mr. Bradley is well known as a gifted 
iddress was unusually interesting and 

| an Ae A 
Fr, Wight Neumann and their daughter, 
Michigan avenue, sailed for Europe on the 
t Luise last Tuesday, June 10 They 
ri to Chicago the latter part of September As 
Mrs. Neumann will spend three weeks at 
Bavaria, and three weeks at Bad Gastein, 
ll also be visitors at Munich during the 

| 
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assistant conductor of the Boston Opera 


BUSH TEMPLE CONSERVATORY 


N. CLARK ST. AND CHICAGO AVE... CHICAGO 
Mr. Kenneth M. BRADLEY. Director 











SUMMER NORMAL—June 23 to July 26. 1913 
Classes In Technic, far Training. Har- 
mony. Teaching Material and ey * 
Musical Mistory. saterprecaee: Anal- 
ysis Round Tables. WEEKLY RE- 
CITALS AND LECTURES 

Special Courses in Expression, ‘Dramatic Art, 

MUSIC, Languages, Public School Music 
Conducted by an unsurpassed faculty Including: 
Mme. Julle Rive’-King Mr. Harold von Miokwitz 
Mr. Ruy Herbert Woodard Mr. Emil LeCierg 
Mr. Frank B. Webster me. Justine Wegener 
Mise May Juila Riley Mr, Ernest 0. Tod 








Miss Eleanor Smith Miss Aeetalde 6. Lewis 
Mr. tdgar A Nelson Mr. Edward Dvorak 
Students wishing to engage private lessons with any of 
he »ve named Artists, should make application in advance. 
Ihe | Te le Conservatory announces that MISS 
kd | EWART POTTER, who has spent five years in 
, Leschetizy and Busoni and has met with tri 
mn her recent Concert experience, will re 
rt \ M nd will accept a limited number of 
ients For atalog and special literature address: 


Mr. Epwaro Scuwenker, Registrar. 


weit STEVENSON cece. 
CELENE LOVELAND Pam 


13654 East S3rd Street Chicago 
*Phone Hyde Park 3332 

















Company, visited this office last week, as he is spending 
part of his vacation here among oldtime friends. Mr. 
Waller will leave next week for Maine, where he will 
stay duririg the remainder of the summer, Early in the 
fall, assisted by one of the violinists of the Boston Sym- 
phony Orchestta and two membefs of the Boston Grand 
Opefa Conipany, Mf. Waller will tour for two months, 
later going back to the Bostott Opera Conipany, with 
which he had been re-engaged for next seasorti. 
nre 

News has reached this office to the effect that at the 

Beethoven, Verdi, Saint-Saéns gala, which will take place 





KENNETH M. BRADLEY 


in Paris, France, on Thursday evening, June 19, Cleofonte 
Campanini, who has been engaged by the Italian Govern 
ment to organize the Verdi festival, which will take place 
in Parma in September, will conduct the Verdi “Reqitiem” 
at the Paris Grand Opera. 

nee 


This office acknowledges the cordial invitation to be pres- 
ent ‘at the graduating exercises of the well known Strass- 
berger Conservatories of Music of St. Louis. The exer 
cises will take place at the Odeon on Sunday afternoon and 

vening, June 15. 
nee 

The Jennette Loudon Schoo! of Music gave a program 
at the Chicago Little Theater, Saturday evening, June 14. 
\dvanced piano and vocal students took part, being assisted 
by Walter Bauer, cellist. Each student contributed to an 
enjoyable evening. The examination at the Jennette 
Loudon School must have been far stricter than at some 
of the larger schools, since only one teacher's certificate 
was accorded this year, the successful contestant being 
Ruth Holder, of Bainbridge, Ga. 

neue 

Louise St. John Westervelt leaves next week for Paris, 
France, where she will remain until July 21, After her 
sojourn in Paris, Miss Westervelt will go to England for 
1 few weeks and will return again to the Continent, leav- 
ing on August 26 for Chicago, where she will resume her 
teaching at the Columbia School 

zerre 


Louise Hattstaedt, the talented soprano and daughter of 
President John J. Hattstaedt, of the American Conserva- 
tory, was married last Wednesday evening, June 11, to 
Hugh Comer Winter. The wedding took place at the resi 
dence of the bride’s parents, Mr. and Mrs. John J. Hatt- 
staedt, 5043 Washington avenue; a reception followed the 
ceremony. The Rev. Herman Page, of St. Paul’s Episcopal 
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CHILSON-OHRMA 


SOPRANO 
Soloist at Worcester Festival 1911-12 
Personal Address: eigen CHicase 
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Mr. and Mrs, Herman DEVRIES ai sins seer tatty tyeatt te er 


Mrs. Mercedes Devries-Schmit, Secretary and Registrar, 518-528 Fine Arts Building, 


cig Be and Mrs, Herman Dene denen pty 





Church, performed the marriage ceremony. After a trip 
East Mr. and Mrs. Winter will make their residence in 
Chicago. 

Rae 

The Columbia School of Music announces its twelfth 

annual concert and commencement, to take place at the 
Studebaker Theater, Tuesday afternoon, June 17. The 
Columbia School chorus, under Louise St. John Wester- 
velt, conductor, with Litta F. Gondolf, pianist; Ethel Edith 
Jones, vocal student and pupil of Louise St. John Wester 
velt’s class; Oliver Colbertson, violinist; Philip Herman 
Wolfram, bass-baritone, and Arthur Oglesbee, pianist, will 
furnish the program. 

near 


John B. Miller is the proud father of another boy. The 
Miller quartet has now become a quintet 
ere 


Esther Pearson, soprano, who is now touring the coun- 
try, has been meeting with considerable success. The critic 
on the Jeffersonian, Towson, Md., on June 7, wrote as 
follows concerning Miss Pearson's vocal ability: 

Miss Pearson's voice is far above the average in quality and 
power, and her enunciation and style are almost perfect. 

nre 

This office has been invited by the faculty and class of 
1913 of the Minneapolis School of Music, Oratory and 
Dramatic Art, to be present at the commencement exer- 
cises, which will take place at the school recital hall, Fri- 
day evening, June 13. William H. Pontius, the able di- 
rector of the school, will direct a full orchestra, which 
will play the accompaniments for the soloists. Charles N. 
Holt, director of the oratory and dramatic departments 
of the Minneapolis School of Music, will make an ad- 
dress and present the diplomas to the graduates. The 
concertstiick in E flat for piano and orchestra from the 
pen of the well known composer and pianist, Giuseppe 
Fabbrini, will be played by Mrs. George W. Frasier, and 
Signor Fabbrini will conduct the orchestra for his selec- 
tion. 


Gertrude V. O’Hanlon has received word from Manager 
Russell in Paris that if they decide to give a series of 
Sunday concerts this year in Boston, they will use Edna 
Gunnar Peterson as soloist. Miss O’Hanlon has arranged 
for her quartet to sing in Sioux Falls, Ia. and also for 
Edna Gunnar Peterson to appear at a recital at All Saints 
School. 

neme 


The contests for prizes in the various departments of the 
American Conservatory were held at Kimball Hall during 
the past few weeks. Some of the winners of gold medals 
were as follows: Voice—Lyla Smith, Mildred Goodfel- 
low, Mabel Barrows and Gertrude Schulze; violin—Anna 
Nyberg, Jeannette Whiteside, Mary Hansen and Harry 
Behrens; normal work—Mabel _Weston and Florence 
Brown; public school music—Nellie Mulch; composition 
—Robert Birch; organ—Elmer Ende. The final contests 
for piano were held last Saturday with Eric De Lamater, 
Edward Moore, Maurice Rosenfeld, Walter Spry, Char'es 
Watt and Mrs. Herbert Butler as adjudicators. The win- 
ners of the principal medals were as follows: Oscar 
Cress, John Barker, Charlotte Wellman, Vivian O’Brien, 
Alga Tenold, Carl Jessen and Viola Kerber. 

ne 

Arthiag M. Burton, the well-known vocal teacher, will 
keep his studios-in the Fine Arts Building open until 
August 2. 

. nee 

Lata , ae Downing, composer-pianist, will appear in 
joint recital next season with Isabel Richardson, mezzo 
soprano. Mrs. Downing has appeared this year in concert 
and recital with several well-known artists, and her work 
is now in great demand. 

ner 

The forty*seventh annual commencement exercises and 
concert progftam of the Chicago Masical College will be 
given in Orchestra Hall, Tuaésday _evening, June 17, at 
eight o'clock... The concert will be given by the winners of 
diamond medals in the vocal, piano and violig departments 
of the college, assisted by the college orchestfa of seven'y 
pieces under the ‘diréction of Karl Retkzeh, of the faculty. 
The address of the evening will be given by Hon, Richard 
S. Tuthill, who will also act for Dr. F. Ziegfeld, president 
of the college, in conferring the degrees and awarding the 
diplomas. One of the largest classes ever graduated from 
this half century old institution will assemble on the stage 
of Orchestra Hall and become alumni of a school, which 
numbers its graduates by the thousands, and boasts of an 
enrollment which represents nearly every State and Terri- 
tory in the Union and numerous kingdoms and principal- 
ities of the Old World. The program follows: 


Piano concerto, G minor (first movement) ...........Saint-Saéns 
John A. Wiederhirn. 
Vocal, Cera una volta un principe, I] Guarany.............Gromez 


Frances Naomi Nazor 
Piano polonaise, E major ... 
William B. Coburn. 
Vocal, Ah forse ¢ lui, La Traviata ...........-- ickeweusa eee 
Florence Stephenson 


Weber-Liszt 
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Viokig comcerte, D majo® .c..csccecscceccecscccsevees Paganini The fecital was given under the auspices of Jamés P. the direction of the concerts again and will also remain at 
- Mildred Brown. Pay lh Whedon, and adinission was solely by invitation. The pro the conductor’s desk. Mr. Dunham's success as an orches 
Piano concerto, D minor (first movemient)........ ..- Rubinstein —s paren al , , 3 st 
Mary Magdalen Massmant gtam was as follows: tral conductor is equal to his triumphs as an organis 
Vocal, Mon cceur ne puet changer, Mireille............... Gounod Ah fors e Lui; La Traviata Verdi sae 
Ruth H, Lowenberg. Als die alte Mutter . «Dvorak Joe Sheehan and Guy Hatdy, members of the business 
» A - —— . > " . 
Piano concerto, B gr ge ee Tschaikowsky kin Sehwanti : ‘Grieg departmetit of the Chicago Grand Opera Company, aré 
haries Gabel, r , cho orat j on - > 1" 
J im Wundersch etien Morti@t Mai . Hammond enjoying a fine vacation in the Bermudas They will re 
ca ta e SOG Memolies ci ince cccccvccdscecsnccsevsesscesvees - Downing t ‘'t Ch th 1 of tl ! 
. . urn to ncago at re end of this month 
. . * oy Ss > n 
The interesting program of the Jetinette Loudon School "vemine Song ~ nee 
so} . was > ” I Love My Jean Downing 4 . 
ng ee was “a in the Chicago Little Theater, , cionaise, Mignon Thomas The University of Chicago has sent to this office its 
ine Arts Building, Saturday evening, June 14, follows: in am No More “se bulletin of information for the summer quarter of 1013 
Toccata and Fugue in D Minor Bach-T ausig e Star wares ) a @ , a throughout 
Edith Mowdy Ecstasy Rummei On Monday evenings, counerts wil : My — throughout ‘ 
Trio—from Attila y in ; Verdi Only a Rose Downing quarter in the Leon Mandel Assembly Ha The series 
Miss Stanley, Mr. Torstenson and Mr. Unger Violets Downing will begin on June 23 with a chamber music concert by a 
Humoreske Berger June Downing string quartet made up of Alexander Zukowsky, first vio 
Spinning Song Mendelssohn Miss Cunningham is the possessor of a voice of unusual jin: Hermann Felber, Jr.. second violin: William Konrad 
Novelette Schumann , : . ele ¢ amati . " . } 
M Weiland compass. She sings coloratura, lyric and dramatic so- yjola, and Herman Felber. Sr.. cello. On June 20 the sok 
argaret eiland “ : . . é '. 
Concerto—A Minor Golterman PFano selections. Her readings were interesting and  jsts will be Mary Ann Kaufmann, soprano, and Mari 
Walter Brauer musicianly. Her social debut was very successful, and it Green, basso. Among the well known artists who wil! 
i aoe Miss Francis at the Piano is to be hoped that in the near future Miss Cunningham appear this summer may be mentioned: Jennie Dufau, s 
pray o oses ‘ Sane son ~~ * . . . rs . ~ 
i Kae “ De, eathe : will be heard in Chicago in a public recital. The songs of prano, of the Chicago Grand Opera Company, who will 
. ove un a a *rotheroe . . ‘ , 
Getens: 8° Cases Lulu Jones Downing, with the composer at the piano, as furnish the program on August 4 and on August 18 a 
Arabesque Schumann usttal were very pleasing and well rendered by the youne Robert Stevens, head of the University of Chica Sch 
btincelles Moszkowski Bostonian. As an encore Miss Cunningham sanz “In the of Music, who will give a piano recital 
Miss Mowdy , SS gay ae : . ; 
Le Pel Rigor ’ Helivy Quiet of Night,” by Frank Waller, a song heard on many nee 
° ate " . . . . . 
the Asra Rubinstein Programs this winter, and which met with its customary Edward L. Nixon, son of Mr Mrs. Charles | 
Patria As Mattei success. Nixon, was married last Thursday evening, June 12, to 
; nstantin Harcoff neReR, Marjorie Dickson, daughter of Mr. and Mrs. I. F. Dickson 
Prelude, G minor Rachmaninoff . op: . . ~.: , | 
Pastorale Varic Mozart Dr. Florenz Ziegfeld, president of the Chicago Musical Mr. and Mrs. Nixon will be at home after October 1, in 
Rhapsodie in E flat.. ca Brahms College, celebrated his seventy-second birthday last Tues Minneapolis, Minn 
oe Elizabeth Phelps day, June 10. A banquet was given for him in a downtown eRe 
eacher’s Certificat ! older ainbridge, Gs . ' 
— Ruth Holder, Bainbridge, Ga. restaurant by members of his faculty. Mr. and Mrs. Herman Devries will leave for | pe next 
The Jennette Loudon School of Music, of which M. nee Tuesday, June 17, sailing from Montreal June 19 on th 
Jennette Loudon is the director, has accomplished much Mr. and Mrs. Theodore S. Bergey announce two after steamer Virginia. After a stay in London and Paris they 
during the past season The above program rendered noon musicales te take place next week. The first will be will make a tour of central Europe, returning to Chicag 
by the advanced piano and voice students proved a fine held on Tuesday, June 17, and the other on Friday, June 20. September & when the Devries wi e their teaching 
example of their excellent work. On this occasion Walter The second one will be given in honor of one of Mr. Ber at their studios in the Fine Arts B n 
P ~elli os am « » mactets as sone . . . . 
Brauer, the cellist, was an able assistant, his playing being — gey’s vocal pupils, Nella Bosen, soprano, who is to make her nee 
well received. The teacher's certificate was awarded to Chicago debut in recital very soon Bernice Fisher, formerly of the Bost Grand Opera 
. Ros GC : , ' 
Ruth Holder, of Bainbridge, Ga nee Company, was married to Morgan Butler, of Bostor . 


nere 


Elizabeth Cunningham, soprano, formerly of the Boston 
Opera Company and a resident of Boston for the last few 
years, made her debut in Chicago before the elite of so 


ciety at the Virginia Hotel last Friday evening, June 13 


The Sinai Orchestra concerts, which were inaugurated 
last season, proved so successful that the association has 
decided to give twenty-five concerts next year, reinforcing 
the orchestra used last season with thirty members of the 


Chicago Symphony Orchestra. Arthur Dunham will have 


evening. Tune 0. at the Methodist Chur 
Mr. Butler is treasurer of the 
Company of New Bedford and 


Rutler will make their home in 


Monday 


Evanston 





Ottilie Metzger, an International Celebrity. 
Ottilie Metzger, wherever she has appeared in the Euro 


pean centers, has always been acclaimed one of the elect 





TOURING CAR 


OTTILIE METZGER IN HER 


Herewith are reproduced some of her international press 


notices 
The great reputation of the interesting guest, Otilie Metzger 
was in every way justified by her singing.—-The Pester Lioy:, 
Budapest 
In Ottilie Metzger we made the acquaintance of a great and 


fascinating artist.—Neues Pester Journal, Budapest 


Here it was not the glare of the operatic boards, nor the art 


of stage management It was the spirit, the soul and the depth 


of feeling revealed in the singing of Ottilie Metzger that produced 


so powerful an impression Algemeine Zeitung, Danzie 
Ottilie Metzger made an instantaneous and great impressior 
Indeed, the magnificent contralto voice of this artist deserves t& 


be recognized.—Norvoje Wrimja, St. Petersburg 


came here for 


singing 
Petersburg 


(ntilie Metrger 
us with the wonderful 
and Liszt.—The Oko, St 


one appearance and she fascinated 
of works by Rubinstein, Wagner 





Ottilie Metzger is one of the most brilliant of living singers 
Her very first song, Schubert's “Der Zwerg.” was a revelation 
The artist is not only mistress of the tragic style: she is ale 
equally great im the humorows and light vein.—The Deutsches 
\bendhiatt, Prague 

Ottilie Metzger possesses a contralto voice of great range and 
unusual beauty It has a remarkable warm timbre. and she has 


completely mastered the art of delivery —The Bohemia, 


( Advertisement.) 


Prague 


anxious to have New York singers realize what they have 


Cadman Choral Club. 

A choral club has been formed recently at Franklin 
Pa., under the direction of Florence Wiley Zerbe. It is 
called the Cadman Choral Club in honor of Charles Wake 
field Cadman, the whose com 
positions Mrs. Zerbe has always been partial. 

The Cadman Choral Club gave its initial concert in St 
on May 26, and the local 
It is the intention 


Pittsburgh composer, to 


John’s Parish House, Franklin 


press gave a very favorable criticism 


of the club to render a complete Cadman program in the 


fall. The program of May 26 follows 


From the Land of the Sky-Blue Wate: Cadman 
The Club 

Evening Love Song Chipma 

The Geranium Bloom Cadman 

Emma Kiskaddon 
Lullaby Perkir 
The Club, Miss Flower, solotst 
Awake, Dearest One Ball 
Mirses White ar Shorts 
My Lady Chloe Leinghte 
Misses White, Shorts, Palmer, FE. Myers, Nicklir Waugh 
M. Myers and A. Kiskaddon 

Uridal Chorus Cowe: 
The Club 

\we Maria Owe 

Misses E. Kiskaddon, Flower, Thompson and A. Kiskaddon 

Slumber Boat Gayn 
The Club 

Sunset eeee . Buck 

Haunt of the Witches Cassard 

Miss McDonough 
(ood Night, Beloved Lohr 


The Club 


Misses Davison and M. Myers. soloists 


S. Evans Clark Wins Praise for Madame Maigille. 
At an informal reception and dinner given to S. Evans 
Clark, an artist of rare attainments and a loyal pupil of 


Helene Maigille, of New York, those who gat! 
ered at Carnegie Hall were surprised but delighted to 
hear the excellent singing of this talented pupil. Man) 


of those privileged to listen to Mr. Clark's remarkab’: 
basso-cantante expressed surprise that a voice so artistic 
and of so true a quality is not engaged in operatic work 
Mr. Clark, however, is a successful business man, and, as 
he puts it himself, “to give up my business for the operatic 
stage would seem a formidable undertaking.” Nevertheless, 
because of the desires of his teacher, he has declined to say 
positively “yes” or “no,” and as Cleofonte Campanini is 
to hear him sing in Chicago very soon, he prefers to wait 
until that time. At any rate, Mr. Clark has decided to 
make his debut in New York in the Fall 
Speaking of Madame Maigille, Mr. Clark says 


“T am 


of this great but absolutely too modest 
tress of the art of singing. Madame Maigille has another 


dams, 0 viladeiphia, a young banker 
Adams, of Philadelphia, 


in the teaching 





pupil, Eugene W. 


with no professional rocks ahead if he decides to adhere t 
banking affairs. His voice is one that would bring fa 
and fortune to him as well a y to his teacher, shou 
he continued until his repertory art of himself, Then 
I think he will be compelled to give one of the p t lyr 
baritones to the operatic stage 

Both Mr. Clark and Mr. Adams have won laurels whet 
ever they have been heard, and it is the rediction of crit 
and others that only success can be theirs I torvive 





HELENE MAIGILLE 

their vocal work Madame Maigille eserve m h ere 
for her achievements and for the work she sccomplisk 
ing with her numerous pupil 

Johnnie could not think of the word triplet 

“What do you call three babies born at the same time? 
asked the teacher 

Johnnie, remembering the music lesson of the week be 


fore, shouted Accidentals !”"— Musician 
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\ | SAN FRANCISCO jf ? 


San Francisco, Cal., May 31, 1913. 
With the first day in June the summer season begins :n 





Francisco and usually extends during a period clos'ng 
he middle of September. It used to be the cus- 
errupt all musical activities during these four 


nt nd practically remain idle, thus curtailing one’s 
earning capacity considerably. Last year, upon the sug- 
t f the writer, several of our music schools an 


minent teachers decided to call a halt in this unneces 
te of time and consider ways and means whereb 
er months may be made interesting to the student 
her They began to announce summer courses 
these courses were held in the open air under 
uutiful redwood trees in camps especially built for 
rposes; others were held in San Francisco, where 
ind teachers from interior towns took advantage 

e reduced summer rates to “brush up” a bit for the 


eason, and still others were given at the University 

f California as part of the summer session. In this way 

entiment was established which did not permit «ihe 

mer months to be regarded as consecrated to idle 

re but as an excellent means to study music under more 

ngenial, more pleasing and more entertaining cond'tions 
meme 

movement to utilize the summer months for easy 


cational purposes proved su h a success that, as far 

e teachers in San Francisco are concerned, not one 
them announces the complete closing of his studio dur 

e summer—that is, not one known to the writer of 
lines Instead of the music journal showing big 
ancies in the advertising columns devoted to profes 
ional cards, there is not one such vacancy this year, and 
ery teacher of prominence is continuing to give lessons 
nd with the possible exception of a two weeks’ vacation, 
I really necessary for a busy teacher, our profes 


nal musical activities continue throughout the summer 
I could never see any sense in the custom that practically 
bbed a teacher of his earnings during four months of 
the yea And yet the idea of a summer devoted to pure 


llene eemed to have permeated the community to sucli 
xtent that it was considered useless to “keep house” 


the studios during June, July and August and half of 
M nd September. This stagnation in the educational 
vork of the musical art was not only a great hardsh‘p to 
the teacher, but it was a drawback to the student, for an 
lute cessation of studies for three or four months 
trally caused considerable retrogression in musical edu 


tion which had to be made up at the time of resump 
n of studies in the fall. So the practical continuation 
f music studies during the summer by our prominent 


not only evidence of their being busy, but it 








ul proof of the enthusiasm of the students, who 
. 
Hunearian 


=—< Ni ER Pianist 


AVAILABLE ENTIRE SEASON 
mazar CHARLES L. WAGNER, “27332, 


= Yeatman Griffith (32° 


Concert Direction—DAMIEL MAYER, London 
Vocal Studios: 24 Queen's Rd. St. John’s Wood, LONDON, § W 


ns Voice Production Taught 
R on Method of 

. ELENA GERHARDT 
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2 8 Camamtes Road, N.W. 





(Leipzig Diploma) 





Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prod 
lem of manual flexibilit It develops technic 
elasticity, stretch, speed, looseness, resistance. 


ites — ~ pee Ostrovsky Apparatus and Appliances 
stroveay 

E. Zimbalist For terms and circulars address Secretary, Ostrovsky 
A. Osborne Musical Institute, 6 Conduit St., London, w 








The most eminent Composers best Songs and 
Seng Creoles are te be found in the Catalogue of 


BOOSEY & CO. “isin 


FREE on request. THEMATICS of latest important additions 
9 East 17th Street - . New York 





really do not like to discontinue their lessons unless some- 
one tells them that it is necessary to do so. 
eRe 


The May Music Festival idea is spreading in California. 
During the early part of May a two day music festival 
was given in Modesto, a California town of about five 
thousand inhabitants. According to the newspapers about 
eight hundred people attended each of three concerts given 
during these two days, and the soloists were brought there 
from San Francisco. These soloists consisted of Helen 
Colburn Heath, soprano; Ruth Waterman Anderson, con- 
tralto; George Bowden, tenor, and Frank Figone, bass. 
The first concert took place on the evening of May 3 and 
was devoted to oratorio music. The festival was under 
the general musical direction of Frederick J. Whitch=r, 
and the chorus consisted of three hundred singers. Ex- 
cerpts from “The Messiah” and “Elijah” were rendered 
and the entire cantata, “The Building of the Ship,” by 
Lahee. On the *fternoon of May 3 the program consisted 
of miscellaneous ns-mbers by a children’s chorus, the Temple 
Quartet and Ray Bradbury, tenor; C. H. Benkman, flute; 
Miss Thomie Prewett, pianist, and Clara Bridges, soprano. 
\ll these participants were residents of Mod.sto. The 
final concert took place on the evening of May 3 and was 
devoted to operatic compositions. 

nme 

Grace Bromfield, soprano, assisted by Robert D. McLure, 
baritone, and Augusta Upham, pianist, gave a vocal re- 
cital at Century Club Hall on Friday evening, May 23. 
The program was compiled of both operatic arias and 
ballads. Miss Bromfield revealed an excellent soprano 
voice, flexible in quality, quite unusual in range and 
especially suited to the more dramatic style of vocal art. 
She showed good training and industry in her mode of 
interpretation, being particularly competent in the matter 
of enunciation. Mr. McLure was especially satisfactory 
in his interpretation of the more lyric form of vocal art 
and displayed a voice of considerable smoothness and 
evenness. He, too, was exceptionally careful in his dic- 
tion, pronouncing the various languages with proper ac- 
cent and distinctness as to their meaning. Miss Uphan 
manifested fluency of technic in her interpretations and 
intelligent phrasing. She also proved a very artistic and 
effective accompanist. Her rendition of Mendelssohn's 
“Rondo Cappricioso” was very artistically played. Miss 
Bromfield and Mr. McLure are two professional pupils 
of Mackenzie Gordon. 

Ree, 

The first social evening of the German Artists Society 
which took place at the German House on Saturday even 
ing, May 24, proved to be an unqualified artistic success. 
Every one of the participating artists represented the best 
element in San Franciso’s musical cult, and the various 
musicianly program numbers were rendered with superior 
artistry and efficiency. The German Artists Society 
(Deutsche Kiinstler Genossenschaft) has just organized 
and announces as its object the cultivation of an ideal in- 
tellectual taste among the German population of this city. 
This object is to be attained by means of bi-monthly meet- 
ings and an occasional monthly artists’ evening. The artists 
represented on the first program were Nathan Landsherg- 
er, violinist, who enthused the large audience by reason of 
his big, mellow tone and exceedingly emotional interpreta- 
tion; Georg Kriiger, whose brilliancy of technic and intel- 
lectual reading brought him prolonged applause; Karl 
Grienauer, a cellist of extraordinary technical facility and 
genuinely artistic sentiments, and Oscar Lienau, a tenor 
soloist of pleasing voice and musical accomplishments. A 
feature of the program was the contributions of the Grie- 
nauer Trio, consisting of Nathan Landsberger, violin; Kar! 
Grienauer, cello, and Mrs. Elizabeth Grienauer, piano. Mr 
Grienauer played two of his own compositions entitled 
“Mondlicht” and “Kolibris,” which were noteworthy by 
reason of their graceful construction and melodic charm 
The entire event was under the artistic direction of Karl 
Grienauer. 

nee 

he harmony and composition pupils of the College of 
the Pacific Conservatory of Music were represented in a 
program recently given at that institution in San José un- 
der the direction of the harmony teacher, Wm. J. McCoy. 
The soloists were Robert D. McLure, baritone; Madame 
Bardellini, soprano; Robert Newell, pianist; Sigmund Beel, 
violinist; Chester Herold, tenor, and Elias M. Hecht, flut 
ist. The accompaniments were very artistically played by 
Katheryn O’Hearn. The student composers whose 
works were represented on this enjoyable program were: 
Edith Marguerite Duren, Myrtle Lucile Shafer, Martha 
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Monroe Potts, Bessie May Baker, Mattie Edith Gingrich, 
Earl Towner. The compositions as well as the interpreters 
were heartily applauded by the large audience. 

nee 


The vocal pupils of Mary Alverta Morse gave a success- 
ful recital at Sequoia Club Hall on Saturday evening, May 
24. A large audience crowded every seat and enthusiastic 
applause, together with a lavish array of floral tributes, 
rewarded the singers for their fine showing. The par- 
ticipants were: Helen Kaufman, Hilda Bailey, Charles 
Langford, Dorris Porter, Helen Angus, Gene Ormond 
Emeline Parsons, Bradford Morse Melvin, Juliette Perrin, 
Lillian Friedman, and Mrs. J. H. Merrill. Every one of 
these vocalists revealed fine vocal material as well as en- 
joyable interpretative faculties. Particularly worthy of 
commendation were the Misses Angus, Ormond, Friedman 
and Mrs. Merrill. The accompaniments were played with 
good judgment by Ingeborg Peterson. 

nre 


Friends of Theodor Vogt, the composer and conductor 
who are members of the Bohemian, Sequoia and Califor- 
nia Clubs, assisted by an orchestra of thirty instrumental- 
ists, gave a testimonial concert in honor of that well known 
musician, the program consisting exclusively of Mr. Vogt's 
compositions. This testimonial took place at the German 
House on Thursday evening, May 22. The first part of 
the program consisted of miscellaneous works, while the 
second part represented a pantomime the action of which 
was compiled by Dr. Russell H. Cool and the music by 
Mr. Vogt. The musical numbers were ably interpreted by 
George Bowden, tenor; Hother Wismer, violinist; Clar- 
ence Oliver, baritone, and Charles Bulotti, tenor. The 
gentlemen who interpreted the pantomime very skillfully 
and with professional assurance were: Richard Hotaling, 
George Hammersmith, Amadee Joullin, Courtney Ford, 
Robert Simpson, Charles I. Dillon, Charles Trowbridge, 
George Hellman, Ralph Sloan, R. I. Bentley, Jr. J. W 
Kutz, Al. Heunisch, E. Jones, Gus. Lawton, and W 
Olney. 

nre 

Eva Gruninger, a professional vocal pupil of Caroll Nich- 
olson, of Oakland, won such a brilliant success at the Or- 
pheus Club concert, as a member of the quartet, that she 
was engaged as soloist for the next concert, which too‘ 
place on Tuesday evening, May 27. Alice McComb. 
another professional pupil of Mrs. Nicholson, has been 
engaged as leading contralto with the Ferris Hartman 
Company at Idora Park, Oakland. She will make her 
debut tomorrow (Sunday) afternoon, 

a ed 


The monthly meeting of the Kriiger Club was held 
Mr. Kriiger’s studio on Washington street, Monday even- 
ing, May 26. After the business of the meeting was dis- 
posed of, an excellent program was enjoyed by the many 
members present. Those who participated in the program 
included: Chester Butler, Julia Obernesser, Bonita Kings- 
ley, and Georg Kriiger. Works by Chopin, Grieg, Liszt 
and Rubinstein were represented. 

zee 

The music teachers of Oakland and Berkeley will meet 
tomorrow afternoon, June 1, in the studio of Mr. and Mrs 
Warren D. Allen, Berkeley, for the purpose of discussing 
means to organize a local branch of the California Music 
Teachers’ Association. 

nner 

Sebastian Burnett, a noted dramatic tenor, and a member 
of the company that presented “Elijah” in operatic form, 
is a visitor in San Francisco. He recently gave 2 very 
successful concert in Seattle, Wash., where his artistic fac 
ulties were greatly admired 

eee 

F. D. Hawkins, of Denver, was a caller at Tue Musicat 
Courter’s San Francisco office last week. He is spendin: 
several days in San Francisco for the purpose of booking 
the Philharmonic Orchestra of New York, which is to 
tour the Pacific Coast during the spring of 1914. Mr 
Hawkins is very enthusiastic and optimistic regarding this 
tour and says that everywhere he goes he finds an eager 
ness on the part of the managers to have the orchestra 
that surprised even him who was sure of success. Mr. 
Hawkins is trying to make arrangements to have the Phil- 
harmonic play at the second California May Festival. 

neue 

From present appearances it would seem as if our sum- 
mer season would be principally utilized to exploit comic 
opera. The Tivoli Opera House is now in full swing and 
announces a series of standard comic operas. Idora Park 
in Oakland, begins tomorrow afternoon to present a series 
of comic operas and musical comedies with Ferris Hart 
man as the guilding spirit. The Cort Theater management 
announces a season of revivals of Gilbert and Sullivan op- 
eras by the company that presented these works here last 
year and also in New York. So it would seem as if music 
is not permitted to stagnate during the summer 

ALrrep METZGER. 
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New York College of Music Commencement Concert. 

The commencement concert of the New York College of 
Music, Carl Hein and August Fraemcke, directors, took 
place in the auditorium of the Engineering Societies 
Building, New York City, Thursday evening, June 12. 

The program from beginning to end disclosed serious 
students of unusual talent. 

The “Trio in D minor,” op. 49, for piano, violin and 
cello (Mendelssohn) was played by Edna A. Wilensky, 
Lawrence Siry and Bertha Marks with a style and finish 
which would reflect credit on the professional performer. 

“Lucia di Lammermoor,” for piano (Donizetti-Liszt) 
was rendered by Salvatore Perciavalle with ‘great accu- 
racy, splendid phrasing and rhythmical perception. 

Eli Silver overcame the difficulties of Bruch’s “Concerto 
G minor,” for violin, showing excellent technic and much 
temperament. 

Helen Atwood-Davidson’s beautifully clear and sweet 
voice was delightful in “The Page Song” from “The 
Huguenots” (Meyerbeer). Miss Davidson sang with true 
artistic insight. 

The burst of applause at the conclusion of Elsa Nicol- 
ini’s rendition of “The Hungarian Fantasy,” piano (Liszt), 
testified to the degree of pleasure which her number gave. 
She was twice recalled 

Miss Nicolini plays with a clean touch, a dash of style 
which captivates and with splendid interpretation. 

Lawrence Siry, both in the “Trio” and solo, “Scéne de 
ballet,” for violin (Ch. de Beriot), brought forth a re- 
markably clear, pure tone. Mr. Siry entered fully into 
the spirit of the selections, seeming entirely oblivious of 
his audience; he played with rable technic and ex- 
ceptionally fine style 

Chas. H. MacMichael, in “Chopin’s Ballade,” 
for piano, showed a sincere devotion to the spirit of the 
a refined, artistic He plays 
touch and much skill. 


admi 
G minor, 
composer and temperament. 
with an unusually fine 

Dr. Frank R. Rix of the 
music, preceding the awarding of diplomas, certificates and 
testimonials, in a few the 
physical benefits and the general cultural value of a musi 
cal training. Dr. Rix told of how the New York College 
of Music stands for the highest and best in music, using 
as a practical illustration the program of the evening as 


department of public school 


well-chosen words spoke of 


rendered 


The “Spring Song” (Ludlow), well sung by a ladies 
chorus, concluded the program. 
The following is a list of those students receiving 


diplomas, certificates and testimonials: 


Diplomas—Helen C. Daily, Rose Freedman, Edna I. Weller, W 
liam Henry, Steffens. 

Certificates—Florence Irene Danielson, Mary de Filippi, Priscilla 
Grom, Thomas Linnen, Claire M. Lane, Mary E. McCarthy, Bonnic 
Murray, Salvatore Perciavalle ’ 

Testimonials—Emily Bloecher, Elizabeth Burton, Henriette Bohm 
falk, Mabel Baisden, Lillian Botthof, Amelia Bacher, Josephin« 
Fay, Adele Fay, Etta Fatowsky, Dorothy Ginsberg, Orrelle H 
Heck, Anna G. Heins, Regina Hyman, Katherine Koplowitz, 
Katherine Kummerle, Madeline Kessler, Fanny Kaufman, Bertha 
Littauer, Rose Litrownik, Lily Levine, Sarah Markowitz, Mabel 
Marks, Frieda Paustian, Lillian Phillips, Morris Perlman, Dora 
Kohbrlich, Ruth Rossuck, Amanda Schubert, Clara Sproesser 

Certificates: Supervisors of Music in the Public Schools—Mary 
H. Daniels, Helen Atwood-Davidson, George Henry Day, Elizabeth 


M. Gordon, Beulah H. Hines, Julia H. Monahan, Madeline F 
Riley, Grace L. Smith, Grace Thorpe, Joseph A. Wheeler, George 
A. Wilson 





The Melba-Kubelik Tour. 


As plans for the Melba-Kubelik tour progress, it be- 
comes more and more ev‘dent that the combination of the 
great prima donna and ue famous violinist is going to be 
one of the sensational of recent years 

“T have never handled 
avalanche of requests, applications, pleas and demands has 
poured in from coast to coast,” declares Loudon Charlton 
who is arranging the tour. “Seventy appearances were 
originally settled upon, but the demands have been so in- 
sistent that eighty are now scheduled. There is not a city 
in the country that has not put in a bid for the attraction, 
while dozens of civil organizations are offering the most re 
markable inducements. The decision in many places de- 
pends, of course, upon the size of the auditoriums avail 
able, for a tremendous seating capacity is needed to meet 
the fees of the artists and cover the unusual expenses the 
project involves. When you consdier that there will be sev 
eral assisting artists of prominence in addition to Madame 
Melba and Mr. Kubelik, and that the entire concert party 
will travel in special cars, some idea of the cost of the tour 
may be gathered. I feel perfectly secure in predicting that 
the undertaking will break all records.” 

The joint and individual appearances of Madame Melba 
and Mr. Kubelik have been attended by scenes of remark 
able enthusiasm. 


musical features 
an attraction for which such an 





Cecile M. Behrens’ Pupil. 

It is not generally known that Angela Gianelli, who mar 
ried Louis Persinger, the well known American violinist, 
a few weeks ago, was a pupil of Cecile M. Behrens, the 
concert pianist and teacher of New York. Mrs. Persinger 
expects to leave for Colorado the latter part of this month, 
where she will give two joint recitals with her husband 


in Denver, June 24 and 26. 


SLEZAK 


Management 
LIAN 


DRAMATIC TENOR 


IN AMERICA JANUARY TO JUNE 1913 


: HAENSEL & JONES 


NEW YORK 





LENA DORIA DEVINE 


STUDIO: Metropolitan Opera House Building, 1425 Broadway 


VOCAL TEACHER 
Lamperti Method 


New York 





Elsa Deremeaur -— 


142 


canon 1912-1913 


ment: Antonia Satoper 


25 Broadway, New Yor 
“Steinway Piano’ 





GeorGE EX AA TVALLINT enor, “29° Grana opera Co. 


Management: Haensel & Jones 


Aeolian Hall, New York 


Personal Representative 
(West of Chicago) 


Miss Alma Voedisch, 3836 Wilton Ave., Chicago 





VAN YOR 


THEO 








BISPHAM 





Tenor 


Teaches This Summer 
Studios: 21 West 38th Street, 
3701 Murray Hill. 


New York 


Summer of 1913 in Australia 


Por Terms and Dates Address: 


FREDERIC SHIPMAN 


3835 Flournoy St, Chicago, Il, 





MABEL BEDDO 


MEZZO CONTRALTO 





Cc 


SEASON 1912-13 
Management : 
LOUDON CHARLTON 


arnegic Hall, New York 








PauLo GRUPPE 


“One of the World’s Few Great ’Cellists”’ 


SEASON 1913-1914 


Sole Representative: A. L. HUNTER, Tilden Bidg., 105 West 40th St., New York 








FLORENGE 





Personal Address : 


MULT ORD 


1104 Broad Street, 


Phone, 525 W-Market 


CONTRALTO 


of mon Metropolitan 
Opera Company 


HAENSEL & JONES 


Acolian Hall, 20 West 424 Street 


Newark, N. J. 


NEW YORK 








WHITERILL 


BASS-BARITONE 


Formerly Metropolitan Opera 


Management: 


THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 








MASTER IN THE ART OF SINGING 





A. CARBON E: 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing from the first rudiments to the classic “Bel Canto” 


Carbone’s Breath Controller, recommended bylfamous singers, teacher 


THIRTY YEARS’ 


EXPERIENCE 





for breathing exercises. Circular sent on application 


‘and'’physicians as unique apparatus 


HIGHEST REFERENCES 














Guilmant 
Organ School 


DR. WILLIAM C. CARL, Director 


Students Aided in 





Securing Positions 





25 New Playing in N. Y. City. 


Send for Catalogue 


44 W. 12th ST., NEW YORK 





































THE MUSICAL COURIER 


[June 18, 1913. 














36 
SUMMER MUSIC. 
Geor A GARRE On his resignation as conductor of the Mendelssohn 
Glee Club, Clarence Dickinson was presented with a hand- 
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acknowledging Mr. Dickinson's resignation the president 
of the club wrote as follows: “There is not a single 
member of the club who does not have the highest ad- 
miration for you as a musician, and downright affection 
for you as a friend.” Mr. Dickinson resigns on account 
of the pressure of other work, which has greatly increased 
since his appointment as professor of sacred music at 
Union Theological Seminary. It is his intention to spend 
half the year in Europe, devoting himself to research and 
writing. He is the club’s fourth conductor since the thirty 
years tenure of office of its first conductor. Under Mr. 
Dickinson’s direction the club has done some of the best 
work of its long and honorable history. Last season 
the critics were unanimous in praising the perfection of 
attack, beauty of shading and quality of tone brought out 
by this able leader. While Mr. Dickinson was conductor, 
the club presented several important novelties by D’Albert, 
Weingartner, Sibelius, Walford Davies, Hegar and others, 
and received the dedication of several works, of which it 
has given the first performance, such as Mark Andrews’ 
“John Peel”; Louis Victor Saar’s “Venetian Song,” to 
which Maud Powell played the violin obbligato ; W. Franke- 
Harling’s “Divan of Hafiz,” in which Reed Miller sang 
the tenor solos and Lillian Littlehales played the cello 
obligato, while the composer himself was at the piano; 
and two arrangements of old songs by Herbert. The 
club is in an unsettled condition just now owing to the 
loss of Mendelssohn Hall. Since then no permanent place 
has been approved of for the concerts and rehearsals, The 
inevitable restlessness and discomfort derived from the 
temporary arrangements make it very desirable that the 
movement, which is on foot, for the building of a new 
home for the club, may soon be successful. 
RRR 

Mrs. Henry Smock Boice’s “at home,” for which sev 
eral hundred invitations were issued, continued through 
the greater portion of two days, June 4 and 5, at 400 
Washington avenue, Brooklyn, N. Y. Florence Anderson 
Otis was one of the principal singers, and other Boice 
pupils also took part in solo and ensemble music. Several 
of the pupils assisted in the serving of refreshments, as 
well as with their beautiful singing. Eugene Heffley, of 
Carnegie Hall, New York, in sending his regrets, wrote, 
apropos of a rehearsal of Boice pupils: “What splendid 
singing I heard this afternoon (your pupils). There is one 
voice especially I think superb. I congratulate you most 
heartily.” 

nrRre 

William Nelson Burritt, teacher of singing and a voice 
specialist, announces that his present New York studio, 
at 128A East Nineteenth strect, into which he has but re- 
cently moved, will remain open all summer. Mr, Burnitt 
is well known in the musical life of New York and 
numbers among his students many of the prominent sing- 
ers in opera, oratorio and concert, in Europe and America, 
as well as teachers occupying important positions in 
schools, colleges and in private work. Mr. Burrit has 
spent over thirty years in research work, teaching in 
France, Germany, Italy, England and America, and has 
culled the best from the musical centers, and has con- 
densed a method which is unusually attractive. 


mre 
G. O. Hornberger’s pupils united in a musicale at Me- 
morial Hall, Brooklyn, on June 6. Ensemble music for 
string orchestra, organ, piano (solos and four hands), 
cello and other attractive numbers made up an interesting 
program. 


RRR 


Alberta Parson Price, solo-pianist, assisted by Kathryn 
Platt Gunn, violinist, gave a recital in Ozone Park, June 
11. The house was sold out, many well-known musicians 
being present. Miss Price’s playing of Schumann’s “Fasch- 
ingsschwank,” studies by Chopin, and solo-pieces by De- 
bussy, Liszt and Brahms, caused vigorous applause, She 
is the ‘daughter of the well-known voice teacher of New 
York, Parson Price. 

ner 

Claude Warford, tenor, conductor and teacher, has left 
“The Lucky House,” as No. 60 Washington Square, New 
York, was known, and taken a studio in the Metropolitan 
Opera House. Numerous requests from many teachers 
and students have induced Mr. Warford to continue his 
teaching during the summer, and he will be at his new 
studio Mondays and Thursdays until the fall. 

ner, 

Eva Tugby, the Niagara Falls and Buffalo soprano, gave 
a song recital June 4 at Hotel Iroquois, Buffalo, before 
an audience crowding the salons. Giovanni Mangano, 
tenor, and William B. Todd, basso cantante, with Clara 
E. Thoms at the piano, assisted in this very successful af- 
fair. The “Shadow Dance,” “Brilliant Bird” and songs 


-- Teacher and Coach 
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by Thoms, were sung by Miss Tugby. Two press notices 
follow: 


Her program was selected with special reference to disclosing 
the range of her voice and style, and she passed from one mood 
to another with the authority of the properly trained singer whese 
natural gifts are further enhanced by musical intelligence and cul- 
tivation of a high order. 

In a song cycle by Mrs. Thoms, entitled “Highwood Idyls,” Miss 
Tugby’s beautiful voice and versatility of style found happy ex- 
pression and she was recalled and showered with floral tributes. 
Mrs. Thoms, at the piano, played with fine sympathy.—Buffalo 
Courier. 





Miss Tugby has everything in her favor for a successful career, 
beauty of person, charming stage presence, and a lyric voice of 
lovely quality; while her intelligent use of it and her artistic inter- 
pretations show her to have been carefully schooled. Her opening 
number, the “Shadow Song” from “Dinorah,” was exquisitely 
poetic and a fine example of pianissimo singing. Never was there 
any forcing of tone to mar its beauty and she sang with deep 
feeling for the mood of the composer. She was tendered a flat- 
tering tribute of applause, and sang an extra number.—Buffalo 


Enquirer, 
eRe 
Maryon Martin’s pupils’ affectionate regard for her was 
expressed in the presentation of a beautiful pair of opera 
glasses, following the pupils’ recital, Park Hill Club, June 
12; Mrs. W. H. Phelps making the presentation remarks. 
The recital brought out many singers with excellent voices, 
Mrs. Stuart Gordon, who sings in the choir of St. An- 
drews P. E. Church being one of the best. Solos, mixed 
quartets, etc., with dancing at the close, filled out a very 
interesting program. Mrs. Frederick L. Keller played 
sympathetic accompaniments. 
npr 
Moritz E. Schwartz’s last noontide organ recital, in 
Trinity Church, Broadway and Wall street, at 12:20 P. M., 
will include the following program on Wednesday, June 


25: 
ee See a CE Seta. cc anees cae tbesed bones cates danas Hesse 
Evening Song .......... ere Fe “igeabnde dexbawbonee Custard 


ROTUIEE: DUNE hiv vk 5 ven ps bbecdnend ps sak cuseeredins Goodhart 
Andamte Cantabile oc ccccecctecsccccses - Tschaikowsky 
POG Ok EP NES kc dcinsd pnd cc uxee eel ive seeakivéeretes Matthews 


The series of monthly organ recitals, given at 12:30 noon 
by Robert J. Winterbottom in Trinity Church, New York, 
which has proven to be very popular, were concluded on 
June 11, when Mr. Winterbottom rendered the following 
attractive program: 


Sn OD. Ee UE + sa Udon Codi ndccwen cee oudecbuted > éaausueca Bach 

RD CN SON: i sw Ndgacniehsadeenstscantdchsniebewenths Smart 

ee CS See FO AER o's nc ceoketicccdes caves tnced Thiele 

Scherzo in G minor ......... ese UNS eserseeedsepetobeets’ Bossi 

PRR: Akkkn 90 ho 665 0n Cosa Reh ck ce £5.90.0K5s Sea aeanses Bach 
nee 


Wilbur A. Luyster, the well-known specialist in sight 
singing and ear training, also conductor of several glee 
clubs and choral societies, leaves shortly for his summer 
home among the pines, at East Brookfield, Mass. This 
place is located among the mountains of Massachusetts, 
in the center of a large lake fed by springs. It is half 
way between Worcester and Springfield, and is a delight- 
ful summer resort. Mr. Luyster will return in the fall 
to resume his many musical duties. 





Success of Madame Maigille’s Pupil in Concert. 

Greta Stoeckle, the talented young soprano of Wilming- 
ton, Del., delighted a large audience by her singing at the 
Century Club of that city on June 3. The possessor of a 
voice of remarkable quality, she sang “Like the Rosebud” 
(La Forge), “Her Rose” (Coombs), and “You and Love” 
(D’Hardelot) in excellent style, winning the praise of 
everyone. Her voice placing and the purity of her diction 
were highly praised by the critics, and it was not long after 
her first number that the question was asked, “Who is her 
teacher?” At the mention of Helene Maigille’s name 
many favorable remarks were made, and the results of 
this teacher’s work made a strong impression upon the 
audience. 

On the occasion of the installation of the new pastor of 
the Zion Lutheran Church at Wilmington, Del., on June 
t, Miss Stoeckle rendered “The King of Love My Shep- 
herd Is” with a delightful interpretation, and her sweet 
voice charmed a large congregation. 

At an informal musicale on June 21, Miss Stoeckle sang 
for her teacher, Madame Maigille, of New York,, a group 
of songs, including “The Shena Van,” by Beach, and “Du 
bist wie eine Blume,” by Chadwick, both of these numbers 
being especially effective. The comments on this last oc- 
casion, made by several eminent musicians who attended, 
were very complimentary and could only serve as a stim- 
ulus for her pupils to continue serious study. 
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FLORENCE MULFORD’S ANNUAL RECITAL. 








Ninety-seven pupils constituted the class during the sea 
son just past, of Florence Mulford-Hunt, the noted con- 
tralto of the Metropolitan Opera Company, and teacher of 
equal prominence. At the annual recital, held on the 
evening of June 11, at Wallace Hall (the Y. M. C. A 
Building), Newark, N. J., fifteen of these pupils were heard 
in an excellent program that reflected high credit upon 
pupils and their able teacher alike. 

Those who have frequented pupils’ recitals in Newark 
and were in attendance at this concert, have just 
cause to be astonished at the large and enthusiastic audience 
which filled the auditorium on Wednesday evening. It was 
a surprise to Mrs. Mulford as well as to her many friends 
and admirers that so many should be present, and the box 
office receipts, too, began to swell from the time the doors 
opened. 

Of the sixteen numbers on the program there was one ck 
Mrs. Mulford and one of her 
pupils, Dorothy Howkins, sang 
delightfully the duet from “La 
Gioconda” (Ponchielli). Miss 
Howkins has a remarkable voice 
and when in combination with 
the beautiful contralto of Mrs, 
Mulford made a deep impression 
upon all present. All naturally 
were anxious to hear Mrs. Mul 
ford, and the last number on 


serving of particular mention 


the program was anticipated with 
great interest. The lovely qual 
ity of her voice impressed every 
one, and the few present who 
heard her for the first time had 
good reason to marvel at her 
exquisite art. 

There were other pupils, how 
ever, beside Miss Howkins who 
Mildred 


Ross, who has a charming per 


sang exceedingly well 


sonality as well as a_ voice 
of wide range and rich 
Charpentier’s “Air de 


Louise” in de 
Her number was one of the best on the 


quality, sang 
lightful style. 
program. “QO Harp 
(Schubert) were splendidly rendered by Margaret Rogge: 


Immortal” and “Der 


she is graceful on the stage and has a personality that is 
quite bewitching. Mary Potter, who sang Saint-Saéns’ “My 
Heart At Thy Dear Voice,” has a remarkable voice, a rich, 
deep contralto that one would hardly believe a girl of but 
seventeen years could possess; she sang well and her ef 
forts were thoroughly appreciated by the audience. Much 
could be said about the other pupils who took part, but 
Each did well, 
however, and aided materially in upholding the fine repu 
tation Mrs. Mulford has established. 
Mrs. Mulford deserves great credit for the success o 


space will not permit the mention of all 


this recital, inasmuch as it demonstrated conclusively the 
excellent results which she is securing for her pupils. The 


popularity of this prima donna as a teacher is gaining 


steadily. 
Following is last Wednesday's program: 

rill I Wake , Finde 

Just Because Burleig 
Ma a 

Elsa's Dream Wagne 
Grace I 

© Harp Immortal Gounod 

Der Wanderer Schubert 
Marga Rogge 

One Fine Day Pu 
Lily Wess 

Far Across the Desert Sar Finder 

Allah Be With Us Finde 
I an Waters 

Aria from Carmen Bizet 
Clara H 

My Heart is Weary Thomas 
Lila Baldwir 

O Love But a Day Bea 

Birthday .. W ovodn 

Spring Hilda 
I in Seitz 

Aria from der Freischitz Von Weber: 

Emma Eschenfelder 


My Heart At Thy Dear Voice Saint-Saé 


Mary Potte 


Wanderer” 


Roberto tu che Adore Meyerbeer 
Emily Gratke 

Oh, Night : Gounod 

Chanson Provencale : Dell’ Acqua 
Jennie Moore 


Arioso from La Mort de Jeanne d'Are Bemberg 
Helen Woodhouse 
The Night ..... : Richard Strauss 
Fo.« Song Hildact 
a s Von Fie 
b> thy Howkins 
\ de Louise Charpent 
Mildre Ross 
Duet from La Gioconda Ponchie! 


DD thy Howkins—Mrs. Mulford 
The class of 1912-1913 is made up of the following pu 
pils : Irene Arche, W. W 
Jothwell, Robert Bartholomew, Miss Buechle, Leila Bald 


\mes, Sophia Budish, Bessic 


win, M. Batzle, Miss Brierley, Regina Byrne, Grace Bruen, 
Booth, Cook 


Codington 


‘heodora Florence Chandler, Josephine 


Dorothea Campbell, Marjorie Clark, Alva 
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Grace Struck, 


Church, South Orange, N. 
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thorne Avenue Baptist Church, East Orange, N. J.; Jennie 


Moore, soprano, High St 


N. J.; Lillian Leitz, sopran 


reet Presbyter 


an Church, Newark, 


St. James’ Episcopal Church, 


Newark, N. J.; Mildred Ross, soprano, Episcopal Church, 


Cranford, N. J.; 
Church, Cranford, N. J 
Street Presbyterian Ch 
Weiss, soprano, 


ange, N. J.; and the 


Mulford, who are now ap 
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Winter Garden, New Yo 
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Clinton Avenue Baptist (¢ 
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all pupus of Mrs. 
ille—Irma Har- 


mew and Malcolm 
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FLORENCE MULFORD'S ) 913 CLASS 


Louise Courter, Marian Coe, Frederick Culver, Dorothy 


Conant, Ellen Carmichael, Amy Cunningham, Ethel Dodd 
Helen Baxter Downer, Ethel Dyer, Mrs. L. N. de Vausney 
Elizabeth Drvsdale 
Katherine Elterich, Mrs. Fulbaum, Gertrude Foster. Mrs 
Ferris, Emma Greer, Dorothy Gibling, Lawrence Gedney 
Emilie C. Greenough, Emily Grafke, Bertie Gilbert, Hazel 
Goetting, Irene Goldsmith, Clara Hinman, Dorothy How 
kins, Hildegarde Howard, Irma Harrison, Helen Harts 
horne, Gladys Heath, Nellie Horn, Mrs. Chester R. Hoag 
Marian Heim, Mrs. F. H. Hatch, Mrs. J. A. Knoche!, Miss 
Kiendl, Lydia Koehler, Elsa Kengott, Edith Krouse. Grace 
Lefferts, Mrs. Frank E. Law, W. G. Lindsay, Florence 
lL.oomis, Ella Marshall, Mrs. August Merz 
Mrs. Edward McCoy, Mary McKenzie, Mrs. Stanley Phil 
lips, F. W. Prince, Mary Potter, Mrs. Richard Purdy, Clara 
Pudney, Margaret Rogge, Margaret Reid, Mildred R 


Jenmie Moore 


Marian Robertson, Frances Rose, May Fisher Smith, Hazel 
Slade, Lillian Seitz, Elsie Sherwood, Mrs. Leachen Smith 
Anna Sauer, Grace Struck, Irene Scoonmaker, Mrs. Jay 
Ten Eyck, Grace Trippe, Kathryn Taylor, Stella Vitty 
William Vanderhoof, Lillian Waters, Grace Walters, Lilly 
Weiss, Helen Woodhouse, Mrs. Wettlin, Mildred Williams 
Edith St. John Walling and Mary Woodhouse 


It will be interesting for those who are close followers 


of pupils’ recitals to glance through the long list of Mrs 
Mulford’s pupils and note the splendid positions whic! 
many of them are occupying at the present time \ large 


number are now soloists in prominent churches, and not 
a few are scoring successes on the stage The names o 
some of the pupils are presented, together with the posi 
tions they now occupy: Lillian Koehler, soprano, wit! 
the Clinton Reformed Church, Newark, N. |] 
Dorothy Howkins, soprano, with the Clinton Avenue Re 
formed Church, Newark, N. J Helen Woodhouse 


soprano, with the First Reformed Church, Newark, N. J 


Ay enue 


Mrs. Jay Ten Eyck. contralto, with the First Reformed 


Church, Newark, N. J.; Lillian Waters, contralto, Lutheran 
Church, Newark, N. J.; Mary Potter, contralt 


byterian Church Tabernacle, Newark, N. J 


First Pres 


Grace Bruer 
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1913-1914 


PHENOMENAL SUCCESS IN GERMANY--AUSTRIA—RUSSIA. 








Frances Dunning, Emma Eschenfelder, 





CORDELIA LEE 


Direction: ANTONIA SAWYER, 1425 Broadway, New York 
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Management: Welfsohn Musical Bureau, 1 West 34th St., New York 
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COMPOSER PIANIST 
Room 16 Metropolitan Opere 
House Baildiag 
AD AM 1425 Breadway, New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Loulse Homer, Frederic Martin 
Address: 206 West 95th Street, New York 
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STUDIO HALL: 
64 East 34th St 
NEW YORK CITY. 











“There are plenty of men and women whe can 
fiddle. Seme can even make music flow from the 
strings, but there never ere more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can."" 


Prom an Editorial in ‘*The Portiand Oregentan”’ 
of January 17, 1913 


H. GODFREY TURNER 1402 Broadway, New York 


veVERE-SAPIO 











P rom Paris Grand Opera; ie Scala, Milan; 
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65 Central Park West, New York. 


Formerly Cen- 
ductor Metropoli- 
ten Opera, New 
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| Carl Pohlig 


CONDUCTOR 
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Frederic GERARD 


VIOLINIST 
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Exclusive management: 
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CARL HEIN Directors AUGUST FRAEMCKE 
I exe has for its object the universal higher education in all 
Department for those who desire to teach music 
f Mu n Public Schools—Opportunities 
Appearance 40 Instructors of highest reputa- 
gaged, Rubin Goldmark, Composit ; Michel Sciapiro, 
CATAL N APPLICATION 
MADAME 


vv ALENNER 


America’s Representative of the Great Garcia Method 


Teacher oi Florence Multord, Metropolitan Opera 
Rouse; Kathicen Howard,Grand Opera,Darmstadt; 
Lillie May Welker, Grand Opera, Erfurt; Kath- 
erine Noack Fique. Opera, Concert, and Oratorio; 
Camilla Elkjeer, Aborn Grand Opera Co.; Lucille 
Brodsky, Majestic Grand Opera Co., and others. 


952 8th Avenue, Corner 56th Street, New York 





Pupils of Madame Devine in Song Recital. 

Pupils of Lena Doria Devine appeared in a soiree 
musicale at Madame Devine's studio, Metropolitan Opera 
House Building, New York, on June 10. 

No better proof of the practicability of Madame Devine’s 
principles of voice teaching, as set forth in an article in 
the June 11 issue of THe Musicat Courier, could be given 
than the general excellency of the well-chosen program 
rendered. Every member was characterized by pure to- 
nality, ease and naturalness of manner, smooth phrasing, 
and clear enunciation. One does not expect young girls to 
sing like finished artists; there are, however, several among 


LOUISE STALLINGS. JANE HAZELTON. 
those who furnished the program of the evening, who are 
truly artists in embryo—girls whose singing would satisfy 
the most blase musician. 

When all do so well, it is always difficult to differentiate. 

Edna Wolford opened the program with a delightful ren- 
dition of Jensen’s “Lehn Deine Wang,” and Willeby’s 
“Flower Fetters,” at the same time disclosing a voice of 
very pleasing quality. 

Louise Storer is the possessor of a sweet and well con- 
trolled voice. She sang “The Elf Man” (Wells), and 
“Tomorrow” (Spross) with delightful nuance. 

“Un Bel Di Vedremo” from “Madama Butterfly” (Puc- 
cini), and “This Would I Do” (Chapman) were rendered 





LENA DORIA DEVINE, 


by Emily De Vault in such a delightful manner as to bring 
forth enthusiastic applause. 

Frances Caspari’s rendition of “Die Loreley” was most 
artistic, and disclosed a beautiful and well controlled voice. 

Olga Delle and Jane Hazleton are other Devine pupils, 
whose voices and method of singing merit especial com 
mendation. Miss Delle sang Woodman's “A Birthday,” 
and “Come to the Garden Love” (Salter) with splendid 
tone production and charm of manner. Miss Hazleton in 
the “Musetta Waltz Song,” from “La Boheme” (Puccini), 
and “The Nightingale Has a Lyre of Gold” (Whelpley) 
was most winsome. Miss Hazleton is the possessor of a 
pure coloratura soprano of exquisite quality. 

Louise Stallings is unusually talented. In her short pe- 
riod of study with Madame Devine this young girl has 
made wonderful progress. She sings the most difficult 
songs in English and French in a musicianly and captivat- 
ing manner. It was Miss Stallings who was selected by 
David Mannes to sing at the annual street concert, given 
by the music school settlement in front of the Settlement 
House, New York City, May 27. Before a crowd of 6,000 








people in the open—a test of the carrying power of more 
mature singers—Miss Stallings sang most successfully. 

Miss Stallings has been singing considerably at social 
affairs during the past season as well. Her selections for 
the evening were: “Rose Cycle” (Liza Lehmann), “Ouvre 
des yeux bleus” (Massenet), “Il pleure dans mon coeur” 
(Debussy), “Mandoline” (Debussy), “Songs of Roumania” 
(Lohr), “Cycle of Life” (Langdon). 

An additional attractive feature of the program was the 
double number, sung by the chorus, “The Woodpecker” 
(Nevin) and “Mon Desir” (Nevin), arranged by Victor 
Harris. 

The complete program follows: 


Lehn Deine Wang, an Meine Wang..........0.seeeeeeees Jensen 
Pee NE: hv anciadenndavad cosine civecccesesdepesivae Willeby 
Edna Wolford 
EEO cv cckauwscscdeuedessed seitéwotee Charles Gilbert Spross 
cc ES eR reer Pay merce John Barnes Wells 
Louise Storer. 
eh See ee RD, DINE Eis 905 ra izovnsosanac wine Puccini 
ee OE AP Os vecnnaduideceicdeswenns William R. Chapman 
Emily de Vault. 

PR EOD -0 bce deadvawes sc adteatewdscarvececsetl Liza Lehmann 
Louise Stallings. 

ED | dunddbecdauhvanedsevedtheenbed bun vecauine Woodman 
Rae Se She Gap, BOOS sass dvs cecc iscuvinesceceonccenes Salter 
Olga Delle. 
ees eet COND oi oc Sioned doce ceveded dv snpea ves Puccini 
The Nightingale has a Lyre of Gold............ece0ee% Whelpley 
Jane Hazelton. 
ee ROO. F's cv cccteh as be esh kok Vedtnekrmes scxbsni ocoadacs Liszt 
Frances Caspari 

Chorus— 
Pe MN ene ck o'ca db cme has cece Us eeewab cated Nevin 
PE I pap ided vive ysdeuccvsnvves dvncetbatanesonnh Nevin 
(Arranged by Victor Harris.) 
ee: Oe hiss oc beisn ccs ebcbdve Seabee secede Massenet 
ae OO SE. ca ccccckaouabascecsdeacduace Debussy 
POE Sac dukeeelinlwesutherdcctecddsccectncbdehana Debussy 
SON, Se NE | Weccadedavess cpswinecbeceseccice cediate Lohr 
SNe BE a a occecn wns puieesdndal Uackbcdevecedndecien Langdon 


Louise Stallings. 





Paviowa Discusses Dancing, 

“Dancing,” said Anna Pavlowa in a recent interview in 
London, “is excellent for all women—for health, for recre- 
ation. But dancing for amusement and dancing for a liv- 
ing are very different matters. Professional dancing ex- 
acts more from its votaries than any calling I know of. 
It is the only pursuit in which the farther one advances the 
harder one must work. It is a life of hardship and re- 
nunciation. Dancers must give all their energies to their 
work all the time. There are callings at which one works 
hard, then success comes and one can work less hard. It 
is not so with dancing. The farther one progresses the 
more one must strive. One must practice everlastingly to 
make progress, and then when one gets near success one 
must still practice—practice—practice! There is no stop- 
ping place. 

“It is wonderful to dance. There is nothing like it; 
but those who would dance for a living ought to realize 
in advance that it is a life of austerity, that shuts one off 
from many pastimes and pleasures. All that one does— 
eating, movements, even sleeping, must be made subservient 
to dancing. It is a life of self-denial, but the compensa- 
tions are ample. I doubt if there is another calling that 
gives the exhilaration, the exaltation, that dancing does.” 

Mile. Pavlowa will have no holiday between the close 
of her London engagement and her departure from Europe 
for her American tour that starts October 17. In addition 
to her appearances in Russia that have been commanded 
by the Czar, the famous dancer has consented to give per- 
formances in several cities in Germany. These are called 
“concerts.” She will not take her company on the Ger- 
man tour, but only Novikoff, her dancing companion, and 
Theodore Stier, her musical conductor. 

The famous dancer presided recently at a bazaar and 
lawn party given in aid of the Church of St. Alban, Gold- 
er’s Green, London, near her handsome home “Ivy House.” 
Mile. Pavlowa had quite a number of prominent persons as 
her guests. 

In speaking recently of the art of dancing, Mlle. Pav- 
lowa gave an explanation that may account in a measure 
for her international popularity. She said she dances in 
each country to please the distinctive taste of its public. 
It was a mistake, she pointed out, to suppose a dance that 
will be applauded in Germany will meet with equal favor 
in Paris and Vienna and St. Petersburg and London. Each 
land has its own preference. These she studies and tries 
to get their meaning, then aims to interpret understand- 
ingly the dance that will most please the people of the 
land in which it is given. 





New Yorker (at box office window)—“Have you two 
orchestra seats in the fourth row, center, for to-night?” 
Ticket-seiler—“Yes, sir.” New Yorker (after recovering 
from the shock)—“I guess I don’t want them—the show 
can’t be any good!”—Lippincott’s. 





Richard Wagner was born one hundred years ago to- 
day, May 22. It is hard to say when he will die—Town 
Topics. 
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Interesting Opinions on Egenieff’s Art. ° 

Press notices sometimes prove to be uninteresting read- 
ing, but the appended opinions of the foreign critics will 
undoubtedly be of interest to students of singing and to 
those who enjoy polished vocal art. 

Franz Egénieff, the great German baritone, will, under 
the management of the Concert Direction M. H. Hanson, 
New York, make his first American tour during the com- 
ing season, 1913-14. 

Mr. Egénieff’s Berlin and Dresden notices follow: 


Convincing proof that “singing” is not yet an obsolete art was 
given at Bechstein and Beethoven Halls when Franz Egénieff gave 
a lieder recital, which showed the capital court singer to be in 
full possession of his great art and of his beautiful voice; and, as 
usual, proved himself to be an artist of faultless taste.—Berliner 
Lokal-Anzeiger, March 28, 1912. 

Franz Egénieff gave us the pleasure of his delightful art of 
lieder singing at Bechstein Hall yesterday. This artist belongs to 
the select few among singers, who are equally at home in the 
concert hall and on the stage Although originally of the opera, 
he does not require any scenic elaboration to display his abilities 
Even in the singing of the ballads of Schumann and Loewe, he 
eschewed al! theatricalism of expression. Loewe’s “Noeck,” and a 
number of songs by Tschaikowsky, were, perhaps, the happiest 
vehicles for the display of Egénieff’s splendid ability and sympa 
thetic, abundant, nobly trained baritone.—Vossische Zeitung. 


The splendid operatic baritone, Franz Egénieff, gave a lieder re 
cital in Bechstein Hall. The warmly intelligent, interpretations of 
the singer, based upon an exquisite precision of enunciation, wese 
greeted with salvos of applause.——Berliner Tageblatt, March go, 1912 





The lieder recital given by the royal court singer, Franz Egénieff, 
at Bechstein Hall, again causes us to raise a cry of lamentation 
because this well trained singer, since the departure of Director 
Gregor to Vienna, is heard so rarely. He belongs to the by no 
means frequent class of singers who are equally at home on the 
most celebrated operatic stages as wel] as in the concert hall. In 
his full, rich baritone, which, particularly in the deep register has 
a most sympathetic timbre, he sang songs by Hugo Wolf, Liszt, 
Hans Hermann, Tschaikowsky, Loewe, Schumann and Henschel, 
and generously gave three encores to satisfy the applause of the 
large audiepce.—Die Post, Berlin, March 29, 1913. 





Last Tuesday, the royal court singer, Franz Egénieff, and the 
pianist, Alfredo Cairiti, gave a concert at Bechstein Hall, attended 
by great success. Mr. Egénieff, who in truth is a royal singer, 
fairly scintillated with his magnificent baritone and exquisitely fine 
delivery of songs and ballads by Wolf, Tschaikowsky, Loewe, 
Schumann and Henschel.—Frei-sinnige Zeitung, Berlin, March 30, 
1912. 


A splendid vocal artist and superb musician is Franz Egénieff, 
who appeared repeatedly this season as guest at the Comic Opera. 
in the concert hall he is interesting through his impressive delivery 
of ballads. He is a highly dramatic artist, who vividly visualizes 
whatever he happens to interpret In lyric songs also he proved 
himself to be a really well trained musician, an artist whose mag 
nificent, melodious voice qualifies him pre-eminently to sing great 
dramatic parts. Our royal stage, still) on the lookout for singers 
of the first magnitude, should not allow Mr. Egénieff to escape 
them. His marvelous ability in musical drama has only recently 
been demonstrated in Marschner’s “Vampyr.” It was due only to 
his masterly interpretation of his part that a performance of this 
opera became possible.-—Berliner Neueste Nachrichten, March 30, 
1913. 


A lieder recital given by Franz Egénieff at Bechstein Hall last 
Tuesday constituted a well earned, brilliant success for the well 
known artist. 
Loewe, Tschaikowsky, etc., in the effective interpretation of which 
the well trained singer’s good taste was abundantly apparent In 
the concert hall Mr. Egénieff will do well to subject to wise mod 
eration his rich and melodious voice as regards volume.—Boersen 
Courier, March 30, 1912 


Among his offerings were songs by Schumann, 





Franz Egénieff, court singer, gave a lieder recital at Bechstein 
Hall. Sympathetically accompanied on the piano by Bruno Dehn, 
the singer interpreted compositions by H. Wolf, Liszt, H. Herr 
mann, Tschaikowsky, etc. His exquisitely fine, intelligent manner 
of delivery, his endeavor to give character to every phrase, as well 
as a warmth of feeling which permeates his singing, place this 
singer head and shoulders above the average. Of the songs which 
1 heard, H. Herrmann’s “Drei Wanderer” (‘Three Travelers’) 
and Tschaikowsky’s “Am Offenen Fenster” (“At the Open Win 
dow") were the finest.—Boersen-Zeitung, March 28, 1912 





Franz Egénieff is the man to afford it. He 
(“One Who Rareiv 
Prays”) by virtue of his precise, well accentuated declamation 
Loewe's “Noeck” was reminiscent of famous predecessors One 
more step forward, and Egénicff will sing this with sovereign 
superiority—-National Zeitung, Berlin, March 30, 1912 


A pleasant picture! 
was interesting in Loewe's “Seltener Better” 





Franz Egénieff rightfully is called one of our greatest dramat 
singers. In the concert hall, during his song recital, he was al 
most too lavish with his magnificent voice. Hearing him sing, one 
realized that he has a noble conception of the songs, by far trans 
cending the average. “We would a hundred times rather hear him 
sing, than those singers who with trickery and vulgar vocal boast 
fulness try their best to undermine the musical taste of the pub 
lic."—Berliner Allgemeine Zeitung, Berlin, March 29, 1912 

The song recital of Franz Egénieff was full of delightful things 
His voice sounded mightily resplendent, and was a joy to hear even 
the upper registers It is always interesting to note the manner 
in which Mr. Egénieff employs all resonances, thereby enriching 
his voice in a normal, wholesome way In place of Loewe's bal 
lads, we would have liked to see on the program those songs which 
he gave as encores. Nobly conceived as was his interpretation of 
the ballads, the soulful, intensively felt lieder afforded a wider 
scope for his exquisite artistry—National-Zeitung, March 30, 1912 

The lieder evening of Franz Egénieff, which took place at the 
same time at the Beethoven Hall, showed the fine baritone as 
standing upon a noteworthy artistic height. We have only recently 
reported upon his signal success in the name part of Marschner’s 
“The Vampyr.” In that performance the dramatic excellence of 


his delivery was remarkable As a singer of lieder he showed 
himself to be capable of delivering delicate lyric shadings, as, for 
instance, in Hugo Wolf’s only too rarely heard “Biterolf.” Natur- 
ally, he gives the preference to such compositions in which his 
dramatic talent can shine most conspicuously.—Deutscher Reichs 
Anzeiger, March 29, 1913. 


Franz Egénieff made one of his all too rare appearances in the 
concert hall, and delighted with his highly developed vocal and 
artistic culture. His finely polished technic and the vivacity of 
his delivery assure the artist of the same success in the concert 
hall as has been his lot on the operatic stage.—Der Reichsbote, 
March 30, 1918. 

During the week in the concert halls some capital operatic 
singers were heard—such as understand the necessity of adapting 
themselyes to the modified, dignified delivery of the concert stage 
Leading among these Franz Fgénieff, for the repetition of whose 
masterly interpretation of Marschner’s “Vampyr” at the Comic 
Opera we seem fated to have a long wait. As already indicated, 
these artists afforded an unmitigated esthetic deli 
recitals. Both gentlemen are indebted for the novel development 


t in their song 





of their beautiful voices to a young music master who acted as 
solo pianist in Egénieff’s concert, and who is one of the most in 
teresting personalities of the Berlin musical world; Alfredo 
Cairiti.—Die Zeit am Montag, April 1, 1912. 


The royal court singer, Franz Egénieff, demonstrated in his lieder 
recital at Bechstein Hall that the apex of his art om the concert 
stage is in epic interpretations. The beautiful, fine voice of this 
highly esteemed artist, the perfection of his delivery were afforded 
effective scope in Hans Herrmann’s “Drei Wanderer” (‘Three 
Travelers”), Loewe's “Seltener Beter” (“Who Rarely Prays”), and 
“Noeck"”; Schumann's “Belsazar” and other compositions of thi 
sort.—Herliner Volks-Zeitung, March 30, 1912. 





The second concert given on Wednesday in the Palm Garden 
again proved that Franz Egénieff is a superb lieder singer His 
well trained voice carries exceedingly far, and the artist was moet 
effective, as before, in songs voicing melancholy moods.—Elbtal 
Abendpost, March 12, 1913 





Franz Egénieff—he of the mighty, temperamental baritone 
achieved a signal success in his second concert, on Wednesday, at 
the Palm Garden Egénieff never moves more deeply than when his 
superb voice, amply supported by a polished legato, intelligent metn 
xl, admirable delivery and depth of sentiment, has occasion to pour 
itself forth in a majestic torrent as in Hugo Wolf's “Biterolf.” 
Franz Liszt's “Wieder moecht ich Dir begegnen” (“Again I'd Lik 
to Meet Thee) was rendered just as authoritatively, and Herr 
mann’s effective “Drei Wanderer (“Three Travelers) Dres 


lener Neueste Nachrichten, March 4, 191% ( Advertisement.) 


More Engagements for Severn Pupil. 
Charlotte O’Girr, who recently made her debut with th 
Springfield (Mass.) Symphony Orchestra, has accepted the 
position of soprano soloist at the New Olivet Church of 


Springfield. Among Miss O’Girr's recent engagements 

















MRS. EDMUND SEVERN 


were two concerts in the City Hall and at the Woman's 
and Travelers’ Club of Chicopee, Mass. The Steinert Mu 
sic House has engaged her for the opening of the new 
Springfield store on June 28, at which time she will sing 
Schneider's “Flower Rain,” Dvorak’s “Songs My Mother 
Taught Me,” and “Vissi d’Arte” from “Tosca.” Miss 
O’Girr is a pupil of the well known New York teacher, 
Mrs. Edmund Severn. 


M. H. Hanson's Various Duties. 

Manager M. H. Hanson, of New York, who has recently 
been elected a director of the advisory board of the So- 
ciety for the Promotion of Opera in English, will, this 
week, serve on the board of examiners for the Regents Ex- 
amination at the Ziegler Institute of New York. 


Wanamaker Concerts. 
The following schedule of concerts will be carried out 
in the Wanamaker Auditorium, New York, this week: 
WEDNESDAY, JUNE 1:8 
2 o’clock—Victrola recital 
2.30 o’clock—Organ recital by Mr. Russell 
3 o’clock—Matinee recital by artist pupils of Ovide Musin Schoo! 
THURSDAY, JUNE 19 
2.30 o’clock—Organ recital by Ralph Angell. 
from 2 until 2.30 p. m 
FRIDAY AND SATURDAY, JUNE 19 AND a0. 
2 o’clock—Victrola recital 


Victrola recital 


2.30 o’clock—Matinee organ recitals by graduate students of the 
Guilmant Organ School, Dr. William C. Carl, director 
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THE GREAT 
VIOLINIST NIST 
First American Tour January, February, March, 1914 
Soloist: 


Boston Symphony, Chicago Symphony, 
Cincinnati Symphony, New York Phil- 
harmonic, New York Symphony, Phil- 
adelphia Orchestra, St. Paul Symphony, 
Cleveland Symphony Orchestra Concerts, 
St. Louis Symphony Orchestra, Metro- 
politan Opera House Orchestra, Elc., Bic. 


Exclusive Management: 


HAENSEL & JONES, Aeolian Hall NEW YORK 


BYFORD RYAN 
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Evan WILLIAMS 


TENOR 


management, The Welsch Stacie Bareas 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management: Mr. Mare Lagen, 500 Filth Ave. New York City 


WITHERSPOON 


BASS Metropolitan Opera 
Address: Management, Wolfsohn Musical Burees 
1 West 34th Street, New York 


SOUSA tis BAND 


1913-19014 


Season Begins Aug. 10th 
Office: 1 West Mth Street 
Telephone 6128 Greeiey 


AKRON OnIO 

















EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HIAENSEL & JONES, Acolian Hall, New York 


BALRNSTEIN- RECNEAS 


TEACHER OF SINGING 


iNew York: 133 West 60th Street 
Tel, 3786 Schayter 
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"Phone 5554 B. B. 
108 Hemenway Street, 
Boston, Mass., June 16, 1913 
Fhe graduating exercises of the Faelten Pianoforte 
| of 1913, took place in Huntington Chamber 








rsday evening, June 12. The director pre 
as to Vivian Gertrude Fraser, Marjorie 
Goodwin, Claire Warren Kidder, Frances Louise 


Conihe .nnie Agnes Mackay, Ruth Elvira Markham, 
Ruby Pfeiffer, Helen Virginia Ray, 


Re Mary Gertrude Ryan, Harry Gilson 


musical portion of the program consisted of 
Andante and 
, Wagner. 


Prometheus,” by Beethoven; “ 
tions,” by Mendelssohn; “Kaiser March,” by 


were played by the entire class in en 


[he address to the class was read by Mrs. Rein 

Faelten \fter the exercises the members of the 

ived their friends in Faelten Hall. Many beauti 

I tributes were presented to the members of the 
mzeRre*, 

D Rosalind and Cynthia Fuller provided the first 

ment given in the new Elizabeth Peabody Play 

t 357 Charles street, on Sunday evening last. The 

Fuller, dressed in early Victorian costumes, make 

of quaint folksongs of England, Scotland and 


en with accompaniment of the Irish harp 
this occasion, which was greatly appre 
iate yy the large audience present, consisted of cradle 
hildren’s songs, love songs, mother’s songs, songs 

n, of home and of country. The three sisters, 

cen in this country several months giving their 

ram to audiences in settlement houses, clubs 
ganizations and theaters, return to their 
turminster, England, at the close of their Bos 


! rl ent 
| a A 
ital by Frank Watson, of the New England 
ry faculty, was given at Jorcan Hall, on Tues 
if , the program consisting of numbers 
landel, Beethoven, Brahms, Chopin, Liszt and Wagner 
nRne 
Hamilton Fox, the American mezzo-soprano, 
the past season, has been singing in grand 
Me California and Honolulu, has just. re 
home in Boston, where she will spend the 
mer montl Miss Fox was the soloist on “Verdi 
Greek Theater, in Berkeley, Cal., when 
I tm festival was given under the auspices 
Ur ersity of Californi 
ner, 
f seri illme in the family, the European 


mmer by Mr. and Mrs. Arthur J 


Prisca H IT Teacher of Singing 
Anita DAVIS-GHASE soprano 


602 Pierce Buliding 
Voeal Studio: 


BOSTON - MASS. 
Pierce Bullding, Boston 


CLARA TIPPETT 


TEACHER OF SINGING 
132 Pierce Sulicins - ‘ : 





Riverbank {oy Cambridge 





Hubbard, on which they were to be accompanied by Arthur 
Hackett, the well known young tenor, has had to be aban- 
doned. 

\ 

In great demand as soloist at various school and college 
commencements and music festivals throughout New Eng 
land, Marie Sundelius’ active season still continues, and 
these engagements in addition to her church work and 
class of pupils will keep the favorite soprano in town until 
about July 1, when she plans to leave for her summer 
home in Maine. 

anne 

An attractive window display of the compositions of 
Arthur Foote, the widely known Boston composer, at the 
Carl Fischer Company's music store, on Boylston street, has 
been arousing much interest and attention during the past 
weeks. 

mre 

Though his operatic labors have been long since over fot 
the season, Ramon Blanchart, the popular baritone of the 
Boston Opera Company, has been by no means idle, as the 
many concert engagements which he has recently filled can 
plainly testify. In addition to these, Mr. Blanchart’s ser- 
vices as vocal instructor and coach, both at the Conserva 
tory and his residence-studio, are much in demand, and 
have not permitted him as yet any real vacation. For the 
months of July and August, however, Mr. Blanchart has 
planned a complete rest, which will be spent on the coast 
of Maine and in the White Mountains of New Hampshire. 

| ne 


To close observers of the “manners and customs” of 
our Symphony Hall “Pops,” the following extract from an 
article on these concerts which appeared in a recent num- 
ber of the Dramatic Mirror will prove interesting and 
“And the ‘Pops’ are bohemian. Symphony Hall 
on a spring night makes the carefully commercialized 
bohemian restaurants of New York look like withered 
dandelion. At the table next yours will be a Back Bay 
family (when one lady says to another, ‘Wasn't that 
charmingly rendered?’ and the second lady replies, ‘I know 
it'—you are in Boston) ; two tables across the aisle will be 


amlising 


a Frerch professor from Harvard waiting eagerly for the 
selection from ‘Manon’; outside the railing whole families 
from the Italian quarter show shining, happy faces. There 
are several big colleges in Boston and the suburbs, and at 
least 20 per cent. of the audience every night at the ‘Pops’ 
In other respects, too, the audi- 
Probably in no other 


is made up of students. 
ences at Symphony Hall are curious 
place of public assemblage in Boston does the worthy 
matron rub elbows with the demi-mondaine, and in no 
other place in the world does the demi-mondaine look so 
much like, and talk so much like, the worthy matron. The 
music seems to have a civilizing influence on every one. 
The glorious, swinging rhythms of these German waltzes 
make many an otherwise honest couple sentimental.” 
3LANCHE FREEDMAN, 


The Letters of Algernon. 


10 Holmdale Road, West Hampstead, N. W., 
London, May 25, 1913. 


le The Musical Courter: 

Sirn—In a recent issue of the Allgemeine Musik-Zeit- 
ung, which I read regularly every week, there appeared 
two very interesting letters by Carl Maria von Weber, writ 
ten in January, 1801, when he was still quite a boy. They 
were penned in vigorous defence of the illustrious compos 
ers. First opera, “Das Waldmadchen,” which, on the oc- 
casion of its performance at the little Saxon town of Frei- 
berg, was much abused by certain of his contemporaries. 


One of these adverse critics also seemed to cast doubts 
upon Weber’s age, which caused the youthful composer to 
state the following in his second letter: “My birth cer- 
tificate proves that I was born on December 18, 1787, at 11 
o'clock in the evening, so that I do not pretend to be, but 
am actually only, thirteen years old.” But this is very re- 
markable, as every biographical dictionary in the world 
states that Carl Maria von Weber was born in the year 
1786, and not in 1787. The question therefore rises, was 
Weber himself in error or are the dictionaries wrong? 
In spite of the birth certificate, I certainly think that Weber 
was mistaken. 
Yours very faithfully, 
ALGERNON ASHTON, 





The Brookfield Summer School of Singing. 


The Brookfield Summer School of Singing, under the di- 
rection of Herbert Wilber Greene, began its thirteenth 
session in Brookfield Center, Conn., on June 1. The length 
of the term has been increased this year from eight weeks 
to four months, and already students are in attendance 
from the States of Connecticut, Massachusetts, Rhode 
Island, New York, New Jersey, Ohio, Pennsylvania, Mary- 
land, Virginia, Tennessee, and Washirgton. When the 
school reaches its largest attendance during the midsummer 
months, it is,expected that many other States of the Union 
will be represented. 

The personal element, which for many years has been one 
of the chief features of the school, is this year particularly 
strong. The Brookfield School is like a large musical fam- 
ily in which the chief object is the welfare of every indi 
vidual member, not only vocally but physically and musical- 
ly as well. 





Reed Miller and Mrs. Miller Abroad. 


Nevada Van der Veer (Mrs. Miller) and Reed Miller, 
the well-known soloists who have appeared so frequently 
with prominent orchestral, choral and social organiza- 
tions, are spending the summer in Europe. They expect to 
visit London, Paris, Switzerland and the Rhine, returning 
in September to prepare for a joint recital to be given in 
Aeolian Hall, New York, December 3. While abroad Mr. 
and Mrs. Miller expect to sing for various prominent people 
and voice authorities. 
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SUPERVISOR OF MUSIC, PUBLIC SCHOOLS 
Saratoga Springs, N. Y. 


wo K LOTZ 


‘A truly Great American Soprano.'’— Press. 
Oratorio— Recital — Concert 


For terms address immediately 


G. DEXTER RICHARDSON 
Arbuckle Building Brooklyn, N. Y. 





























ELIZABETH CUNNINGHA 


ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


Avaliable for Concert, Oratorio, Recital 








STEPHEN S. TOWNSEND 


TEACHER OF SINGING 
Lang Studios: 6 Newbery St., Boston 


BARITONE SOLOIST 








SOP AN? | Mme, de BERG-LOFGREN |ALIGE ELDRIDGE 
Lares Yo Wetiant snes, boston tol ah tebet tar | Aten: ROUARO NEWMAN. Geant all__Sasten, avs 
ETHELYNDE SMITH |GUSTAY STRUBE 

SOPRANO CONDUCTOR—COMPOSER—VIOLINIST 
458 Cumbertand Ave. Portiand, Me. | Residence Studio: 79 Galnsbore St. Phone 2623 W-B. B. 








HULTMAN-MeQUAID SCHOOL OF MUSIC 


442-443-444 DAY BUILDING, WORCESTER, MASS. 
(Mr. Hultman’s Boston Studio 616 Huntington Chambers) 


PAUL HULTMAN, . MARGARITE SBS, Vielin, Theory ROBERT MOROSINI, Vocal 


SIGNE WIDELL, Btocation 


N NORMAND, Celle 


FOX-BUONAMICI 


SCHOOL OF PIANOFORTE PLAYING 


SUMMER SCHOOL OPENS 
JUNE 9th 
Steinert Hall, Boston 








Charles 


INTHO 


KATHERINE LINCOLN 


SOPRANO 
New York Studlo—Saturday and Monday 
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PIANIST 


STEINERT HALL, BOSTON 
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Arthur J. 
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Pianist a Teacher 
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‘ October 21—Waterville, Me City Opera House, evening. baa 
SOUSA’S FALL ITINERARY. October 22—Bangor, Me Opera House, matinee and evening =z GERVI E-REAGHE CONTRALTO 
Attached is the full itinerary for the annual autumn October 23—Brunswick, Me. Cumberland Theater, matinee. = LL 
fad Manag 
- 














October 23—Lewist Me. Empire Theater, evening Management: G. F. Cowen, Associate Mgr. with Chas. L. Wagner 
N. H Portsmouth Theater, matinee 1451 Broadway, New York City 


24—Dover, N. H Opera House, evening 


evening. October 25—Newburyport, Mass City Hall, matinee. 
August 11—Ocean Grove, N. J. Auditorium, matinee and even October 25 Haverhill, Mass. evening e 


tour of John Philip Sousa and his band: 





October 24—Portsn 
August 10—Allentown, Pa. Central Park Theater, matinee and October 



































August 12—Dover, N. J. taker Theater, Matinee October 26— WL Mass. Colonial Theater, evening ; > ¥. —_ -# 
August 12—Delaware Water Gap, Pa. Castle Inn Hall, evening October 27>—Fall River, Mass. matinee and evening ctl pe ————_ 403 pee LL 
August 13—Pottsville, Pa. Academy of Music, matinee and October 28—New Bedford, Mass. New Redford Theater, matinec 
evening. October 28—Brockton, Mass City Theater, evening 
August 14—Shamokin, Pa. G. A. R. Opera House, matinee anil October 29— Providence, R. I. matinee and evening x SUN DELIUS TN 
evening. 3 . ; é i October 3 Springfield, Mass., m atinee and evening % Management: G. F. Cowen, - 
August 15-16—Harrisburg, Pa Paxtang Park Theater, matinee October 31—Derby, Cont Sterling Theater, matines E eT Gua. 354 Bees aa ee 
and evening. October 31—Danbury, Conn Taylor Opera House, evening 
August 17—Willow Grove Park, Pa Daily for twenty-two days, November 1—New Haven, Conr Woolsey Hall, matinee ar 
w Seto oni ARTHUR HACKETT, Tenor 
September 8—Pittsburgh Exposition until September 20. November 2—Troy, N. Y Rand Opera House. matinee at 9 
September 21—Columbus, Ohio. Southern Theater, matinee and evening ; Management: G. F. COWEN—associate manager with Chas. L. Wagner 
evening. November 3—Saratoga Springs, N. Y Broadway Theater, mat 1451 Broadway $5 - = New York 
September 22—Delaware, Ohio. City Opera House, matinee nee. 
September 22—Marion, Ohio. Chautauqua Pavillion, evening November 3—Glens Falls, N. Y Empire Theater, evening Also a few Pupils 
September 23—Findlay, Ohio. Majestic Theater, Matinee November 4—Oneonta, N. Y Oneonta Theater, matinee 563 Park Ave., New York 
September 23—Lima, Ohio. Faurot Opera House, evening November 4—Binghamton, N. Y Stone Opera House, evening LOUDON CHARLTON 
September 24—Indianapolis, Ind Murat Theater, matinee and November 5 Wave rly, N. ¥ Loomis Opera House, matinee Recital, Sa _, Ri 
evening. Novembe Elmira, N. Y Lyceum Theater, evening 
} September 25—Huntington, Ind Huntington Theater, matinee November 6—Lock Haven, Pa. Lyric Theater, matinee 
] September 25——-Fort Wayne, Ind Majestic Theater, evening Noveniber 6—Williams: Pa Lycoming Theater, evening LESLEY MARTIN Bel Cante 
September 26—Goshen, Ind lefferson Theater, matinee November ~Wilkes- Barre r Grand Opera House, matince J 
September 26—Elkhart, Ind New Bucklen Theater, evening and evening STUDIO: 1425 Broadway, New York - 
j September 27—Kalamazoo, Mich. Fuller Theater, matinee and November 8—Scranton, Pa Lyceum Theater, matinee and even Been Wectins ee et oe te wane 
i evening. ng Hart, Marion Stanley, Estelle Ward, Gertrude 
| September 28—Detroit, Mich., matinee and evening November go-—New York City Hippodrome, evening Hutcheson, George Bemus, George Gillet, John 
September 29-——-Mt. Clemens, Mich., Bijou Theater, matinee tiendricks, Dr. Eugene Walton Marshall, iske 
September 29—Port Huron, Mich., Majestic Theater, evening some “ O'Hara, Horace Wright, Mabel Wilbur, Joba 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
September 30—Pontiac, Mich. Howland Theater, matinee . . Umberto Sacchet?’ and many other singers now 
September 30—Flint, Mich. Stone Theater, evening Ellis Clark Hammann Going Abroad. before the public in opera and church work 
October 1—Bay City, Mich. Washington Theater, matinee Munich, Austrian Tyrol and Switzerland will be the ol ee — 
October 1—Saginaw, Mich., Academy of Music, evening jective points in the Eurdpean trip which Ellis Clark Ham 


GRACE 


October 2—Owo N } Onpers use. me 1e€ 
ona wosso, Mich era Hause pines mann, the well known pianist and accompanist, will start 


























October 2—Lansing, Mich Gladmer Theater, evening . . 
October 3—Adrian, Mich. Croswell Opera House, matinee on next week. Sailing June 24 on the steamship Ryndam 
October 3—Ann Arbor, Mich., Whitney Theater, evening Mr. Hammann intends to spend the summer in the above 
October 4—Toledo, Ohio, Valentine Theater, matinee and even named places, returning from Boulogne for America Au 
ing. . . nT » 
gust 16 on the steamship Noordam. The month of Sep 
October s—Cleveland, Ohio. Keith's Hippodrome, matinee and © I sent < I OPERATIC CONTRALTO 
evening. tember Mr. Hammann will spend in Bethlehem, Pa., and 
October 6—Elyria, Ohio. Elyria Theater, matines will return to Philadelphia about October 1, where he will Again in America after 4 years 
Octot 6—Akron, Ohi Grand Opera Hous ning net r ' ™ Aic “s Mend as 
tober ares, nie ’ pera ise, evening continue his teaching at his studio, 1716 Chestnut street of brilliant success in England, 
October 7—Sharon, Pa Morgan Grand, matinee 
October 7—Youngstown, Ohio. Grand Opera House, evening : " Franoe and Italy. 
October 8—Warren, Pa Library Theater, matinee 
October 8—Jamestown, N. Y., Samuels’ Opera House, evening Conductor Koemmenich Praises Mildred Potter. _—— (eotlen Rati: Bow York 
October 9o—Buffalo, N. Y Elmwood Music Hall, matinee and : ° 
evening. Praise from the press throughout the country is not at Ot — wy + : 
exington Ave., Hew York 
October 1o—Lockport, N. Y. Hodge Opera House, matinee all uncommon for artists of reputation, but a letter of 
oO » —Niaears alls. N , nternational heater . ‘2 : 
ctober 10-—-Niagara Fa ¥. International ‘Sbester, evs praise from a noted conductor like Louis Koemmenich is 
ing . 
, , > wy } y toy 
/ October 11—Rochester, N. Y Shubert Theater, matinee an! a prize which few can boast of possessing As conductor, 


| Be during the past two years, of the Oratorio Society of Nw | OUP IDE RMIUSIN’S 
October 12—Syracuse, N. Y. Wieting Opera House, matinee an York, and a musician of vast experience, being well known 
— on both sides of the Atlantic, a better critic than Mr VIRTUOSO SCHOOL OF VIOLIN 


Koemmenich could hardly be desired, and praise from him RECOGNIZED AS THE LEADING SCHOOL OF VIGLIN-PLAYING iN THE UWITED STATES 


October 13——Oneida, N. Y Madison Theater, matinee 
October 13—Utica, N. ¥ Majestic Theater, evening 





October 14—Amsterdam, N. Y. Opera House, matinee is worthy of a foremost place among the laurels of a fel TUITION BY PROF. MUSIN IN PERSON 
Uctober 14—Schenectady, N. Y. Van Curler Opera House, jow artist. FOR INTERMEDIATE, ADVANCED AND ARTIST VIOLIN- 
evening. Mildred Potter, the well known contralto, was engage STS. SPECIAL NORMAL COURSE FOR TEACHERS 
October 15—Albany, N. Y Harmanus Bleecker Hall, matinee : > . P VOCAL—Mmuea Oviog Musin (Annie Louise 
st Vecubans by Mr. Koemmenich as soloist in Taubmann’s “Eine Tanner, “The American Nightingale”). 
October 16—Hudsen, N. Y The Playhouse, matinee Deutsche Messe,” sung in New York during the season PIANO—Mwe Detwace Wicuss 
October 16—Poughkeepsice, N. Y. Collingwood Opera House just closed, this having oer its first performance in Amer (of Royal Conservatory Fee a me 
\ , : . " )LFEGGIO—Paor, Epwatp 
) aces, <g ic: So well did Miss Potter sing that not only s Co HARMONY, 5 
} October 17—Great Barrington, Mass. Mahaiwe Theater, matinee ptee peel ell d d ° ‘ =“ mS only wa n Kirewv: (of Columbia University) 
{ 3 7 Ty Re : ductor Koemmenich de bine but her audience expressed Summer Term, from May ist to July tet. 
H October 17—Pittsfield, Mass Colonial Theater, evening 
October 18—Worcester, Mars. matinee and evening its approval by enthusiastic applause. The popular con R accommodations for out-of-town 
1 Pr por — _ 
October 19¢—Malden, Mass Auditorium, matinee tralto’s perf rmance was a sticcess in every sense of the 
October 19—Boston, Mass Colonial Theater, evening OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


word, and that Mr. Koemmenich appreciated her efforts 





] October 20—Portland, Me. Jefferson Theater, matinee and eve , 51 West 76th St. (Dept. C.) New York, N. Y. 
, is shown in the letter which she received from him re 
ing 
October 21—Augusta, Me. Opera House, matinee cently, and which is herewith reproduced 








@ratorio Society of New York 


e 7 
j pas sow Pe ese ec ome A ice N ie sén 
| Louis Kormmenich, Conder PRIMA DONNA SOPRANO 


At Present Covent Garden, London 


SEASON 1913-14 AMERICAN CONCERT TOUR 


My dear Miss Potter:~ at 3 
Personal Management: CHAS. L. WAGNER 
S Ranesy eee te Wels you how 1451 BROADWAY = - . - NEW YoRK 




















much I appreciated your assistance at the first 


performance of Taubmann's “Eine Deutsche Messe." 
Your singing of the most dif- 


ficult contralto part was excellent, most authori- TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, formerly otf 
the Conrited Grand Opera Co. me. Marie Rappoid, So- 
tative and artistic. rano, Metropoiitan Opera Co Mme. Bernice de Pasquali, 
sorane Metropolitan Opera Co, Henri G, Scott, Basso, 
| wi - ed succes Chicago Grand Opera C...; Allien C. Hinckley, Basse, Metro- 
shing you continued success — > (est. Cos rua Harrold. Tenor, Leads n , Spore 
| ¢on Rains, basa ryal Opera me, Dr 
fro cedolt serger tenor, Royal Opera, Berlin; Mme 
in the fiture, I am Kudolt dpera ys Nae. 








Joseph Baerr 
» Regnea* st j «ra mar Beastie Bow n- Estey 


Alice Merritt-Cochran, « 





Sincerely yours, 


rano; Mildred 


pran ore rm! oprar 
| aah Gantee ‘ nines, contralto; Louise Barnolt, contralte 
K hn Young, tenor; George Murphy, tenor; Edwin Evans, baritone 
Telephone 687 Lenox 


April 4th, 1913. STUDIO: 6 EAST Sist STREET, NEW YORK 
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Concerts at Drury College. 
Sara Emma Stair gave a graduation recital on May 31, 
Stone Chapel, Drury College Conservatory of Music, 
pringfield, Mo. The program was made up of fifteen 
mbers from modern and classic composers. 
The following is a program of the commencement con 
rt of the Conservatory of Music, Drury College, Spring 
i, M given in Stone Chapel, June 2: 


the Dance couse ovens se WOROe 
Kathleen Lincoln, '16 
vo cee chuseeen Schubert 
bsseos «+++ Cowen 
Norvell Kanning 
W Be -Motht.'sdscvees sees se cdbeeecen beetaseene 
Down, Laughing Streamlet bocenndesepes tavabe Spross 
Ruth Hammond 
lenuetto and Turkish March from sonata in A major..... Mozart 
in F minor . sovecneabead Scharwenka 
Homer Nearing, "15 
oteveccescddcécnkebaat Grieg 
acbeoestion Bemberg 


Zeima Young 
Alone Charmeth My Sadness, from Irene... .....-Gounod 
pUvdabbereesedebesd kbncene Huhbn 

Arthur Allen 

uriazoni, Scherzo, Allegro Molto, from sonata in 

ov ccrassecenes Beethoven 
«+++++MacDowell 
eeeeees «MacDowell 
.. Schubert-Heller 


fiat major of 26 


{fn Autumn. from Woodland Sketches 
j Trout, Caprice Brillante 
Leeta Rollins, ’14 
Art Like Unto a Flower . . 
Lucia , .-Arranged from Braga 
Mabel Elsey 


..+++.- Schumann 


Eleanore Ricketts 


nenoi Ostrow ..- Rubinstein 
in A flat major -+» Chopin 
i qi Moszkowski 
Golda Hahn, ‘14 
Balla from The Flying Dutchman +++.» Wagner 
I N ; ~++.- Salter 
Esther Vallette 
io 14 Mendelssohn 
If I Were a Bird Ses .+++-Henselt 
a Polka de la Reine . ee ne secu 
Karl Gilbert, °14 
from Philemon and Baucis née Gounod 
H " the Cretan o+eee s Elliott 
J. D. Rathbone 
d'arte, from La Tosca . oveccck uccini 
Dessauer 
Elizabeth Allen 
Wagner on a Film. 
[from the London Standard.] 
t in the Wagner centenary is not confined to 
il circle A private performance of a new film of 
Che Life of Richard Wagner” was given yesterday at 
the West End Cinema Theater, Coventry street, by the 
Gaumont Company, and further attraction was added to 
the representation by the fact that Landon Ronald, 
principal of the Guildhall School of Music, conducted the 
New Symphony Orchestra for the occasion. The musical 


part of the program was specially arranged by Mr. Ron- 
ld from the works of Wagner 

The important crises in Wagner’s life were portrayed 
beginning with the incident of the 
yung lad who played to his dying stepfather. Then 
mes the recognition of his early talent for composing 


with great clearness, 


by his master in Leipsic; then one skips to the time in 
1 when he met his future wife, Minna Plauer, 


tions, followed by the humiliation which overcame him 
when his furniture was seized and the bailiffs were put 
in possession. His flight from Riga is shown, and it was 
during his journey on the North Sea that he was in- 
spired with the idea of “The Flying Dutchman.” Many 
of the great personages of his time are represented in 
the film, including Liszt, King Ludwig II of Bavaria, 
William 1 of Germany, and Meyerbeer. 

The film will form the chief feature of the West End 
Theater from today for two or three weeks. 


OBITUARY | 


Mary R. Sheldon. 

Mrs. George R. Sheldon (nee Mary R. Seney) died at 
her residence, 24 West Thirty-eighth street, last Monday 
morning, following an operation for intestinal trouble. 
Mrs. Sheldon had been ill about ten days. 

The deceased, wife of George R. Sheldon, banker, and 
treasurer of the Republican National Committee, was a 

















Vhoto by Aimé Dupont 
MRS. GEORGE R. SHELDON. 
woman of exceptional executive ability, and as such con- 
stituted a potent factor in reorganizing and rehabilitating 
the Philharmonic Society, with whose destinies she had 
been allied closely in an official capacity for some years 
past. Musical circles recognize that to her energy and 
initiative, as well as to her power to raise substantial 
financial backing, the new life of the organization is en- 
tirely due. Mrs. Sheldon was extremely popular socially. 


Dr. J. Humphrey Anger. 
Dr. J. Humphrey Anger, formerly of Oxford Univer- 
sity, England, and for several years head of the musical 


Concert at Montclair. 

A highly successful musical entertainment was given at 
the Upper Montclair (N. J.) Country Club, Friday even- 
ing, June 13, at which a goodly crowd formed an enthus- 
iastic audience. ; 

The Criterion Quartet, of New York, Messrs. Hinde- 
meyer, Rensch, Morris and Chalmers, rendered many num- 
bers with captivating style, while enthusiastic applause 
greeted the performance of each. 

Mr. Chalmers’ rich basso voice delighted the club mem- 
bers in “King Charles” and “Invictus.” Mr. Hindemeyer, 
the tenor, although ill for some months, sang in fine voice, 
which showed that his art disclosed no traces of his ill- 
ness. Mr. Morris sang “I Hear You Calling Me,” accom- 
panying himself at the piano, and was much appreciated. 
He also acted as accompanist for the others, 

The piano soloist of the evening was Wilbur Follett 
Unger, who offered as his selections the Rachmaninoff 
“Prelude,” Chopin’s “Ballade,” Pascal’s “Romance,” the 
performance of each bringing hearty encores. 





Letters at the Musical Courier Offices. 
There are letters at these offices addressed to Robert 
Lippitt and Mr. Beck, care of Sheehan Opera Compary. 








WANTED 


PROMINENT VOCAL TEACHER and RECITALIST, 
also Choral Director ard Organist, wishes to connect 
himself with well known school or college. Finest refer- 
ences. Address “Voca.ist,” care of Musical Courier. 

WANTED—A man to take position as Director of Music 
in a Southern College. Must have good foreign train- 
ing and be a brilliant pianist, with the ability to direct 
and draw patronage. Salary $2,000 and home. Address 
Tue Intrerstate Teacuers’ Acency, Macheca Building, 
New Orleans, La. 











WANTED-—A gentleman who has a fine hote! in the Cats- 
kill Mountains wants some musicians for the summer 
who will be willing to furnish some music every day. 
Good board will be furnished free and they will be 
allowed $5 a week each for expenses. At the end of the 
season a concert will be given, the profits of which will 
be divided for their benefit. The idea is to assemble 
some good musicians who are looking for a summer va 
cation with practically no expense. Address J., care 
Musical Courier. 





Available to exploit or manage some famous art- 
ist or great musical organization. Many years’ ex- 
perience and highest standing all over America. One 
organization managed by me made over $200,000 
in eight years, another $125,000 in five years, an- 
other $74,000 in six months, another $36,000 in seven 
weeks, another in seven weeks. Am now 
manager in America for Mr. Arthur Nikisch. Ad- 
a Howard Pew, care of Musicat Courter, New 

° 








FOR SALE 


FOR SALE.—Genuine Stradivarius violin in good condi- 
tion. Instrement was made in 1721. Particulars can be 














early manhoos theory department of the Toronto Conservatory of Music, 
the actre His extravagant tastes led them into debt, died there last Wednesday, June 11, after a lingering ill- secured from Lewis Hedrick, Street Car Office, Sharon, 
and one is shown a glimpse of his flat and its decora- ness. Pa. 
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Fine Arts Building Chicago 





Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical t 
407 Pierce Sue — 











“C ONTRALTO”™ 
Care of Musical Coerier, 437 Sth Ave., New Yerk 





THE MINNEAPOLIS SCHOOL OF MUSIC 


ABBIE KEEL 


RAMA 
———_—__—_—— 1914 DIAMOND SsT., PA. 
606 West 116th St., New York City 


Residence 838 Collins Ave. 
TIC SOPRANO 


anit RIHELDAFFER 


SOPRANO Pe. 





ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 








ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diploma. Summer Session. Send for Catalog C. 


MASON QUARTET 


CHARLESTON-ON-KANAWHA 















Bound in 






WRAJIAM MASON MARRY BEKENSTEIN Mastersinge 
ist Viela 24 Vieiea with a 
MOND HOUSTON WALTER BRAUER each, $1.50; 

= bode ‘Celle Mastersingers, 


Address: WILLIAM MASON onee. 


Beme Office: CRARLESTOR-OR-KARAWEA, W. Ta. 
Gastere Office, care ef ED. SCHUBERTE & CO. 
11 Gast 224 Street New Yerk City 





PAULINE MEYER CONCERT 
Address: 


4939 Washington Park Place, Chicago,Ill. 


Cloth, each $2.$0; 









Flying Dutch: Tristan and Isolde—Lo! 
~J r+ ak + hengrin— 


3.00; 


If he cannot oupoly you 
write directly to the publishers. 
Our special Wagner Catalogue—free—on application. 


Geraldine DAMON 


VOCAL INSTRUCTION 













holding the same prominent position music 
fete, the Acedemty ‘of oe AS Wika 











































bcd 


tS ot E28 Ss 







Tare. 








THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 





“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWVIN COMPANY 


MANUFACTURERS 
142 VW. Fourth Street 





Cincinnati 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hern, Aucust Frafmcke. 
Instruction in all branches of music from first Free advantages to sot ge Harmony lectures, 
mning to highest perfection concerts, npemtle play , vocal sight reading. 
Thirty-eight of the best known and experienced ND FOR c ATALOGUE 
professors. TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
John B, Calvert, D.D., President 212 W. 59th Street, New York City 
Tel. 2329 Columbus 


Special Summer Session 


JUNE 23rd to AUGUST Ist 
Unusual Advantages for Teachers. 28th Season Begins September 29th. 
Send for Circulars and Catalogue. KATE S. CHITTENDEN, Dean 


APOLIS CONSERVATORY.» MUSIC 


Music, Sreecu Aarts, inrarpamiive Dancinc, Mopean Lanouacas 











Th, NDIAN 


0 Se 
Ie 





PIANO—Edgar M. Cawley, Cai VIOLIN — cg 
Beutel, Mildred Barnhill SPEECH ARTS—Mayme English 

SINGING, OPERA — Frederick Hensel 

Mortimer Marston, Wesley Wil- RHYTHMICAL GYMNASTICS 

liam Howard, May Evelyn Dor- FOR TIME VALUES — Car! 

sey Beutel and Assistants 





In addition to the above are twenty- five special Teachers. The lar est Con- 
servatory with the Uniwernty Idea in the Middle West. Ideal Residence 
Departmem te: Young Ladics 

EDCAR M. CAWLEY Director, 430 North Meridian Street 


GAMBLE GONGERT PARTY ‘xr.t somos 


CHARLES WILSON GAMBLE, Pliot - East End, Pitteburg. Pa. 


CON TRALTO 
ALICE Management: WALTER ANDERSON 
171 West 57th St. New York 


Concert-Bureat 


EMIL GUTMANN 


INDIANAPOLIS, IND. 


July and August Sold 














BERLIN—MUNICH 
Letters Berlin W 35 arlsbad 3 Telegrams Konzertgutmann Berlin Chief 
agents of nearly all kr artists. Management of great music-festivals and of all 


kinds of concerts in all important towns of Europe. Organizing of concert tours in 


REINDAHL VIOLINS 
and BOWS 


all Eur pean countries 


CONCERT DIRECTION 


HERMANN WOLFF 





cream: emu a FLOTTWELLSTRASSE Violas and 'Cellos 
Cable Addr n“ es a Kk ; ff _ f fay 
Har I I 


Principal Agency tor Music Teachers 


VON STEIN 


Academy of Music 


958 S. win Street, Los en Calll. 





world famous artiste who 
use REINDAHL VIOLINS 





Violins sent to respon 
sible persons on trial, 
for comparison with 


AEINRICH VON STEIN, President 





Crantery Pino Schoo —ll 


REINDAHL VIOLINS ————————— 
USED AND ENDORSED BY ce se a ne ere 


Che crepes jenccere NOTE REINDARL 

Artistic I iano Playing ' sae Frir Keesler Atelier, 318 Athenaeum Bigg. 
THE FAELTEN SYSTEM Alexander Ball §9 East Yes Berens Street 

Booklets—Carnegie Hall—New York  M leche Hotenan " GHICASG, HLLIBONS, 8. 8. 4. 


other sew or famous 
old violins. If desired. 
gradual charge ac 
counts © 


GEORGE FOLSOM GRANBERRY. Director 


Pra cal Training Courses for Teachers 


Aue! Skovgaard 


A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Editor-in-Chief of Tae Musican 
Courter 


Reference: Th 


A Quality of Tone Which Will Please the 
Most Critical 
A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING PIANos 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPIIS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 


‘ . at Dev 


for the stage. Orchestra Scho pridig all s ers an). Gen 














Private and Ensembie Classes 


MARTIN KRAUSE 


' ‘ saor JAMES KWAST, EMMA KOCH 
ctor: BERTRAM: ‘THEODOR SCHOENBERGER 


I rofessor NICKLASS-KEMPNER. | I MATHILDE MALLINGER (it 
Sing I EMMY RAABE-BURG. FRANZESCHINA PRE‘ voor: NIKOLAUS ROTHMU HI 
Roy Chamber Singer (Opera Sel ), KARL MAYER. ht “ Sings EUGEN BRIEGER 
\ Professor CNT ay. HOLLAENDER. ALEXANDER FIEDEMANN. SAM FRANKO, et 
I 1 f pest WILHELM KLATTE. Al EXANDER VON FIELITZ. « 
Send | for | r r t ml preepectus 


Royal Conservatory af Musicani Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses or single branches. Principal admission times begie 
April and September Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . NEW YORK 
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THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


i'THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
§ Ditmars Avenue Riker Avenue 


NEW YORK 


AND 


St. Paull, Schanzenstrasse, 20-24 ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Warereoms: Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,.W. London 
JunGiernstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





JEWETT PIANO CO., 


: Manufactured by : 





Boston, Mass. 


FACTORIES: Leominster, Mass. 














The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 








It is built to satisfy the most 
cultivated tastes 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 














me, 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








BSLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-22 ROSE STREET, NEW YORK. 








